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ROCTOBER #33: COMICS GALORE!!! 
SUMMER 2002/ WWW.ROCTOBER.COM 
EDITOR JAKE AUSTEN 
ONLINE EDITOR: BEN EDMONDS 
EDITOR @ROCTOBER.COM/ 

1507 . 53®° ST. #617 CHICAGO IL 60615 
SUBSCRIPTIONS & BACK ISSUE INFO ON PAGE 4 
Welcome back! It’s still our 10" Anniversary, WHOOO! We arE 
preparing an awesome international celebration on Roctober 1“ 


(more info on page 6) but until then this hefty issue should tide you 


over! It’s our annual COMIX GALORE issue, but this time it’s a TABLE OF CONTENTS 
mix of a few comic strip comics and a few stand up comics and the 


most comical hardcore band I’ve ever heard! Well I’m sleepy so Cover: PEDRO 
I'll just let this magazine speak for itself...enjoy, and don’t forget 2. Punk’nhead by jake Austen 


to party with us like it’s 2002! 8. Solomon Burke by James 
AND CHECK OUT ROCTOBER.COM...IT RULES! 











Porter 
a | “ 16. Gumballhead The cat by 
ays’) A Rob Syers 
a Da 20. BRAZIL! by Brian Mier 


: 26. PEDRODELIC 
‘Mactane 28. G*nuts by Eric Ottens 
“Astrologically Incompatibs 3O. Dee dee Tribute 

2. Elvis “Signs Of The Zodiac’ gag Stepe Bros. By Joe Losurdo 


3. Barbara Lewis “Stars” 


4. Danny Pearson 391. Margo Guryan by Rachel 






You have to see “Yatta!’ 
www.mit.edu/people/patil/yatta.html 
Encyclopedia FAKEBANDICA! 
www.veg.convtp/tp_080700_fakeband.html 














Wondering where 5 Flomee hee” Lichtman 
to get a subscription 56. Paul Burlison by John 
and back issues of ...Fourth Of July Bands! Battles 
y ¢ gs ats 9 ; eee: Vs. Jimmi 
sess 2327 é eee 62. Nardwuar Vs. Jimmie 
4. Roamin’ Candles Walker 
Buy them at Se eS 66. T. Bubba by Ken burke 


Gustyoroovelcomt By, rea) Pe = 70. Cavestomp! By John battles 
7 ae 72. PCP Kitty by ANS 

re eee (raat 73. Rock Is Funny by Dan Buck 
‘elecuon Tr Be - 1S 74. E-6 by Dennis Vannatta 


of soul, | 


iar, toon, BBN RS | 75. Handsome Dick by Rachel 
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‘ # 78. Secret Agent X by Greg 
Cook 
81. Waymon. Illustrations by 
Claudia Parentella, Wm. 
McCurtin, Mike Goetz, Pedro, 
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THE ROCTOBER MEDIA EMPIRE!!! 
ONLY THE STRONG SUBCRIBE! 


Don’t miss out on the best deal on earth.... 


SUBSCRIPTIONS ONLY $10 FOR 3 
ISSUES ($15 CAN/MEX, $20 WORLD) 


Subscriptions and back issues available w/ credit card 
online at www.dustygroove.com/roctober.html 


0°" ANNIVERSARY BONUS!?: 
ALL SUBSCRIBERS GET A SPECIAL HANUKA 


PRESENT THIS DECEMBER!!: 


Check out roctober.com for more stuff 


ROCTOBER BACK ISSUES 


Send Concealed cash, Money Orders or Checks TO 
1507 E. 53RD ST. # 617 CHICAGO, IL 60615 


Make checks and M.O.'s out to Jake Austen 
BACK ISSUES AVAILABLE $4 EACH. ($5 CANADA, $6 WORLD) 
BOLD=INTERVIEW. ITALICS=COMIC 











#32 HIP HOP? ISSUE: RUFUS THOMAS, FAT BOYS, KATEY RED, DJ 
ASSAULT, VANILLA ICE, MYSTIC, NELLY, RAPPERZ IN DA MOVIES, 
JIMMY CASTOR, BIZ MARKIE, FUNKADELIC, 2 LIVE CREW, BUSTA 
RHYMES, SNOOP, BLACK PUNK ROCK 1976-1983, SAMMY, CHIPMUNKS 


#30 ROBOT ROCK N ROLL, ARTHUR LEE MAYE, SCOTT RADINSKY, 
CAPTURED! BY ROBOTS, SHRIMPENSTIEN, GILBERT AND GEORGE, 
ROCKET FROM THE CRYPT, CAVESTOMP 2001, RICHARD AND THE 
YOUNG LIONS, SYNDICATE OF SOUND, TROGGS, BLOWFLY, ARCHER 
PREWITT, JUGHEAD, MARTIN AND LEWIS, DLR, SNOOP DOGG, CRISPY 
AMBULANCE, BRYAN GREGORY, ANDY STARR, JUNIOR BROWN 


#29 SAMMY DAVIS JR./MAXIMUM ROCKNROLL ISSUE: EUGENE 
CHADBOURNE, REV. NORB, LALI DONOVAN. MIKE LAVELLA, VIC 
BONDI, GEORGE TABB, DR. DANTE, MARK MURRMANN, CYNTHIA 
PLASTERCASTER, HR, JAMES BROWN, AC/DC, GRANDE OTELO, MILES 
DAVIS, THE MILLIONAIRE, THE RAT PACK, MARTIN & LEWIS, MARK 
ROBINSON, plus ABOUT 1,000 SAMMY DAVIS, JR. REVIEWS! 


#28 COMEDY/NOVELTY RECORDS ISSUE: REDD FOXX, RUDY RAY MOORE, 
THE DICKIES, KID CREOLE, ANDRE WILLIAMS, LOS STRAITJACKETS, T. 
VALENTINE, PAT BOONE, SWAMP DOGG, MACEO PARKER, XUXA, 


#27 PSYCHEDELIC SUPERHEROES, PLASTIC PEOPLE OF THE UNIVERSE, 
MARVIN RAINWATER, D.J. FONTANA, CHUCK BERRY, KENNY WAYNE 
SHEPHERD, MISFITS, ROCK & WRESTLING, FLAMING LIPS, GREGG “MR. 
COMPILATION PRODUCER” GELLER, DAVID LEE ROTH, CHARLES 
SCHULZ. LITTLE RICHARD, WAX TRAX RECORDS, DON “SUGARCANE” 
HARRIS, SCREAMING JAY HAWKINS 


#26 COMICS GALORE ISSUE: CIBO MATTO, ALVIN CASH, BRUNETTI'S 
NANCY TRYOUTS, ROCK& WRESTLING, SPARKS, TIM MAIA, DAN CLOWES. 
MORTIIS, JOHNNY LEGEND, TERRY JACKS, MONKS, HALL OF DYNAMIC 
GREATNESS CALENDER 


#25 UPDATE ISSUE: JERRY BUTLER, HASIL ADKINS, CORDELL 
JACKSON, CHARLES WRIGHT, R. KELLY, THE FLYS, TRIKK BABY, 
KOTTONMOUTH KINGS, SCREAMING LORD SUTCH, ORION, MUMMIES, 
SAM THE SHAM, GOSPEL MIDGETS/JOY BOYZ, LOU CHRISTIE, ANDRE 
WILLIAMS, GEORGE ELLIOT, FELA, JOBRIATH, CRIME, THE PHANTOM, 
THE FAST, DOLLY, SKIP SPENCE, KISS, DION MCGREGOR, EDDIE MONEY, 
BILLY LEE RILEY, RONNIE DAWSON 


#24 VANILLA ICE, PATTI SMITH, THE NUGE, SUGAR PIE DESANTO, 
SWINGIN' NECKBREAKERS, G.G. ALLIN, ALBERT AYLER, STRAWBERRY 
SHORTCAKE, WIX , RAY SMITH, WAYNE WORLEY, WAYNE KEELING 


#21 ‘LIMITED SUPPLY' SPICE GIRLS, CARL PERKINS, KASENETZ-KATZ, CRAMPS, 
DAVID ALLAN COE, MOE TUCKER, ANNABELLA LWIN, MORTIIS, THE 
MAKE*UP, EDIE ADAMS, SKIP SPENCE 


#20 *LIMITED SUPPLY* COMIX GALORE/STH ANNIVERSARY. SECRET THREE, WEIRD 
AL, KISS, EQUALS, GOBLINS, GODZILLA, LOS CRUDOS, RUNAWAYS, DOLLY 
PARTON, ? (QUESTION MARK), WEST COAST POP ART EXPERIMENTAL BAND. 2 LIVE 
CREW, JOHNNY THUNDERS 


#19*LIMITED SUPPLY*. ROCKNROLL AIDS QUILT, RICKY WILSON, QUEEN, PETER 
ALLEN, LIBERACE, KLAUS NOMI, ESQUERITA, SYLVESTER, EAZY E, FOUNTAINS OF 
WAYNE, EIGHT SHINING SHEBREWS, BO DUDLEY, MAYO THOMPSON, SHONEN 
KNIFE, PHAROAHS 


#18 *I * CHICAGO ROCK &SOUL TOUR, ALICE COOPER, EIGHT 
GREAT JEWS, TINY TIM, THE TRENIERS, MILT TRENIER 
#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS, ?, 


STANDELLS, JOHN HOLMSTROM, NICO, KICKS, DORA HALL, JANIS 
MARTIN, P-FUNK 


#16 MONKEY ROCK'N'ROLL, DENNIS DUNAWAY, NEW COL 
MYSTERIANS, TYRONE DAVIS, SAMMY DAVIS, J; ree LLL 
HALL OF GREATNESS POSTER saeiene COLLINS 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR. 
RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU CHRISTIE. 


SERGE GAINSBOURG, WANDA 
iuntiscon JACKSON, OZZY OSBOURNE, LITTLE 


#14 “LIMITED SUPPLY* GO NUTS, R&B ECCENTRICS, KISS, WAYNE K 
; ; : RAMER, 
Reon INCLUDES PUNK'NHEAD FLEXI DISC WITH SONGS BY GIRL TROUBLE, 
ACKINS, PEDRO, GOBLINS, BUTTERGLORY, SCISSOR GIRLS AND MORE! 


#13 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, SUGARLOAF, KIDD 
A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL. THE MONKS 
GARY GLITTER., THE HISTORY OF MIDGET ROCK AND ROLL, , KENNY 

R2D2 " BAKER, KID DYNAMITE, HFH, GARAGESHOCK, WILDG/RL 
GOGORAMA BONUS HALL OF GREATNESS POSTER 


ROCTOBER RECORDS 
001 ROCKTOBERFEST COMPILATION 7" (TART, BOSS FUEL, 
GOBLINS, SMALL FACTORY, JOHNNY CREEPER) §3 
002 SLINK MOSS "SUICIDE ROCK" (SOLD OUT) 
003 GOBLINS/HIDEAWAYS:LIVE AT THE FIRESIDE 7” 
$3 
004 A TASTE OF PUNK'N Compilation Flexi W/ Songs 
By Girl Trouble, Mcrackins, Pedro Bell, Butterglory, 
Scissor Girls & more! (Free in Roctober 14, but iff you 
want one unbound for some reason, $2) 
005 BLACK LONE RANGER 7” (SOLD OUT) 
006 GOBLINS FLEXI “DELILAH'S THEME"/"SMOKIN' DICK" $2 
007 NEIL HAMBURGER This flexi was a holiday gift to 
subscribers a few years ago. We found a batch of them 
and have a limited number on sale for $5 each. 


008 KISS HELL KISS HOMAGE COMPILATION 8" - SOLD OUT 
009 CHIC-A-GO-GO - THE SOUNDTRACK! CD $12 ~info 
above 


010 THE BEST OF CHIC-A-GO-GO VHS - $15 -info above 
011 ONE EYE OPEN CD (Free with Roctober 29) 

012 CHIC-A-GO-GO 200 VHS - $10, info above 

013 He Is My Rock...Will You Be My Roll? 
VHS/CD/COMIC BOOK/BUTTON Box Set - The Goblins, Bobby 
Conn, Damon Locks, Mr. Rudy Day, Chris Ligon anda 
massive cast pull out all the GodRock stops to pay 
tribute to America’s favorite Christmas Day Birthday 
Boy! $15 

014 The werewolf of Rogers Park - A Tribute To 
Gentleman John Battles CD - Dozens of tracks of 
tribute songs to Roctober’s top scribe and wacky One 
Man band. With new recordings by Demolition Dollrods, 
Goblins, Paperbacks, Brian McMahon, Loons and MORE! A 
Few Left $5 

015 JOHN BATTLES LIMITED EDITION (SOLD OUT) 

016 GOBLINS “BLOOD DRINKERS” V-LITE (SOLD OUT) 

017 OK GO ON CHIC-A~-GO-GO VHS (TRY TO GET IT FROM 
OKGO. NET) 

018 STEPE BROTHERS (FREE WITH THIS ISSUE!) 


CHECK OUT 


WWW.ROCTOBER.COM 
TO READ OLD ARTICLES, SEE OUR COVER GALLERY, 
LEARN HOW TO ORDER BACK ISSUES AND 
SUBSCRIPTIONS, FIND OUT ABOUT ROCTOBER 
RECORDS & CHIC-A-GO-GO, SEE THE ROCTOBER HALL 
OF DYNAMIC GREATNESS AND MORE!!! 
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CHIC-A-GO-GO VIDEOS! 


Chic-A-Go-Go, Roctober's own Cable Access Kid's Dance Show 
available on video. See the stars lip synch to their hits! Each 


volume approximately 2 hours, in a custom box, a recorded in SP 
mode. 






Each volume is $10 ppd. 
VOLUME 11: # 1 w/ special guests The Lone Ranger & 3 Blue 
Teardrops, # 2 w/Oscar Brown, Jr & The Kaisers, # 3 w/Andre 
Williams & The Goblins, #4w/ "Velvet Welk" 
VOLUME 2: #5 w/the monks & Scissor Girls, #6 w/Jan 
Terry, #7 w/ Leviathan, #8 Salute to Prince w/tribute artist 
Teee 
VOLUME 3: #9 w/The Exotics and Treniers, # 10 w/ Pedro 
Bell & Dirty Wurds" # 1lw/Mink Oil, # 12 w/The Pharaohs 
(live ) 
VOLUME 4: # 13, Fireshock Special w/Volcanoes, 
Bouncing Balls, Chinese Millionaires, Hentchmen, 
Quadrajets, Goblins & The Crown Royals, # 14 w/Lord of 
Lightning & Bobby Conn, # 15 w/ Shonen Knife & New Rob 
Robbies, # 16 Steppers Special w/ Herb Kent The Kool Gent 
VOLUME 5: #17? & the Mysterians Special , # !8 
Psychedelic special w/Red Krayola, # 19 Skateboards, #20 Monkey 
Rock'n'Roll 
VOLUME 6: # 21 Filmfest, # 22 w/Gentleman John Battles, # 
23 w/ Slink Moss, # 24 Goblins and Friends 
VOLUME 7: # 25, # 26 Fela Memorial, # 27 French Videos, # 28 
w/Nerves 
VOLUME 8: #29 w/Idiot Box, #30 Commercials, #31 
w/Stereotypes, #32 Singing Nun Special 
VOLUME 9:#33 masks, #34Halloween, #35w/Kweisi, #3 
6w/Greenhouse 
VOLUME 10: #37 Kids Party, #38 International!, #39 X-Mas 
Special, #40 "Ha Ha Hannukah" 
VOLUME 11: #41 w/ Cramps & Frontier, #42 RocknRoll 
Heaven97, #43 w/ Chamber Strings, #44 w/ Utopia Carcrash 
VOLUME 12: #45 ,w/The EI Dorados, #46 w/The Polkaholics 
& Guitar Wolf #47 Hip Hop Sock Hop, #48 Millennium Videos 
VOLUME 13: #49 New York Dolls Special w/ Syl Sylvain, #50 
Anniversary , #51 w/John Huss, #52 Lone Ranger Memorial 
VOLUME 14:#53w/Sara B! & Creative Soul, #54w/Rockin' 
Johnny #55 w/Cynthia Plaster Caster & Dishes,# 56 Ballroom 
Dance Champs 
VOLUME 15:#57Goblin Pride, #58w/Steelers, #59w/Grand Theft 
Auto & Mustache, #60 Ratso at the WARP tour w/The 
Specials,Ozomotli, Aquabats 
VOLUME 16: #61 w/Geronimo, #62 w/Rockin' Billy, #63 
German Special, #64 White Sox Special 
VOLUME 117: #65 Filmfest, #66 w/ Eiren Cassal, #67 w/Team 
Satan & Hoodoo Hoedown, #68 Soul-abration 
VOLUME 18 #69 Monkey Party w/The Krinkles. #70 
w/Baltimores, #71 Koo Koo Videos. #72 w/Sweet Thunder 
VOLUME 19#73 w/Monotrona, #74 Late, But Great '98, #75 75 
Years of Chic-A-Go-Go!, #76 KISSUE Party 
VOLUME 20 #77 w/ Bo Dudley, #78 Mia's MTVAdventure 
w/Beck, Everlast, Soul Coughing, #79 w/ 6 Feet Over, #80 
Swing Videos w/Louis Jordan, Louis Prima and The Treniers 




















































VOLUME 21 #81 Funkadelic Dance Party, #82 Birthday Bash w/ 
Lobstar, New Rob Robbies, Bouncing Balls, #83 Chic-A-Go 
Going to the Movies, #84 w/Astrid 

VOLUME 22 #85 Michael Jordan Party w/Shloinke, #86 
PASSOVER IN PUPPETTOWN (50 min), #87 Youth Parade 
VOLUME 23 #88 w/Ronnie Rice & Carmelhed, #89 Nerd Party 
w/J. Davis Trio, #90 Video Press Kit, #91 Wacky Wideo War 
VOLUME 24 #92 w/The Blacks & Tav Falco, #93 Backwards Day 
w/We Ragazzi, #94 Monkey Mania 2, #95 Museum Day w/ Poi Dog 
Pondering Frank and House-O Matic 

VOLUME 25 #96 w/Quintron, Miss Pussycat, Sponge + 
Carter Lee Tribute, #97 Wedding Show w/Prairie Town, #98 
James 

Brown Dance Party , #99 Ratso goes EXTREME w/Motorhead, 
Marky Ramone, Impaler, Trash Brats, Texas Terri and more! 


a) 





VOLUME 26 #100 w/ Lou Christie,Vanilla Ice, Shirelles, 
The Mentally Ill, Otha Turner, Dickey Lee, Girl Scout 

| Troop 753,Jello Biafra,DJ Curt & Ronnie Dawson (2 Hrs) 
VOLUME 27 #104 Cultural Center, #105 w/ Mr. Rudy Day, #106 
w/Kung Fu Monkeys & Cats & Jammers, #107 w/ Alejandro 
Escovedo, Mainliner and The Creeps 
VOLUME 28 #108 w/The Donnas, Kim, Davie Allan, 
Knoxville Girls, Gentleman John Battles, #109 w/ Ebo 
Dadson and The Returnables, #110 LIVE! w/ Kelly Hogan, #111 
w/ Pantyraid and The Puta-Pons 
VOLUME 29 #112 Wacky Wideo War II, #113 w/ The Havox, #114 
w/ Mr. Wet & Pogo Cello, #115 Scary Movie! 
VOLUME 30 #116 Halloween w/Caketown Puppets, #117 w/ 
Pretty Things, Cibo Matto, Li’l Wally and Pansy 
Division, #118 w/M.O.T.Q. and Lynnard’s Innards, #119 
Puppet Film Fest! 
VOLUME 31 #120 Garage Hoedown, #121 w/Deals Gone Bad, 
Know Budget, American Dream, DJ Kurt , #122 Ha Ha Hanukah 
Special Edition, #123 w/Phenomnal Cat 
VOLUME 32 #124 w/Soozers, #125 w/Twang Bang, #126 
w/Alan Gillett, #127 Gone Before Their Time ‘99 
VOLUME 33 #128 w/monks, Demolition Dollrods, Bobby 
Joe Ebola, #129 Cavestomp! w/Chocolate Watchband, Vipers, 
Dead Moon, 5-6-7-8s, Hatebombs, #130 Cavestomp! 
w/Standells, Gravedigger V, Mooney Suzuki, Loons, 
Greenhornes, #131 Goblins-Return of the Pharoahs 
VOLUME 34 New Year’s Party w/El Dorados & Bobby Conn(2hr) 
VOLUME 35 #136 w/Milt Trenier & Tub Ring, #137 w/Rico & 
Loraxx, 138 w/Fernando Jones & Flaming Lips, #139 
w/Teenage Frames & Ray St. Ray the Singing Cabdriver 
VOLUME 36 #140 Passover In Puppettown 2000, #141 w/ 
Ted Ansani, #142 w/ The Smugglers & L’il Shorties, #143 
Rockabilly Hoedown w/ Billy Lee Riley, Deke Dickerson, 
Marvin Rainwater, Sonny Burgess & Sleepy Labeef 
VOLUME 37 #144 4th Annual Film Fest Pt. 1 w/ Rusty 
Nails & Groundspeed #145 4th Annual Film Fest Pt. 2 w/ 
Rusty Nails, Lisa Brandt & Star Vehicle #146 w/ Celeda 
147 w/ Marvin Tate’s D-Settlement & Big Angry Fish 
VOLUME 38 #148 WACKY WIDEO WAR III, #149 WACKY WIDEO 
WAR IV, #150 RATSO: BEHIND THE MUSIC, #151 w/ Swamp 
Dogg & Esham 
VOLUME 39 #152 w/Sleater-Kinney & Evil Beaver, #153 Li'l 
Ratso in Europe w/ Eiffel 65 & Briar, 154 Rooftop Dance 
Party w/ Jim “Annoying Music Show” Nayder, 155 w/ Los 
Straitjackets & OK GO 
VOLUME 40 #156 w/Hanson & The Bangs, #157 Hot Clips, 
#158 w/Alan Gillett, Cynthia Plaster Caster, KIM, 
M.O.T.O., Goblins, #159 w/ Bobby Conn, Gentleman John, 
Goblins, Kim, Cats & Jammers 
VOLUME 41 #160 Hot Clips 2, #161 w/T. Valentine & 
Dementia Thirteen, #162 w/Art Loinz, #163 w/CGC 


VOLUME 42 #164 Awards, #165 Diversity #166 w/Eddie C. 
Campbell & Drag King, #167 w/ Airbrush & Unshown 


VOLUME 43 #168 LIVE w/ Buh Zombie & Andrew Bird’s Bowl 
of Fire. #169 Chic-A-Go-Go in St. Louis w/Beatle Bob, Ouija, 
Sexicolor, Fran U.K., The Bubble Swami, #170 Chic-A-Go-Go 
in MEMPHIS w/ Cordell Jackson, The Masqueraders & Ernest 
C. Withers, #171 Chic-A-Go-Go in NEW ORLEANS w/ Miss 
Pussycat, 25 Suaves, Tasty 6, The Stuckups 
VOLUME 44 #172 w/ Happy Supply & Los Crudos, #173 w/Tokyo 
Expando & Causey Way, #174 Outsider Special w/Hasil Adkins, 
Daniel Johnston, Irwin Chusid, Tapico, Weslet Willis, 
The Big Doowopper, Frank Pugno & Clate “The Unknown 
Great” Cooper, #175 Ha Ha Hanukah 2000 
VOLUME 45 #176 w/Joan Baby & Samantha Arndt, #177 
w/Earwig Spectre, #178 Sammy Davis Jr Special Pt. 1 w/ Here, 
#179 w/Acid Mother’s Temple, The Bellrays, Blowfly, 
Bratmobile, The Dictators, Pamela Des Barres, Shellac 
VOLUME 46 #180 In Heaven They Be 2G, #181 w/Undefined & 
The Hip Hopper, #182 w/Emperor Penguin, The Motion, 
Reagan National Crash Diet, #183 Doo Wop w/Jerry “The 
Iceman” Butler, The El Doradoes, Masqueraders, Otis Clay 
: eta cg onde =f 


VOLUME 47 #184 Chic-A-Go-Go After Dark w/ T. Valentine, 
Magas, The Goblins, Hoodoo Hoedown, Gussie, Cynthia 
Plaster Caster, & Straightedge Santa, #185 Sammy Davis 
Tribute Pt. 2 w/ All Star Sammy Karaoke featuring Thax, Shappy & 
more, #186 w/ Elmore James, Jr. & XBXRX, #187 w/ Zora 
Young & Tallulah 

VOLUME 48 #188 Sammy Davis Jr. Tribute Pt. 3 w/Maestro 
Harrell, #189w/Jimmie Lee Robinson, Frank “Little 
Sonny” Scott & Ruby Keeler, #190 w/The Eternals & The 
Mashers, #191 Passover In Puppettown 2001 

VOLUME 49 #192 w/Harvey Sis Fischer, Selby Tigers, 
cattivo, Laurie Berkner, Canned Hamm, #193 Potpouri 2001, 
#194 w/Chestnut Station, John Greenfield Rock Band, #195 
w/Frisbie, The Mystechs 

VOLUME 50 #196 5" Anniversary Special w/ The Mulqueebs! 
#197 Best of 1996 #198Best of 1997 #199 Best of 1998 

VOLUME 51 Chic-A-Go-Go 200! (See separate listing) 

VOLUME 52 #204 Best of 2000, #205 w/Danielson Famile & 
Sonnets, #206 w/Good Rats, 7000 Dying Rats & The 
Racoons, #207 w/Fugazi, Competitorr, The Ex, American 
Boyfriends 

VOLUME 53 #208: Ratso's Big Bowl of Blues #209: Ladyfest 
Midwest #210: Best of 1999 #211: Ratso's Pinball Party 

VOLUME 54 #212: w/ Kevin Tehista's Red Terror and Edith 
Frost #213X: Introducing Rattina! #214: Rattina at Ladyfest w/ 
E.S.G., Le Tigre, Danielle Howle, Radical Cheerleaders, 
C.C. Carter, Amy Ray, the Need #215: w/ G-Blast, plus 
Ladyfest, Part 2, w/ Bratmobile, the Butchies, Mystic, 


Rainbow Sugar, Rash, Pirate Cheerleaders, and Apartment. 


VOLUME S55 #216: Inspirational Special! #217: Live w/ Huck 
Finn and Absorb #218: w/ ABPK & Arch Visceral Parlor #219 
Michael Jackson Dance Party 

VOLUME 56 #220: Halloween w/ Plastic Crimewave and the 
Fake & the Coctails! #221: Ratso's Monster Videos #222: w/ Slim 
Cessna #223: Chic-A-Go-Go presents the Drum Buddy Show 
VOLUME 57 #224: w/ Tom Dailey & the Phantom 3 #225: w/ 
the Honeybees and the Silverbacks! #226: Ha Ha Hanukah 2001! 
#227; Fifth Annual Chic-A-Go-Go Film Fest 
VOLUME 58 #228: w/ Misty Martinez, Rhythm Chicken & 
Detachment Kit #229 w/ EE, Rael Raen & DJ Bob A. #230: All 
Stars...in Stereo! with Stereolab & Stereo Total #231: w/ 
Butthole Surfers, Momus, Quasi, Chargers Street Gang, 
Flaming Stars & The Singing Psychic 

VOLUME 59 #232 Forgotten By No One ’01 #233 Chic-A-Go-Go at 
Cavestomp! w/ Mark Lindsey, The Creation, Downliners 
Sect, Big Sandy, Los Straitjackets & the Pontani 
Sisters, #234 w/ Bric-A-Brac and Three Dollar Bill, #235 
Black History Month Salute To Black Music w/ Artie "Bluesboy" 
White & the El Doradoes 

VOLUME 60 #236 Best Of 2001 #237 6" Annual Film Fest #238 w/ 
Rudy Ray Moore & The Come Ons #239 w/ English 
Softhearts & Farm Team 

VOLUME 61 #240 Hip Hop Special w/Underworld #241 Chicago 
Music Legends w/ The Staple Singers, The WVON Good Guys 
(Lucky Cordell, Dr. Cecil Hale, Herb Kent, Richard 
Pegue and Pervis Spann) & LeRoy Crume of the Soul 
Stirrers 

#242 All Star Spectacular w/ Red Planet, Chris Lee, Bad 
Religion, BMRC, Mushroomhead, Vertonen, Starlister, 
Vulture and 36 Invisibles!!! #243 Passover In Puppettown 
2002 

VOLUME 62 #244 w/ Bless and Herc #245 w/ The 
Convulsions & Strange Attractor #246 He Is My Rock... Will 
You Be My Roll? Pt. 1 #247 He Is My Rock... Will You Be My Roll? 
Pt. 2 #248 w/ The Mascots and Kelly Kessler and The 
Wichita Shut-Ins_ featuring Lawrence Peters #249: w/ 
Organ Wolf and Snax #250 Our First 500 Guests! #251 w/ The 
Wildbunch, Andrew W.K., Crimson Sweet, The Kings and 
Settler 

VOLUME 63 #252 w/ The Rockin’ Johnny Band and Jesse 
Scinto #253 w/ Stonefish and The Scribble Monster Band 
#254 w/ Los Shut Up and Defender #255 w/ Bobby Bland, Jr. 
and Triple Process 


CHIC-A-GO-GO 200! 


Night Of 200 Stars, featuring Cheap Trick, Boris The 
Sprinkler, Fericito, Neko case, the Misfits the 
Dragonaires, Eddie Clearwater, Christian Marcla 

Peaches, the Residents, Robo, DJ Assault + scores ae 
2 hours! Only $10! | 
Also: THE BEST OF CHIC-A-GO-GO VIDEO! 


2 maU UES, of concentrated excitement featuring Ratso 
Mia, The Chic-A-Go-Go Dancers and tons of special TS 
including The Shirelles, Kelly Hogan, Bobby Conn 
MOTO, The Donnas, Cynthia Plaster Caster and MORE! 
Includes a special montage with hundreds of guests and 
comes in a deluxe box with King Velveeda art! 


Also: Chic-A-Go-Go - The Soundtrack CD! 
Over 30 tracks of musical madness! Only $12 ppd! 


ROCTOBER 10" ANNIVERSARY EWENT!!! 


TO CELEBRATE 10 YEARS OF ABSURDITY 
ROCTOBER & MPSHOWS PRESENT 


UNO-A-GO0-GO! 


ONE MAN BAND MUSIC AND FILM FESTIVAL! 


(RJOCTOBER 1ST-6TH 2002 


UNO-A-GO-GO is a six day One Man Band festival 
that will run from October 1-6, 2002 in Chicago. It will 
shine a light on not only traditional One Man Bands, but 
also on ethnic, folk, avante garde, electronic and outsider 
solo multi-instrumentalists, as well as sub-genres such as 

Human Beat Box, Laptop and Noise artists. 
See dozens of One Man bands perform LIVE!!! 
See the Midwest premiere of Derek Emerson’s "Let Me 
Be Your Band,” a feature length documentary on 
contemporary One Man Bands and a screening of Julien 
Nitzberg’s “Wild Wild World Of Hasil Adkins.” 
See a world-class array of One Man Bands including 
The King Louie One Man Band (Portland), Lonesome 
Organist (Chicago) and Monotrona (New York). 
Saturday’s event will also feature a Battle Of The One 
Man Bands and a One Man Band seminar. 
Sunday the festival closes with a brunch, accompanied 
by challenging music from experimental One Man 
Bands. 
CHECK WWW.ROCTOBER.COM FOR INFO!!! 
Spread the word around the One Man band community! 
Please have anyone interested in performing at the fest 
contact us at fest@roctober.com All out of town One Man 
Bands will be afforded good opportunities to perform! We 
are also working on a One Man Band encyclopedia, so any 
information on any One Man Bands in history, no matter 
how obscure, should be directed our way. 
IG 
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DAME FATE 


“TIME & TIDE, WAIT FOR NO MAN” CD 


ENGINE DOWN 


“DEMURE” CD/LP 
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Portion of proceeds benefit Joey Ramone fund 


22 international bands pay tribute! Punk, Ska, 
Lo-Fi Techno, Lounge to all-out indie weirdness! 
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New: FROM SAFETY TO WHERE -SC Aggro-Ethereat Post Punk 
5¢ DEPOSIT - Raw Punk Rock Pop from Long Island, NY 


CDs'LPs: $10 ppd. 
STORES CONTACT: www.dischord.com/direct/ 
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wwweradicalrecords.com 
Online Catalog of Punk/Hardceore/Ska/O0i! 


New: Dead Kennedys remastered cds, plus: Agents, Blanks 77, 
Clocked In, Concrete Blonde, Converge, Cuffs, |.C.U.) Inspecter 7, 
Sex Pistols/ Exploited Tributes, Oi! /Skamps, Wretched Ones, More 


direct@dischord.com 

COMING LATE SUMMER: MAX COLBY discography CD, 
THE CASSETTES ‘s/t” CD/LP 

LATER: THE BLACK SEA full-length CD/LP 





SONGS OF SOLOMON 
Solomon Burke Interview 
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Sclonan Burke was a pioneer, and he knew it. As early 
as 1936, he was a preordained minister of his family church in 
Philadelphia, PA (which is amazing, considering he was just 
being born at the time). In the late fifties, when mainstream 
Black music was still mostly about doo-wops and back-alley 
rhythm & blues, his church upbringing wouldn't let him 
backslide to the R&B world. His guiding light came when a 
Philly DJ said, “You're singing from your soul and you don't 
want to be an R&B singer, so what kind of singer are you going 
to be?" Solomon shot back: "I want to be a soul singer,” as the 
legend has it. As Solomon told one interviewer in 1984, his early 
sixties hits like "Cry To Me" “wasn't like pop at that time, it 
wasn't country, it wasn't like R&B; the only way it could be 
classified was soul music. That's when it all started." 

Burke wasn't the only Black singer making the 
transition from rhythm & blues to soul. Several others, like Sam 
Cooke, Ray Charles and the underrated Jerry Butler, were 
probably thinking the same thing at the same time, but King 
Solomon's tale still holds water after all this time. It wasn't long 
before the genre evolved in different directions, as Solomon 
watched performers wilder than he get their chance in the 
spotlight: the frenzy of Wilson Pickett, the paranoid love ballads 
of James Carr, the youthful enthusiasm of Arthur Conley. the 
bent-knee begging of the Temptations’ David Ruffin. Solomon, 
however, survived the sixties by always being in control of the 
situation. Solomon's first hit on Atlantic, "Just Out Of Reach Of 
My Two Empty Arms" (1961) was great country-soul in the 
Brook Benton tradition. He’s not cutting loose with any horror- 
movie screams like Pickett or JB, but he didn't need to. 
Solomon's subtle shadings were what put this one over; one little 
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screech would have messed up the whole program. Of course, 
there's this whiter-than-thou chorus behind him, but that's 
actually part of the fun. The followup was "Cry To Me,” another 
exercise in restraint. Burke doesn't roar out of the gate begging 
and sloBbering, but he works up to it at the climax (his “cracka 
cracka cracka" ad-lib at the end remains a genius moment). 


Solomon had earlier hitless stints on the Apollo and Singular 


labels in the fifties (even touring with former heavyweight 
champion Joe Louis to promote one record), but his tenure with 
Atlantic (1959-68) was when he really defined himself. Looking 
back, Solomon now admits, with some regrets (see interview), 
that “a lot of things have changed mentally for me. As you grow 
older, you learn to understand life a little better. I learned a great 
deal from Atlantic. Atlantic taught me how to walk in this life of 
music, it taught me how to fall and how to get myself back up.” 
Although Atlantic was where Solomon really got his 


; grits, he seemed to have more of a survivor's instinct than most 
Of his contemporaries. For a while there, it seemed like no book 
= or article about sixties soul was complete without a Solomon 


Burke story. About how he got in trouble with the Apollo 
Theater in New York when he dared to set up a stand in the 
lobby selling Solomon's Magic Popcom (the Apollo already had 
a concession stand of its’ own, so they weren't happy about 
competition under the same roof). His assorted multiple 
businesses, including a funeral home, a limo service, and the 
drugstore he founded where he'd fill prescriptions by bicycling 
over to another pharmacy to get it filled. His 21 children (and 68 


j grandchildren). The lady who pressed charges against Burke 


when he tossed copies of his latest album (this would have been 
around ‘/4) out into the crowd and hit her smack on the head. 
The pork chop sandwiches he sold to his fellow performers on 
package tours when white roadside restaurants refused them 
service. The endless string of weird encounters with Klansmen 
and sharecroppers and other Southerners who knew his records 
but hadn't seen his photo and thought he was white. However, it's 
worth mentioning that these aren't fables and half-truths 
whispered behind his back - most of these stories originated with 
Solomon himself. And, more importantly, he's still around to tell 
the tale with a sly grin. Many (but not all) of his hard-soul 
contemporaries - the ones who are still alive - are either bitter or: 
flipped-out or in some way dysfunctional. Solomon, on the other 
hand, kept his wits about him; while he still carries the 
seriousness of his religious upbringing (and the ego needed to 
survive in showbiz, period), he's not too proud to laugh at 
himself every now & then. While Peter Guralnick, in his 1986 
book Sweet Soul Music, says that Solomon was considered "too 
much of a wiseguy” by industry insiders, in retrospect he 
probably needed to be that way just to get over. 

One monumental idea that never really got off the 
ground was the Soul Clan. Initially, this was to be a coalition 
between Burke, Wilson Pickett, Don Covay, Ben E. King, Otis 
Redding, and Joe Tex. The lineup was altered when Redding 
died in a plane crash on December 10, 1967; Arthur Conley, a 
Redding protege, was drafted to take his mentor's place, while 
Pickett himself backed out. At a time when super sessions were 
becoming the thing, this R&B equivalent was a great idea - one 
single, “Soul Meeting" b/w "That's How It Feels," was released 
on Atlantic, along with a fairly half-assed Sou! Clan album 
featuring both sides of the single and several solo tracks from the 
Clan members (why not an entire album with the five singers 
together?). According to Burke, the project fizzled when the 
power structure realized these guys, who wished to invest their 





money back into the Black communities, wanted to do more than 
make a record. Although the "Soul Meeting" single made it to 
#34 on Billboard's soul singles chart in 1968, Solomon charges 
. that “the record was stopped and banned” from going any further. 
It was probably not an accident that Solomon left Atlantic soon 
after. 

The Soul Clan experience didn't tame his ambitions any 
- after a brief stay at the Bell label (where he hit with a version of 
"Proud Mary,” pre-Ike & Tina), he signed with the MGM label. 
In this writer's opinion, his recordings for this label are far from 
his best (essential exceptions: the title track of the Electronic 
Magnetism album, as well as an acoustic guitar country-blues 
version of “Drown In My Own Tears” that was buried on We're 
Almost Home - that's Solomon doing his own superb guitar work, 
by the way). Yet and still, as if to make up for the Soul Clan 
fiasco, he stretched his wings in ways he couldn't have with 
Atlantic. Not only did he join the ranks of Isaac Hayes and Curtis 
Mayfield by scoring a movie (1972's Cool Breeze), but he also 
sang the theme song to Love Thy Neighbor, a comedy series 
about a Black couple who move in next to a bigoted white 
household. This ran for a few months in early 1973 as ABC's 
answer to All In The Family. On a fashion note, Burke's pimp 
attire on the cover of Electronic Magnetism (from 1971) predates 
Barry White by two years as far as large-sized people promoted 
as sex symbols. When the decision was made to recast MGM 
artists the Osmonds as a white Jackson Five, Burke was there to 
help give Donny and his brothers a soul injection. Burke even 
wrote "I Have A Dream" specifically for Donny Osmond, which 
was released just a few months before Burke left the label and 
recorded it himself as the title track of a Dunhill album, ca. 1974. 

While MGM was grooming the Osmonds to go toe to 
toe with the Jackson family, Solomon had his eyes on a kiddie- 
soul act of his own blood. Seven of his children became the Sons 
and Daughters of Solomon, whose entire output consisted of one 
MGM 45 and an album on MGM's Lion subsidiary. That album 
was the soundtrack to Kid Power, a cartoon adaptation of Morrie 
Turner's Wee Pals comic strip that was part of ABC's Saturday 
morning lineup during the 1972-73 season. Burke: "When you 
look back at history, and you look back at the publicity and the 
way we had it going, the Sons & Daughters of Solomon were 
going to be right there with the Jackson Five. We started the 
publicity, we started moving in the same direction with them, and 
then the devil came in and just turned that right around.” As far 
as Kid Power, “It wasn't supposed to be a cartoon, it was 
originally supposed to be live. We had some problems - my 
children were kidnapped during that time, and it just changed my 
whole way of thinking, from being in show business and 
everything else. I regret to this day, sometimes, that my children 
didn't get to be as famous and as popular...but God always knows 
best. He knows what He's doing, and sometimes we project what 
we cant see, but only God knows what's going to happen, and He 
knows the best. For all of us." 

Burke stayed in the 1970s radar with albums on Dunhill, 
Chess, and Infinity, and when the eighties rolled around, 
nostalgia for 1960s soul did too. Burke was on top of it with an 
acclaimed 1984 live album on Rounder, Soul Alive. According to 
Burke, he played the unissued tape for noted author/historian 
Peter Guralnick in a Boston restaurant. Peter's reaction: "My 
God, man!" Burke picks up the story: "He called these guys 
(from Rounder Records) and they came over (to the restaurant). 
We played the tape in the Chinese restaurant! Made the deal in 
the Chinese restaurant! I walked out of the Chinese restaurant 


with a fat check, a record deal, and a box of shrimp egg foo 
yung!" Burke has been a constant presence ever since on the 
blues circuit, and was prominently featured in Gerri Hirshey's 
Nowhere To Run and Peter Guralnick's Sweet Soul Music, two 
pivotal books about soul's golden age. Every few years, a new 
Solomon Burke record shows up in the racks. Most are worth 
getting, including the newest, Don't Give Up On Me, on the Fat 
Possum label. 

It may look strange, a soul-singing evangelist on a label 
famous for pistol-packing Delta blues guys. No, they didn't 
record Solomon with overdriven guitars (ala T-Model Ford), or 
give him a dance-music remix behind his back (like R.L. 
Burnside). They pretty much left him alone, with a spare, low- 
key production job that doesn't try to keep up with anybody 
except Solomon Burke himself. Produced by Joe Henry, the new 
album contains songs from Henry, Elvis Costello, Nick Lowe, 
Van Morrison, Bob Dylan, Tom Waits, Brian Wilson, and Dan 
Penn, with a guest vocal turn from the Blind Boys of Alabama. I 
caught up with him via phone one recent morning, and the man is 
as multi-dimensional as his records, speaking with the clarity of 
Sir Lawrence Olivier one minute, dipping into Ebonics for effect 
in the next, and making solid sense both ways. Occasionally, his 
stories clash with history as we know it - Leonard Chess would 
have already been dead about six years when Solomon tured up 
on the Chess label in '75, so the only way Leonard could have 
welcomed Solomon to the company was at a seance. Still, to 
quote Guralnick from Sweet Soul Music, nobody tells a story 
quite like Solomon, so, in my own words, what's a little 
embellishment here and there? It was an honor to talk with one 
of the undisputed founding fathers of this thing called soul. Kick 
your shoes off, grab a pork chop sandwich and we'll let the King 
of Rock 'N' Soul take it from here: 





THE EARLY YEARS/JOE LOUIS 
SB: Apollo Records signed me for my gospel ability. They had 
Mahalia Jackson. They were the Atlantic Records of that era. 
They had Harry Belafonte. They had the Five Royales. They had 
everybody that was hot! (Apollo owner Bess Berman's) idea 
was, “let's take this church boy and make him the next Harry 
Belafonte." That was her idea. We wrote a song called "You Can 
Run But You Can't Hide" and we were sued by Mrs. (Joe) Louis 
because for some reason the Lord gave me this song called "You 
Can Run But You Can't Hide" from him. The record company 
Says “okay, let's put writers with that and let's do it right ‘cause 
it's a great song and Bess says ‘let's go with it." We got out there 
and found out that hey, we couldn't do the song ‘specially 
because Joe Louis owned the copyright! Listen to these words: 
copyright. She had copywritten every word her husband ever 
spoke! This was a brilliant woman! This was a great black 
woman. 
JP: How was he as a person? 
SB: Beautiful man. Very kind, very generous. You could see that 
he had been through a lot of things in his life that was very 
difficult. He was just an unbelievable athlete. A very, very proud 
black man, and part of a great heritage. 
CROSSING OVER 
SB: There was a young man (in the 1950's) named Roy Hamilton 
who was managed by Bill Cook. Immediately, Bill Cook had a 
record called “You'll Never Walk Alone" (by Roy Hamilton) and 
we had a record called "No Man Walks Alone." We were 
grooving, at that point, in the same direction, but remember, Roy 
Hamilton and myself were going into a path and a direction that 
had no programming. We were only being played by the Black 
disc jockeys because the songs were classified as "Black 
ballads." They really should have been classified as pop records. 
So we couldn't be on the pop charts. There was already one 
Marian Anderson, one Paul Robeson. Roy Hamilton did an 
amazing thing with his record "You'll Never Walk Alone” and he 
crossed over to the pop charts. Now remember, back in those 
days, we had two charts. We had one chart where you had to 
bubble over from (number) 200 (laughs)...you had to start on the 
Black charts, work your way up from 200 to 1. Then, after you 
made #1 on the Black charts, then they would give you a bullet - 
#90 on the Billboard (Pop) charts. So then when you work this 
way up, the record already been out like a year and a half. Let's 
go back to a group called the Falcons (featuring Solomon's 
running buddy Wilson Pickett-JP) who had one record called "I 
Found A Love" (in 1962) that Stayed on the chart for what, four 
years? (laughs) But this was the game! This was the game of the 
record company! They could control the records, they could 
control the sales in your mind! Because they control the 
programming. | an 
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NAME FIVE ... 
LESSONS SOLOMON BURKE LEARNED 
FROM HIS DAYS ON ATLANTIC RECORDS 
1. When I write my songs, don't give them away to people 
2. Don't let people convince me that my music is bad 
3. I should have my own publishing companies 
4. I didn't need to depend on the record company to publish my 
records 
5. I didn't need to depend on the record company to be cowriters 
with me on my songs 
HOLD ON, THERE'S THREE MORE... 
6. I didn’t need to borrow money from the record company, 
because if I had my own publishing company, and I had my own 
writers, I'd have enough to get and do whatever I wanted to do 
7. The deals that were made for Black artists at that time were 
not the deals that were made for white artists 
8. Remember there is going to be a bright side somewhere - the 
secret is to survive and get through it, if not get caught up into 
the webs of drugs and alcoholism and going off the deep end 
trying to wipe somebody out. The secret was to just be cool, stay 
in God's graces, and work it out. 
SOUL CLAN 
SB: The idea, the dream was really ‘to be a great political 
movement for us and an educational movement as far as teaching 
ourselves and teaching our families how to develop themselves 
financially and to buy property all through the South and develop 
restaurants and schools, things like that - we had all kinds of 
great dreams that were wonderful that we were gonna do together 
as a group. We were working towards it very well. And then we 
lost Otis. When we did present our plan to the record company, 
they thought we were totally out of our minds, and I think that 
was a record that kinda silenced me immediately, as someone 
who wants to start something that they shouldn't. If it had been 
another time and another era, if we had the right people behind 
us at the time, we could have done it. It could have been done. 
The record was stopped and banned. We were using the record as 
a tool to invest money into real estate all through the South, 
because we were living in an era where the South was changing. 
We could see that there was gonna be people like McDonald's 
coming, and a Kentucky Fried Chicken was gonna be coming, 
and that Mom's Hamburgers and Big Bill's Bar-B-Q Ribs weren't 
going to survive. If we could buy these properties and then invest 
in the Black community, with our own McDonald's, with our 
own Kentucky Fried Chickens, it was gonna be a great move. 
We were TOTALLY ahead of our time! TOTALLY ahead of our 
time! But we didn't have the financial Structure, like the right 
attorneys, the right managers, the right accountants, and we were 
going against the grain of what black entertainers is supposed to 
do. We were all just supposed to go out and buy red Cadillacs. 
We weren't supposed to go out and start talking about spending 
millions of dollars on building and developing. We weren't 
supposed to be talking about "we're gonna put 25 million dollars 
away.” We weren't supposed to talk about that. We were 
supposed to talk about having parties and good times and eatin’ 
barbecue ribs. You know, pork chops. 
SOULFUL PROTEST 
JP: On your own, away from the Soul Clan, you did one of your 
most explicitly political songs, "I Wish I Knew.” 
SB: Nina Simone. I heard Nina Simone sing that song and to 
me...(pause)...wow, she has always taken my breath away as a 
performer and as an artist. (Longer pause) Notice when I say 
"she takes my breath away" I stopped talking. (laughs) She's such 





a dynamic person. Her personality is unbelievable. She takes her 
European audience, who is totally white, and she's having them 
singing "Young, Gifted & Black"...she's so commanding and so 
dynamic - it's gotta do something. Here's a woman that nobody 
even talks about, the things that she's doing, and the things she 
has done. (When I recorded "I Wish I Knew," the powers that be 
said) "Stop preachin’, man!” "What are you preachin’ for? Sing!" 
JP: A few years before that, you did Bob Dylan's "Maggie's 
Farm." 
SB: Hel-LO! TOTAL political! "What are you doing?" You 
think they're gonna let that be a hit? No, no way... 
JP: Atlantic went and put that on the B-side (of “Tonight's The 
Night" in 1965)! 
SB: HEL-LO! (laughs) There you go! This ts what was 
happening at that time...me already being a minister, all I needed 
was a little push in that direction and that woud've brought 
greater attention to what we were doing. So I became one of the 
behind-the-scenes guys - "Hey, you got my support, here's my 
money!" I'll be where I need to be! At the right time!" And that 
was it. I didn't do the marching down the streets, jumping in front 
of the lines and holding hands...that wasn't me. I was there when 
nobody else was there. I was in the towns before they got there 
and after they left. When the REAL problems existed. How 
wonderful it was to be part of that era, to even have known a 
Martin Luther King or a Ralph Abernathy and all of those 
people, and to see them come through these cities and do the 
things that they did, to go through the trials and tribulations and 
torments that they went through...this was an unbelievable time. 
Our kids today have no idea - no idea! -when they walk into a 
restaurant or when they drive through the driveway of 
McDonalds or Burger King and the voice says, “May I help 
you?” You know (laughs), they recognize it’s a brother or a 
sister! It doesn’t even faze you! 

SONGS I'VE TURNED DOWN, 

AND SONGS I ACTUALLY DID 
SB: (Producer/songwriter) Bert Berns gave me a song called 
"Hang On Sloopy” that I didn't do. Why would I have to sing a 
song about a dog? (laughs) I rebeiled, once again, couldn't do 
that! Here I am, a Black artist rebelling against the record 
company and the great writers. They punished me for that! They 
turned around and gave me a song called "A Little Bit Of Soap,” 
which I wouldn't do again. I'm not gonna go out there and sing to 
my audience that they need some soap! (laughs) ‘Cause I'm 
Black, and I know at times, you know, people get funky! But I'm 
not gonna go out there and say "y'all need just a little bit of soap 
to wash away---" Wash away WHAT? When you play some of 
the clubs I've played, someone will pull out a .45 and say "YOU 
INSULTED ME!" (laughs) So I left that alone! But when they 
brought me "Cry To Me," I loved it. I thought it was a great 
song, the only problem was at that time it was too slow. (In 1963, 
Betty Harris actually had a hit with the slowed-down version that 
Solomon turned down.-JP) 1 brought my band in, and we did a 
fast version of it. That's the "Cry To Me" that we have today. 
ROLLIN’ ON THE RIVER 
SB: We went to Bell Records (in 1969) after leaving Atlantic, 
and at that time, my producer and partner Tamiko Jones and I, 
we went to Muscle Shoals, AL - they said "do anything you 
want." Just bring us back a Solomon Burke album. We did the 
album, came back, presented them with the album. The guys 
went crazy. "What is your problem? How could you cover a song 
that's #3 on the charts in the nation? How can you cover 
Creedence Clearwater, you out of your mind? We don't even 


if 


wanna talk to you about another album. Just - here, take your 
check...” We said, okay, that's it, let's just forget about it. If the 
album is that bad to you, don't worry about it. So we were 
walking out the door, and the guy says, "we don't have any 
photos of you," so Tamiko says “Solomon. Stop. Here's a 
camera. in my pocketbook. Hold on." Took a picture, so on the 
back of the album (for which “Proud Mary" composer John 
Fogerty wrote the liner notes — JP) you see a picture of me 
standing by the wail 

JP: So its like, who's nght here? The record company was wrong 
on all counts! You had a hit... 

SB: "Proud Mary" was a great song, and NO Black stations were 
playing it. None. Not one. It was not an insult to Black people. A 
lot of jocks I talked to said, "You know, this just doesn't fit into 
the format!" I said, "Well, maybe it's because nobody 
understands what the Proud Mary is all about." So when you 
listen to it, I tell the history of what the. Proud Mary is really all 
about! It was a great Black slave ship, it was a great Black 
gambling ship, that people gambled on, which they're doing 
today, all over again, history's repeating itself. It was one of the 
greatest ships because it had all Black people...workers and 
cooks and everybody was Black...the best food, the best 
gambling, the best everything. That's why everybody wanted to 
be on the Proud Mary. So, when we talked about it, then the 
jocks began to play it. Then they became proud of it. It was too 
late, we were gone (from Bell). I was signed to MGM. I was in 
Vegas for sixteen weeks at the Sands Hotel. I missed this record 
being a hit, because we weren’t there to promote the record, we 
had no backing. The greatest thing I ever did was tell Ike Turner, 
“Hey man, you should get on this record...I think you and Tina 
could tear this thing up.” 

JP: And you altered a lyric on your version (from "people on the 
river are happy to give” to "people on the river are laughin’ & 
funnin’”) 

SB: They would always be laffin' - “yeah, thank you so much for 
this $500 tip!" You had a lot of rich Blacks back in those days 
because those people came off those boats and bought their 
grandfather's land back. 

JP: Now when exactly was this? 

SB: You know, back in "those days,” back when boats were all 
popular... 
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JP: What was it like working for Lt. Governor of California Mike 
Curb (conservative politician who ran MGM during Burke's time 
there)? 
SB: At that time, you gotta understand, Mike Curb had just 
gotten into the business. My manager was Buddy Glee, who put 
me together with Mike Curb, and was basically the idea to bring 
some soul to the label and bring something different to the label 
besides the Hank Williams situation. Mike came in with an idea 
which was very clean and very wonderful at that time - he didn't 
want any drugs involved with any of the artists. He let go one of 
the greatest groups he had at that time, Eric Burdon & War. He 
wanted MGM to be just a straight, clean-cut label, and that's 
what he tried to do. 
JP: When Mike Curb backed Richard Nixon for the Presidency 
(in 1972), you and several other MGM artists were closely 
involved with that... 
SB: I believed in the President and what he was doing at the 
time. Sometimes its controversy, but we all have our choices that 
we make. That was my choice at that time, and I still say Nixon 
was a great president. A very beautiful and wise man. 

SAM THE MAN 
JP: When you were on MGM, did you get to hang out with 
Sammy Davis, Jr.? 
SB: I hung out with everybody! (laughs) 
JP: Were you there when Sammy hugged Nixon? 
SB: What happened, it was his excitement. He had just gotten off 
his yacht, and he had been close to the President prior to that. So 
it wasn't like, "HEY! Don't touch me!" or something like that. It 
was just the idea that the Secret Service wasn't prepared for him 
to greet the President at that moment. And Sammy Davis, Jr., he 
don't care about the Secret Service, the only person he's ‘fraid 
about is God! So he just walked up - "HEY! LET ME TAKE A 
PICTURE!" (laughs) That wasn't a cool thing to do! I didn't 
Know they had Secret Service in the water, man! They carried 
him away very quickly - you gotta understand, he jumped right in 
front and was, like, gonna take a picture with him! Like, I'm 
gonna click this picture! In your mind, if you were a Secret 
Service agent, you didn't know if it was a camera or a gun or 
what. It was just Sammy Davis, Jr. He was trying to be nobody 
else but himself. But it was a scary moment (laughs)! I'll always 
remember that incident because we were all standing there 
waiting for Sammy Davis, Jr. to come, and the President’s yacht 
was sitting there, and then Sammy’s SHIP came! (laughs) The 
SHIP came, and they had to move the President’s boat! These 
are legends that’ll never be forgotten...you know (sigh), what 


‘else can you say about a Sammy Davis, Jr. except that he was 
one of the greatest Black entertainers in the world. He left a 
_Mmark and a pathway for a lot of other entertainers to follow. The | 
mark of his greatness has not been picked up. | 
CHESS RECORDS 
SB: Chess was one of the great labels of the thirties, forties, 
fifties and sixties, and I was really just blown away when | 
Leonard Chess says, "Man, we wanna do an album with you, let's 
do it,” and I was excited about that. Then we went with Joe & . 
Sylvia Robinson (then of All Platinum Records) in New Jersey, 
A who continued the Chess label. Gosh, I strongly believed in Joe 
i & Sylvia Robinson. Of course, you know they were the first ones 
to bring rap to the music world (via their later label, Sugarhill). 
JP: There was one song you did, “I'll Never Stop Loving You," 
where you gave out the number of All Platinum Records right 
there on the record! 
SB: I remember very well Mrs. Robinson calling me, saying "Do 
you know that you've given out the phone number to the record 
company?” She was very calm about it - "and now we have to 
have two more operators! So I'm gonna transfer all these calls to 
you!" I said "Well, thank you so much, Mrs. Robinson." She 
called me like at 11:00 at night! It was just tying up their lines, 
so they gave me a direct line. It was funny. It was very comical. 
Nobody knew I did that until after the record was over! Leonard 
Chess passed, and that was the end of the Chess label for that 
time. Of course, Mr. & Mrs. Robinson tried to take over as much 
as they could. 
OLDIES BUT GOODIES 
SB: The labels that were calling me (before Fat Possum showed 
up) were calling me saying, "Sclomon Burke! Let's do another 
‘Cry To Me!’ Let's do another ‘Everybody Needs Somebody!" 
And how would you like to go out and do one of the good ol’ 
oldie-but-goodie shows!" 
JP: Did you ever do one of those shows? 
SB: No, I didn't... 
JP: Good for you! 
SB: ...because I was successful and I know I'm good! I don't need 
nobody to put a title on top of me telling me how old I am & how 
good I am! So I just didn't do the oldie-but-goodie shows ‘cause 
that is goin’ back to: "Why dontcha dance for me before you go 
out there & eat! And have a bucket of wings while youre out 
there!" 
JP: In other words, it's like a plantation mentality. 
SB: It certainly is. (laughs) A lot of people say, "Solomon, you 
could make a fortune!" I don't need to make a fortune, I need to 
survive. I need to pay my bills, which we all have bills, and I 
need to do the things that I'm doing and keep doing what I'm 
doing. 
JP: But you gotta do it with integrity. 
SB: You gotta do it with class and integrity. If not, you're gonna 
drag yourself through the mud. Once you go through the mud, 
you drop into the pits of hell. It's hard to get up. 
JP: Like Ricky Nelson sang, "If memories were all J sang, I'd 
rather drive a truck".(NOTE: I know this is one of the biggest 
cliches going, but it seemed appropriate when he brought up the 
"oldie-but-goodie" tag.-JP) 
SB: Hel-LO! And look where Ricky Nelson was! That was some 
strong words coming from a white young man. It also was a 
lesson for a lot of us to learn. So this is what I'd done all these 
years - when people say, “what have you been doin'?" [ say well, 
I've been surviving and I've been doing what the Lord tells me to 
do. 
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THE NEW ALBUM ON FAT POSSUM 
JP: Was it your idea to have such a stripped-down feel on your 
new album? 
SB: No, that was totally an idea from Andy Culkin (resident of 
Epitaph, which distributes Fat Possum). This was his idea of 
doing the album, and I thought it was a great idea, so let's try it. 
There were no other labels calling Solomon Burke saying, "Hey, 
I got an idea.” I met with Andy a couple of times for breakfast - 
at our favorite place, Sollie's Deli - we had our lox, eggs and 
bagels and did our thing and talked. He said, "Here's my idea. If I 
| could get some of the greatest writers and greatest performers in 
| the world to write you some songs...” I'm looking at this guy and 
saying "Okay, keep talking, it's gonna be a good check” (laughs). 
He says, “What do you think about that?” I says, "Great, man..." 
"Guys like Sam Cooke and Jackie Wilson..." I says, "Yeah, poor 
| guy" (laughs) He doesn't realize that all these people are no 
| longer here! (laughs) So I'm sayin’, "Keep on talkin’, Andy!" (He 
said) "You don't know my label, we got a little label called 
Epitaph..." “Well, it sounds good to me; I'm an undertaker! 
Epitaph kind of works! Keep talkin’!” (laughs) He says, “Give 
me some time.” I said, “Sure, you got a year, knock yourself 
out!” (laughs) So we had another meeting, came in that morning 
— Sunday morning, I had to go to church, we had to do it real 
quick...had an early breakfast, opened up the envelope. he said, 
“You agree and I agree and that’s good enough for me, here's the 
check...as of today, we’ve got X amount of time to put it 
together for you.” I said, “Man, beautiful! We'll know by 
Monday if you're real, when this check cashes! (laughs) So I 
prayed on it, went on to church, forgot about it, and was laffin’ 
the whole week! 'Cause I said, "Let me see how many famous 
artists HE'S gon’ find to write ME some songs! This gon’ be a 
joke! Sam Cooke 1s gone, Jackie Wilson's gone (laughs), I know 
WILSON ain't gonna be writin’ no songs for next week until I 
call him! And this guy called me back three weeks later, says: “I 
think I got some songs..." I says, "Yeah, by who?” "Let me show 
you what [ got." He was a really cool guy - no suit, no tie...he 
had Carole King, he had Bob Dylan..."I tell you what, man, if 
you got all these people together, you pick the songs. You pick 
‘em, I don't wanna see the songs - it's too many great names there 
for me to go picking names out. I don't wanna do that. Just pick 
the songs you wanna do, and give ‘em to me, tell me where the 
studio is, I'll show up, and we'll do ‘em in four days.” I'm very 
proud to do these artists’ songs. It's an honor. These artists have 
given me a gift, and they're saying you take these gifts & you 
wrap ‘em any way you want to...give ‘em back to the people out 
there that we love and the people that you love. However you 
wrap it, we're with it. And that’s what I've done. 
FINAL WORDS FOR ROCTOBER READERS 
JP: Can readers of Roctober still buy Solomon's Magic Popcorn? 
SB: If you need it, you certainly can order it. PO Box 2044, 
Beverly Hills, CA 9021 
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Le a - Sybil The Sights - Are you Green? 
OR-1005 CD FOR-1002 CD/LP 


The Witches main man backed up by some of "combining the group’s love of The Jam and Small 
Detroit’s finest including The Dirtbombs, Faces with a pure dirt-fuzz sound" 
Bantam Rooster, Slumber Party, Outrageous - Magnet Magazine 
Cherry and more. 
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ine Los Angeles, CA 90069 pon Arata ha d sable 7" The Witches - 
www.fallofrome.com FOR-1003 CD/LP FOR-1004 Universal Mall 
"The hooks are plenty smart, the "four tracks chock full of glam-boogie, ; FOR-1001 CD/tP ae 
arrangements run from coy to powerful 60s inftuanced pop and dare to "highly addictive and mind-expanding. 
spit-shined and the playing is right where — alienate the squares even Further witha - Big Takeover 
it needs to be." - Magnet Magazine heavy blues number.” - Mohair Sweets 
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COUNTRY TEASERS 
Science Hat Artistic Cube Moral Nosebleed Kmpire 


40 track double LP / 20 track SD. A collection of rare 
single sides, outtakes, demos andnome recordings from 
England's favorite masters of post punk-country music. LP/CD 


SPEEDBALL BABY The Blackout 

The excellent third album from New York's finest 
rockabilly-garage-no wave outfit. Fifteen brand new songs about 
Dimps, players, narcotics and Robert Blake. Features apoear- 
ances by Jon Spenser, Wick Collins and James “hance. 
Hyonoticallychaotic - simultaneously beautiful and ugly. LP/*%D 


REIGNING SOUND Time Bomb High School 


The sophomore album from Greg Cartwrignt’s 
fOblivians, TJompulsive Gamblers) new hiemohis combo. 
Fifteen spanking new songs that range from wild rock n’ 
roli to moody ballads all served up with a heaoing of ime . 
wemonis soul. Rock n’ roll records don’t get any better (2) Ae ee ee 
than this. TP/7D eee = i | INTHERED | 
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RAINDROPS KEEP FALLING ON MY CUICA 


Interview with Joao Parahyba from Trio Mocoto 
By Brian Mier 

Imagine an Easy Listening chorus calling and responding with a deep, cartoon 
character voice. There are crazy Cuica solos, fuzzy electric guitar chords, hammond and 
fender rhodes keyboards, a moog and a full, funky horn section anchored by one of the 
tightest percussion sections in the history of Brazilian music. No, it's not some imaginary 
cacophony in your head. It's a legendary band of musician's musicians, Trio Mocoto, 
playing snappy bossa nova on speed with doses of funk, rock and mambo thrown in for 
good measure. 

Trio Mocoto started playing together in 1968 at jam sessions in Sao Paulo's Jogral 
club, which was owned at the time by Jorge Ben. Fritz "Escovao" (or "big brush" because 
of his huge afro) played nylon string acoustic guitar and cuica (a distinctive samba 
instrument consisting of a small drum with a stick attached to the middle of the head 
which is rubbed by the player with a piece of damp cloth or cotton), Nereu Gargalho 
(Nehru Gargle) played tambourine and Joao Parhyba played timba and drums. At the 
time Jorge Ben was leaving his bossa nova "Mais que Nada" period with his clean cut 
looks and sweaters and creating what would become his signature sound. After many 
late night jam sessions, Trio Mocoto became his percussion section and together they 
invented a kind of music which was called Swing or Samba Rock. It was a sound that 
mixed influences from American Black music and psychedelia with samba. This 
contrasted with Tropicalia, which was was based in rhythms from Bahia and northeastern 
Brazil mixed with orchestra, rock and jazz. 

Trio Mocoto backed Ben up on many of his best songs ever like" Comanche," " Que 
Pena" and "Palamares,” and quickly became sought after during recording sessions by 
other musicians who were riding the same groove like Tim Maia and Joao Donato. They 
recorded an album called Muita Zorra in 1971, followed it up with an EP called Do TM a 
JB (from Tim Maia to Jorge Ben) in 1972 and their masterpiece, Trio Mocoto, in 1973. 
Trio Mocoto had, among other things, a Burt Bacarach cover called "Gotas de chuva 
caindo na minha cuica" ("Raindrops keep falling on my cuica") and a lot of Moog. 

In 1975 the currents in pop shifted and disco took over the airwaves. They released 
another LP in Italy, also called Trio Mocoto, which had a few minor hits. Then they went 
their separate ways, although they all stayed in the music business. 

Their sound never went out of style with Sao Paulo DJs and at Shanty Town parties in 
Rio de Janeiro and as time went by their cult following grew. By the late 90s there was 
such a high demand for their music that their Italian record was released for the first time 
in Brazil. Then they got together for a 30™ anniversary concert in Sao Paulo and tore the 
roof off the place. The media in Sao Paulo went crazy. Suddenly every hipster in Sao 
Paulo had to have a Trio Mocoto record. The demand was too much and Trio Mocoto 
got back together and recorded a new CD, Samba Rock, which showed that they not only 
were capable of recreating their old sound but could innovated as much as ever, with 
Nereu Gargalho rapping with an Arabic-speaking woman on "Kibbe Cru"- an instant club 
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Scene Report 
Rio de Janeiro 


Rio de Janeiro, beautiful and 
dangerous, breathtaking and tragic. One 
of the world’s music capitals- always a 
great place to go out on the town. I was 
lucky enough to spend 2 months there 
this year (I live in Northeastern Brazil) 
and saw a lot of live music. Here is my 
report: 

There has been a _ resurgance of 
popularity for Samba Rock or Swing in 
the Rio de Janeiro Favelas. It can be 
loosely described as a mixture of samba 
and '60s american soul music and is 
played on nylon string guitar with 
horns, keyboards and drums. Favelas 
are shanty towns that cling to the sides 
of the jungle covered mountain range 
that runs through the city. People who 
live in there find the term derogatory 
and like to call their neighborhoods 
"communities". Some communities like 
Rocinha, have hundreds of thousands 
of residents. 

Bebeto, Lona Cultural Gilberto Gil, 
Realengo. 
Bebeto is one of the legendary Swing 
singers from the 70s. The show was in 
a tent-like structure in the lower middle 
class suburb of Realengo 90 minutes 
from downtown by bus. I arrived early 
and sat out front, drinking beer and 
watching the crowd. There were people 
of all ages but especially a lot of middle 
aged woman. The tent had room for 
about 400 people and I pushed my way 
in to where J could get a space on the 
bench. Bebeto came out on stage with 
two keyboardists, a horn section and 4 
percusionists. He is a paunchy man in 
his ‘50s with dyed blond, curly hair. 
Everyone started dancing and singing 
along. It seemed like the crowd knew 
all the words to every song. A group of 
woman in their '50s who stood behind 
_me kept yelling "Gostoso!" ("Stud!") 
the whole time. I later learned that 
Bebeto was a big sex symbol in the 
70s, which explains the screaming 
Emiddle-aged women. Apparently the 
wresurgence of popularity for Swing is 
so big that Bebeto is about to release 
his first CD ever~ his first recording in 
over 20 years. After the show I 
decide¢ not to risk a cross-town bus at 
2am and headed to the Lapa nightlife 
district by taxi. 
Turma do Balango, Mangueira 
Community 

Rio de Janeciro's newspaper Jomal do 
Brasil always misprints music 
information. When I heard that Turma 
do Balango was playing in the 
Mangueira Carnaval Group Hall I 















Left: L to R Joao Parahyba on Drums, Fritz 
“Escovao" (big brush) on Cuica, Nereu 2 O 
Gargalho on tambourine. Above: Trio today 





After seeing Trio Mocoto play a mind boggling show at the Armazem 5 warehouse in 
Rio de Janeiro's port district I drunkenly staggered backstage, mumbling something 
ridiculous about being an American journalist to the security guards and then there I was, 
face to face with Fritz and Nereu. A few days later I spoke with Nereu on his cellphone. 
He was stuck somewhere in traffic and seemed distracted. We talked a bit about music 
(he likes Stevie Wonder, George Benson, Tim Maia and Djavan) and then gave me Joao 
Parahyba 's home number. 

Where did you guys first start playing together and when? 

Joao Parahyba: We started in ‘69 in a club called Jorgal. Fritz was a house musician. He 
worked there. And I started out as a guest and then started getting on stage every night 
and they offered me a Job. 

And are you from Rio or Sao Paulo? 

I'm a Paulista, the only one from Sao Paulo in the band. And when Nereu came up from 
Rio, since he was a friend of Fritz's he was invited into the band and he stayed. So we all 
played separately with the house band. And so one night Jorge Ben was having a jam 
session at the bar and we were invited into it and it was the first time the three of us 
played together. And so we started playing together in these Jam sessions Jorge used to 
hold there, and that is the moment when Trio Mocoto came into existence. 

And are you guys still in touch with Jorge Ben? 

Always. He is a great friend and a great motivator for us 

You haven't played with him much lately, right? 

No because we just got back together. In the beginning we started out as his backing 
band, and after we got successful we became a group that played with Jorge but had our 
own career too. And this lead to the same problems Jorge had playing with Gilberto Gil 
and with Caetano Veloso in that that the concert dates had to match up, understand? And 
starting in 1970 we were our own independent group called Trio Mocoto. And when we 
got back together lately we launched our new CD which is our work so we've been doing 
a lot of shows. We're going to Europe this Wednesday. We're going to do 35 shows there. 
In Sao Paulo your style of music is called Samba Rock, but in Rio they call it Swing. 

The original name was Swing because, well today I like to call it Samba Groove because 
it has a characteristic, well... At the time what we did was play a kind of music with a lot 
of improvisation and a lot of improvised choruses in the middle. And the style of 
improvisation that we did was much more of a groove, a swing, a balango than the kind 
of improvisation you have in Jazz. The kind of harmonies that we did - Jorge too - came 
from American Black music, Soul. 

And this is my question because to me it sounds more like Samba Soul than Samba 
Rock... And I wanted to know where you get this word rock, I mean what part of your 
sound do you think has the rock influence? 

You've been in Brazil a while right? And you understand when people talk to you about 
Brazilian Rock? What is Brazilian Rock? It's really a lot more Pop than Rock. You agree 
right? I mean you even have Sertanejo (Brazilian pop country) musicians making rock. 
So it's the media that makes up these kinds of names for us. Because what we really do is 
make Black music. At the same time, I mean Tim Maia was making Samba Rock, Samba 
Funk, the sound that we created and played with Jorge was characterized by Soul music 
style harmonies with a Brazilian samba rhythm, but the band's attitude was more Rhythm 
and Blues. More , well, take for example, how do you say it in English? The Irmaos 
Cara de Pao, the Blues Brothers. Now what is that? Rock, or Rock/Blues? I mean the 
attitude of that band was more Rock/ Blues. You know the people who dance to Samba 
Rock aren't the same people who dance to Pagode (pop samba). They are a people who 
like to dance with a style that is more like Gaifera and Gaifera has a lot to do with Elvis 
Presley-style Rockabilly. So the dance they do to Samba Rock is like Elvis Style rock, 
but they do it to a Samba rhythm. And so its all kind of close to rock and blues. 

So the wave of rock that you guys ride is more like first generation? 

Yes but we also have a big influence from Santana and a Latin side too. 

That's what I wanted to ask. You have an influence from Cuba, right? 

Not really from Cuba, let's call it a Latin American influence more than Salsa. Because 
Joao Donato traveled a lot to Mexico, Venezuela and the US in the end of the 60s and he 
did a kind of Samba which later turned into Samba Carioca, that you could call Latin 
Samba. 

What were some of the bands you were listening to when Trio Mocoto got together? 
Tower of Power, everything Motown , Little Richard, B.B. King, Santana, 

What about Latin Music? 

No, we didn't listen to much of that. We got that influence from Joao Donato, he was 
playing in clubs with us at the time. We would do shows in Rio where there would be us, 
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invited an American and a Canadian 
friend to check it out with me. We 
arrived there and found out that, no, the 
show was actually up the hill, inside the 
Community of Manguiera. "Don't 
worry,” the cab driver said, “it'll be 
fine." So we started our way up the hill. 
There were hundreds of people out on 
the street, from children to senior 
citizens, as well about 50 young men 
Standing around with HUGE AR-15 
MACHINE GUNS! These were gang 
members guarding the neighborhood. 
So, | walked up to a group of them and 
said, "Um, hello. We're some tourists 
and we were wondering if it would be 
cool if we could check out the show." 
Several machine gun-toting teenagers 
gave me the thumbs up sign. One guy 
said, “everthing's tranquilo.” Just as | 
started to relax another one gripped his 
gun and growled at me, which I later 
deducted is sort of like when Chicago 
gang members flash their signs. So, me 
and my friends decided that the safest 
thing to do would be to proceed up the 
hill to the stage and have a few beers, 
sO as not to appear scared or anything. 
Turma do Balango is a new Swing 
group that plays originals, covers 
Classics and reworks new pop songs in 
the Samba Rock style. They had an 
electric guitarist, a hom section, bass, 
percussion and keyboards. The sound 
was nice but it was hard to get into with 
all the people constantly walking ‘past 
us with weapons. One guy came up 
right next to me at the outdoor bar, 
propped his AR-15 up and ordered a 
Red Bull. ‘Christ” I thought. ‘It's bad 
enough that everyone's armed AND 
wacked out on coke. Does he have to 
drink a Red Buil too?’ The crowd 
seemed like they weren't getting too 
into the music and the bartender told 
me that it was still early and people 
wouldn't start showing up until 2 or 3. 
We decided to leave. As we descended 
the hill a DJ started playing Brazilian 
funk music and more people came out 
on the street and started dancing. Then 
we ran into Xango da Manguira, 
Mangueira Samba Group's legendary 
90 year old harmony director, dressed 
to the nines in pink and green, the 
colors of the group. Xango has been in 
every carnival samba competition since 
they started in 1932 and he is still one 
of the best dancers in Brazil. I 
introduced myself to him and told him I 
was a huge fan, which I am. Then, with 
a sigh of relief, we stepped out of the 
community, past the 4 or 5 Uzi toting 
military police men who stand around 
doing nothing. Later that night a group 
of gang members from Manguiera 
formed a Bonde (streetcar), which is 
slang for when they steal 15 cars, load 
up with machine gun toting thugs and 


drive into another community, shooting 3 


everyone in sight. The police chased 


them back into Manguira, where they | 


abandoned the cars and disappeared up 
the mountain side. 

Cocaine with Xuxa’s art director 
I met some old friends at an installation 
show in a transient hotel in Lapa. They 
invited me back to their gallery and we 
snorted some weak cocaine and talked 
about Rock trivia. One guy said, 
"Heavy Metal arose due to a need 
within the American people.” He 
turned out to be the art director from 
the Xuxa show. I asked him if they 
copy things from Bozo's Circus. He 
said, "look, we rip off everyone but you 
know what? I don't care. Globo pays 
me a lot of money and it's good to be 
rich.” 

Trio Mocoto, Armazem 5 

The Rio de Janeiro municipal 
government is gentrifying the area 
around the port. Armazem 5 is an old 
warehouse that has been tumed into a 
club - exposed brick, pipes and all. Trio 
Mocoto (see interview) are based in 
Sao Paulo and the crowd was totally 
different from the two other Swing acts 
I saw. It was mostly middle-class 
white hipsters who looked like they 
might be at home in some Chicago bar 
in Wicker Park, circa 1995. 
It didn't matter though, they have one 
of the best if not the best percussion 
sections I've ever seen, with Nereu 
Gargalho coaxing 30 or 40 differnet 
tones out of the Tambourine, playing it 


like a real instrument not like some | 


rock vocalist slapping it against his butt 
during a guitar solo. 

Swing Party, Bonsucesso 
When I was in Rio in January { met a 
Samba Rock/Swing DJ named Nego, 
who lives in a community above the 
neighborhood of Rio Comprido. In this 
part of the city there is a war going on 
between rival cocaine mafias who treat 
the communities like occupied territory 
and spend the nights launching glow in 
the dark tracer bullets at each other, 
over the rooftops of the middle class 
apartment buildings that fill the valley. 
Nego is part of a dance club made up of 
members of various communities that 
are supposed to be at war with each 
other. He invited me to go to one of 
their parties. 
I met him in front of a chartered bus 
where everyone was sitting out and 
drinking beer wearing T-shirts from the 
dance club. He introduced me to his 
sister and some of his friends. I 
introduced them to my friend Steve, a 
Chicago Firefighter who managed to 
come down and meet me in Rio for a 
few days. One of his frends started 
buying us beers and Nego gave me 
some background information on the 





Tamba Trio playing Bossa Nova, Joao Donato doing his Latin Samba and logically Jazz, 
which was a big influence on us too. 

You played with Duke Ellington once, right? 

Yes, and Oscar Peterson, Earl Hines... They would do shows in the Municipal Theater in 
Rio or Sao Paulo and afterwards come to see us play, because at the time the club we 
played at was the only place that had live Brazilian music every night and they would ask 
to sit in and jam with us. 

And was the sound more jazzy or what? 

We actually made a record with Dizzy Gillespie -in '7lif I'm not mistaken- here in Sao 
Paulo. 

What, live? 

No. He saw our show, jammed with us and told us he wanted to make a record. So 
Eldorado [a Brazilian record company and radio station} produced a record with us, it 
was the first record made with an 8-channel recording system in Brazil. 

What was it called? 

Well, it was never released. 

Who has the masters now? 

The copies stayed with Dizzy Gillespie, Eldorado gave them to him and we're still 
looking for them to this day. I tried to talk to his family but nobody knows anything about 
it 

I'd like to ask about the Moog. 

See this is another reason our sound is called Samba Rock. Because Rock, Tropicalia, 
and hippy music at the time started using electronic music. Really they were frequency 
emulators. And in '72 we did our second record, the one with the white cover. And on 
this record we went to a studio where this sound engineer had just come back from 
Europe and he built a moog here. Well it was a keyboard he based on the moog which 
had various frequencies and we used it on this record along with distorted electric guitar 
and Rogerio Duprat's arrangements. 

Are you planning on making a new record soon? 

Well our contract is for three CDs. We're working on a CD of all remixes right now with 
a bunch of Brazilian DJs, some of whom are our friends and some of whom the record 
company is recommending, from other countries. DJ Mark just did a mix of "Criola" and 
there some other well known Brazilian DJs involved, and I think it would be great if we 


could get Fatboy Slim to do a remix for us. (Rio Scene Report Continued) 
q resurgence of Swing. 


‘hillsides that often end with gunfights. 


Rock. 


barbecuing and partying together in a relaxed atmosphere. 


hipsters who dress in 70s clothes and wear big sunglasses. 


w“ 
= recorder and asked Nego a few questions: 
z Mini interview with Jorge Eduardo dos Santos de Sousa -DJ Nego 
I When and why did the samba rock become popular again in Rio in the 
S> -Communities? 
& It started in the early 70s with Jorge Ben- who is called Jorge Ben Jor 
“today - and it never stopped. It's always been around but it’s gotten more 
popular again now. 
When? 


comes from Bebeto and Clube do Balanco. 
What are some of the new Samba Rock bands? 


53 When carnival isn't going on, community residents dance w and create 
other types of music like the latest fad, Brazilian funk, with its Miami 
based house rhythms, XXX rated lyrics and and different dance steps for 
each song. Funk parties are wild affairs, held in huge halls up on the 


“As @ response to the violence and the fact that many community 
residents think Funk is rhythmically uncreative and too derivative. 
another, genre has become popular in the communities: retro Samba 


As opposed to the funk parties where teenagers and people in their early 
20s make up most of the crowd, Samba Rock parties are family affairs. 
with people of all ages, from babies to nonagenarians, dancing, 


At the same time that Samba Rock/Swing resurged in Rio it began to get 
popular in Sao Paulo, but with a totally different crowd- middle class 


After hearing a bit about the background, I pulled out my microcassete 


Right now. Here in Rio we don't really call it Samba Rock, I mean, 
everyone knows what Samba Rock is but we like to call it Swing, but it's 
different from what they call Swing in Bahia, which is Axe. Samba 
Rock is what they call it in Sao Paulo. Anyway, it never died in Rio 
because the DJ's didn't let it stop and today there is the force which 
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The big one is Clube do Balanco. Other than that most of the bands in 
style today have been around since the 70s. 

Other than Jorge Ben , what are some of the best bands in Rio? 

There's Bebeto of course, and Brasil Show, Copa 7. 

Where did it start, Rio or Sao Paulo? 

It started at the same time in both cities. In Sao Paulo Wilson Simonal 
helped fortify the movement, along with Trio Mocoto of course. In Rio 
it was Jorge Ben and BeBeto. 


The bus driver turned on the engine and we loaded up on the bus. A bus 
full of Brazilians is always a party and this was no different, with people 
of all ages dancing in the aisles, beating rhythms on the bus walls, 
joking and laughing. We arrived in Bonsucesso, which is not a 
community in the sense that it isn't a hillside shanty town but more of a 
lowland, flood plain based shanty town between downtown Rio and the 
international airport. The party was held on the roof of a store, an open 
area with an asbestos tiled roof over it. Everyone sat down at different 
folding tables, drinks were sold by tickets, several DJs took turns 
spinning records and couples danced. There was a fat, middle aged guy 
sitting next to me with a young woman who struck up a conversation 
with me. 'Oh great,” I thought, 'this guys going to think I’m hitting on his 
girl’. So later I took him aside and told him that | meant no harm and he 
laughed. 

"Come on, relax," he said, "She's just a friend of mine. Make yourself at 
home.” Later he started to dance and | saw why he wasn't worried. He 
was the best dancer in the house and had what I like to refer to as 'crazy 
legs’. It turns out he was the instructor of the group. Everything was fine, 
there was a barbecue and a live Pagode samba band and my friend Steve 
drunkenly fell off the wall he was sitting on, luckily inwards and not out 
to the ground below. 

Samba Party, Salgueiro Community. 

Salgueiro, like Manguiera, is one of the legendary homes of Samba. 
When one of the people from the dancing club invited me and my 
friends to a party at the top of the hill we couldn't refuse. We arrived at 
the base of the mountain at 2am, which is when community parties 


really get started, and tried to find a cabdriver who would take us up. 
We got one and made our way up the steep road, passing packed vw bus 
collective taxis full of teenagers heading up to the party and swerving 
out of the way of the psychotic motorcycle taxis which barreled 
downwards towards us. We rode up to a spot about 1000 feet above the 
valley floor. 

"OK," our friend said, “this is were we have to get out and walk.” A 
bunch of burnt-out refrigerators had been laid across the road to prevent 
cars from passing. She said hello to the teenage guys who were 
guarding the road and we walked up another few hundred feet to a 
square full of hundreds of teenagers drinking and talking in front of 
what looked like an indoor sports complex. We had a beer and our 
friend said hello to some guys she knew. I noticed that I was the only 
white person around. Even my American friend Thomas is Ethiopian 
and fit right in. 

"If any shit starts to happen,” he told me, “I don't know you." He's 
going into investment banking so | figured that that was just part of his 
corporate training. The mountain rose some 500 feet above us and was 
covered with simple brick, tin roofed houses and flickering lights which 
flicker because all of the electricity in communities is stolen from the 
valleys below. At the top of the hills there was a neon cross. The valley 
below was filled with 15 story apartment buildings. A cool breeze blew 
across the plaza, which was filled with the scent of marijuana smoke. 
We went into the gym and our friend, in typical Brazilian fashion, 
pushed her way through the crowd to a position directly in front of a 
wall of speakers. She introduced me to the DJ, who asked me my name 
and where I was from. I laughed when he picked up his mike and said, 
"Lets give a big welcome to Brian, from Chicago!" A few minutes later I 
felt something metal brush against my stomach and noticed that the guy 
pushing past me had an Uzi at his side, and his friend held an AR-15 
above his head. My nervousness subsided when the guys checked their 
guns with the DJ and headed out onto the dance floor. A Pagode (samba 
pop) band came out on stage and played for 90 minutes or so. Everyone 
danced and our friend danced with everyone who asked her. Then we 
decided it would be better to leave before the band played their encore to 
avoid the crowd. As the sky lightened we walked down a cement 
pathway, past shacks and simple houses, down to the city below. 
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Gunfight 
So after all this, I end up getting stuck in a city bus in a tunnel going into 
the wealthy neighborhood of Cobacabana at 8pm in the middle of a 
gunfight between two moving cars. Bullets sound much louder inside 
tunnels and I saw the first one actually hit the tunnel wall near my head. 
The bus driver slammed on the breaks and all of the passengers dove to 
the floor. It was there, clutching my head, that I realized that it didn't 
make fuck all difference if I was on the floor or not since the bus walls 
weren't thick enough to stop a bullet. For one panic stricken moment I 
thought they were shooting at the bus. Then the conductor told us 
everything was OK, and the bus started up again. As we pulled out of 
the tunnel I saw at a young mother holding her shocked looking 6 year 
old daughter. An old man turned to the girl and said, "Oh, can you 
believe those jerks? They were lighting off firecrackers and it isn't even 
St. John's day.” 

Attaque 77, Garagem 

Rio has a small rock scene, mostly made up of nerdish people from the 
working class neighborhoods. Me and Steve went to see the Argentinean 
group Attaque 77 at Garagem, a club near Placa da Bandiera a few miles 
in from Downtown Rio in the North Zone. The band was pleasant 
enough, playing 70s style British punk. I've never been to a rock show 
that was so mixed. I slammed and stage dived with people of all colors, 
all dressed in black. It was the first time I slammed since the hardcore 
shows in Chicago started filling up with steroid gobbling marines in 
1985. I realized that it takes a lot more energy than I remember and felt 
quite middle aged and winded after about 3 songs. Then a young 
Brazilian punk came up to me and handed me my id and credit card, 
which had fallen out of my shirt pocket on the dance floor. [ struck up a 
conversation with Grau the bar owner, who dons a rubber skeleton mask 
when he tends bar. After the show ended he closed the front doors and 
invited us in with a bunch of his friends for an after hours drinking 
party. In Rio coke delivery guys are called Avions, or Airplanes, because 
they travel up the hillsides to make the score. The airplane at Garagem 
was a one-legged man. Grau asked me if I wanted to chip in $4 for some 
coke. I normally hate coke but it had been a few years so I figured what 
the heck. I had one big line and it was so strong I didn't even think about 
doing another for 3 hours. So there we sat, talking rock and roll trivia, as 
Grau's music selection became more and more bizarre, ending with 
"Don't worry be happy" and a band that covered a bunch of diverse 
groups, from Bob Marley to Queen to Motorhead, all sounding exactly 
like the original, with the one legged man hopping up to the bar getting 
us beer after beer.... 
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By Eric Ottens 
I love the C*nts. They've been around since 1978, lay claim to the first 
DIY record out of Chicago, play the best blend of creepy, fun, farfisa- 
heavy garage rock -- and are still at it today! It all started when I 
repeatedly saw their records in dollar bins throughout the Midwest. 
Weird album covers, weird song titles, appealing attitude, one day I took 
the chance. Deceptively unimpressive at first, I soon realized they were 
doing exactly what they set out to -- "Have Fun Always.” These songs 
sound like the band ran into their basement, said "no time for nothing but 
picking the 4 most pleasing chords, have fun NOW!" and bashed them 
out on the spot. The result is not always the most carefully-crafted 
songwriting, but it's great because it's so damn enjoyable to hear over and 
over and over again. 
The cover to their 1984 album “It Came From Out of the Garage” sums 
up their beauty for me. A stupid big-penis and sunglasses-wearing tin foil 
sculpture sits poised against a chain link fenced industrial village, with 
the Sears Tower peeking up in the background. If the photo weren't 
enough to grab your attention, hopefully the song titles would convey 
their strange appeal -- 
There Are Electrical Filaments On My Hamburger 
Musician In a Bathtub 
| Don't Want Food - | Don't Want Sex - I Want You 
Children Swept Out to Sea By Tidal Wave 
Jukebox in Heaven 
It's all here -- stupid semi-facetious art pretensions mixed with vaguely 
sincere themes of absurdity and loneliness. 
Overall this album is on the darker/creepier tip. There are lots of cool 
descending farfisa lines with rockin guitar and weird lyrics. It's a great 
combo, though | am equally in love with 1990's Look Out! when they 
lightened up a little bit of the dark, focused more on strictly fun, and 
whipped out gems like "My Baby's An Atomic Bomb." 
You can poison the water 
you can poison the sea 
My baby's an atomic bomb 
Destroy the pianet with your greed 
My baby's an atomic bomb 
Some useless products in the shopping mall 
Brainwash the public to buy it all cuz 
My baby's an atomic bomb 
My baby’s an atomic bomb 
[ hate money I hate sex 
Social injustice we accept 
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My baby's an atomic bomb 
My baby's an atomic bomb 


I know, it was 1990 and they didn't invent nihilism, but they do do it 
well. 

I had the chance to chat with singer Mike Pocius and it turns out the 
C*nts have more bizarre connections to other Chicago rock geek stuff 
than I ever would have imagined. Read on to hear more about the band 
and the interesting things they’ve accomplished over the years — and 
there’s been a lot of them. 

Me: How long have you been together? 

Mike: Oh my God, twenty-four years. 

Still no shows? Did you ever play shows? 

When we first started we used to play out a fot, til everybody got married 
and got jobs and stuff. Then we were like Steely Dan, and played out 
once or twice a year. And now everybody's working on families, so no 
time, so we haven't played out in six years. 

Where was the last show, do you remember? 

Some loft, probably right around here. Now we're just playing in the 
garage, play to the rats and some bums walking outside. 

So you would consider playing out again sometime if a good 
opportunity arose? 

Yeah yeah, the next party you have, if I ain't workin’ on the weekend. 
We'll play with Wesley. 

That's right... (remembering a party where Wesley Willis played and 
Mike stopped by and drank lots of beer.) So why did the band form? 
We all liked the music, I had a buddy about 4 doors from me who was a 
guitarist, Eric Keyster. He formed a (New Wave) band, Phil N’ The 
Blanks. They played around a lot and had a couple albums. Then we had 
this other guy Tommy Vistalo, he was like the guitar monster. So we 
would jam in his basement, play in my garage, play in my mom's living 
room, you know, just grew up and loved pop culture. We just did it and 
what really got us excited was... in the 70's music started to really suck, 
you know, all you gotta do is think Styx. Bands like Styx and all! those 
big hair bands. It's weird being into music, a record collector, I started 
coming across, about 1976, 77, coming across some singles. Two that 
were real important, that were like "What the fuck is this?" was Pere 
Ubu, "Thirty Seconds Over Tokyo." It was like turning whatever rock 
was at the time inside out. Another band, Half Japanese, put out this EP, 
"Calling All Girls.” It sounded like these guys were banging on boxes, 
playing with a plastic ukelele; it was like "Wow, anybody could do this." 
I think what held people back, in the 60's and 70's, was the idea that only 
these really gifted people, where some record company gives them a ton 
of money, be it the Beatles or the Rolling Stones -- Rock Gods, only 
they're allowed to have their music recorded. Then we saw this stuff 
come out where anybody could do it, the do-it-yourself revolution, and 
said, "Hey Fuck this; we could do this." And not far from where I lived, 
on 26th and Wallace, there was a record pressing plant, the only vinyl 
pressing plant in the city. It was run by this nice Mexican guy. He used to 
put out these really obscure blues records and gospel stuff. We thought, 
"Aw, let's do it." So we put out our first single, "Chemicals In the Mail." 
That's the only thing I can brag about: in Chicago, we were the first ones 
in the DIY movement. We did put out the first single in whatever it was 
called, alternative music. That's all we get credit for, not for the quality of 
the music. Quality was never an issue because there was none. 

So what was the theory behind naming yourselves something so 
completely unacceptable? 

Oh man many things. Mostly just to shock people. There were bands like 
the Cramps and stuff, and what we wanted to do... Punk was really like 
an assault. [ remember seeing the first Sex Pistols single, "God Save the 
Queen," and I remember at the time I was goin’ out with the girl, Donna; 
I'm married to her now. Her dad was from England and he saw that single 
in her bedroom and broke it over her head and beat the shit out of her. It 
was shocking stuff. Mainly it was just a non-comformist thing. Also it's 
that whole dada thing. You just reverse things, instead of a beautiful 
name for a group, like the Skalars, you just name it like "the Toilets” or 
something. And then it was also...metal bands, like Metallica. It's cock 
rock, so it's like reversing things -- feminine, masculine, whatever; it 
don't really matter. So people just think "What's going on here?" And 
what else.. a million things, just to do it, because no one’s done it. 


So if you were calling yourselves the C*nts partly for shock value, 
why would you spell the name with the asterisk? 

On the early stuff we didn't do it, but it's because I was brought up 
Catholic or something. [ just didn’t wanna get in trouble, you know, like 
Jello Biafra getting’ sued. I don't have any money the way it is; I don't 
want to get in trouble with lawyer stuff, it's just stupid, it sucks, it's just a 
waste of time and money which I don't have. That was the only reason we 
sort of censored ourselves. But at first we didn't; we were totally nuts. 
But as you get older, you have a house and all that, so it's like "I gotta 
protect my interests.” It makes sense, doesn't? 

It makes sense to me. How old were you when the band first started? 
We were like 25. 

You grew up in Chicago? 

Right down the street here, Eric. 

You said for a living you're a photographer? 

Yeah, everbody in the band has an interesting job. One bass player, Chris 
Kirkendall, who plays on and off with us, he's a chemist. I got my buddy 
Mickey, he's a recluse, totally crazy. He designs pinball machine games 
and repairs sound boards and just stays in the house and won't come out. 
That was part of the problem with not being able to play out that often. 
He was afraid to come out of the house and he would just watch Star 
Trek tapes, of which he had the entire collection. He would never clean 
his house, he would stay in there, no one would wanna practice in his 
house cuz it was too creepy, cuz there was oatmeal, like two or three 
years old. The house was so nasty that eventually his mom died and his 
dog died and he just moved out. Let's see, who else, we got Rick Gallo, 
our keyboard player, who's a computer programmer guy. He's got his 
own studio, totally nuts. He did some singles on the label, had a band 
called Nova Straua. He had Al Jourgenson, the guy from Ministry, used 
to play bass with him. 

I was gonna ask you, was Distrubing Records mostly a vehicle for the 
C*nts, or was it set up to be a label to other bands, too? 

When we first did it, we put out like 5 singles or something, just us. Then 
people heard about it and said "Oh, can we be on your label?" And you 
know, it wasn't a real label, it was just fake. "What's a nice name? 
Disturbing, that's cool." And then people thought it was a legitimate label 
and asked to be on it. “Yeah, just put out a record and put ‘Disturbing’ on 
it." We had no business sense, still don't, none whatsoever. Quite a few 
local bands wound up on there. It was weird, cuz some of it was a far cry 
from punk. We had this guy, Nicolas Tremulis, sort of like a big band 
kind of thing, who wound up putting out two albums for Island records. 
Then of course we had Chicago's premiere ska band, Heavy Manners. 

Oh, really? I didn't know that came out on Disturbing; that's really 
interesting. 

Yeah, Kay Fagen, a good friend of mine way back when, she's a radio 
announcer now in Indianapolis. But we put out an album, a 12" EP, a 
couple of singles. We used to play with those guys. We used to have 
Disturbing shows not far from here, used to be called the Space Place. 
We used to have these shows where we'd all play, four or five bands. It 
was just people that were like-minded. If they sort of were like us, didn't 
give a fuck, had the same aesthetic, not a big hair sound or something, it's 
like "okay." It was pretty diplomatic. Back then it was a lot of fun 
because there were a ton of local bands that did a lot of creative stuff. 
There were a lot of bands that did good singles and stuff that are now 
totally forgotten. But we still do it cuz we're idiots. 

But that’s great; the fun of the band, I think, is that when you hear it 
you know that this is a band that just doesn't care and is just having 
fun. 

That's our motto, yeah. Have fun always. 

As far as your motto goes, a lot of your songs, musically and lyrically, 
sound really dark and creepy. Do you do that on purpose, and if so, 
how does it relate to the motto of having fun always? 

That's a tough one, yeah. Sometimes you have fun, but I guess there's still 
the dark side there. Totally Joy Division. But ] guess some of the ways 
you really feel... | mean when you're drunk or whatever, or just having a 
bad time or dark period, shows through in the music. It's like poetry, but 
we're not gonna hang ourselves. We're pretty enigmatic. But even though 
you might not be having a good time, you still try to have fun, just try to 
tide through it. 


BO 


Lyrically the stuff you write, is it to fit a certain sound or aesthetic, 
or is it just stuff that you want to say? 

Sometimes the music comes first, sometimes you're in the car real bored 
driving to work and you come up with something really cool, a melody or 
something you think would be pretty good. I'll just hum it and try to keep 
it in my head and run home and play it on the guitar and screw around 
with it. But it could be anything, sometimes words. Sometimes you come 
up with a phrase and then build a whole song around it. We'll be jammin’ 
and we'll do something, or I'll hear some song I really like and just 
fuckin' steal the riff and put my own words on it, like Billy Childish. It's 
like guys today that sample stuff -- I think that music is meant to be 
pillaged, and same thing with art and all literary arts. People get ideas, 
whether it’s from James Joyce and TS Elliot or Dylan Thomas; that stuff, 
that feeling and the way they write, it's something that's always there and 
there's always somebody new that will! pick it up and carry that ball into 
the future. 

What's a C*nts song that was distinctly stolen? 

The first song we did, we just picked up guitars and we didn't know how 
to play or anything, but the whole riff there is sort of Venturish. The 
Ventures we thought were really cool. At that time back in ‘78, you 
wouldn't be caught dead listening to the Ventures cuz they're so square. 
So it's kind of tongue in cheek to use that corny riff and then put alienated 
lyrics about living in the big city over that and blend it together. A lot of 
our stuff is kind of tongue in cheek and we don't take seriously, and some 
stuff we do, and I like that whole deal where you don't know Where the 
joke starts and the seriousness comes in. It always makes it interesting 
cuz it's like "What's going on with these guys?" That kind of stuff it ts 
premeditated, though. Just trying to do something different than the’usual 
stuff. And of course always be sloppy. All our music's just one or two 
takes. Some stuff we'll play straight, some stuff if they have the 
microphones in the room we'll be laughin’ so hard doin’ it... 

There's one song on "Look Out," I can't listen to it without laughing 
cuz you can hear the tambourine is just completely random, nothing 
to do with the beat of the song. 

On that recording session, it's hilarious, my brother Al was in there and 
brought his daughter. Now she’s like 15 and a half...it's scary, he's got a 
20 year old girlfriend, smokes 3 packs a day.. but when that record came 
out she was like 8 or 9 years old. There was a tambourine, she was bored, 
just kind of playing it, and it picked it up. It just happened in the studio. 
Also on that album was Ken Goodman from the New Duncan Imperials 
playing keyboards, you may have heard of him, he runs Pravda Records... 
So yeah, that was really funny. When we heard it, that tambourine was 
totally out of sync. I go "Jerry, can we get rid of that?" He says "No." I 
go, "Aw, ok." Mistakes can work for you. We just got this new song, it's 
stupid and sick. Again, whether people wanna take us seriously or not, 
whether we're makin fun of poor people or drug addicts, our new song is 
"I Was Born In a Crackhouse." Kind of makin fun of that band, 
Cornershop, where "I was born on the seventh day." Makin fun of real 
pretentious rock, like Pavement and stuff. Who I really like, they're my 
favorites, but still kind of. 

Make fun of them anyway? 

It's a way of showin you care about em, you respect em. Gettin’ back to 
that Ventures thing, that's why I thought it was so funny, cuz the 
Ventures, that music was so out of it. If you ever heard Ventures albums, 
the production values were like the Beatles, everything was perfect. They 
would do their songs, but everything was so wooden and stupid; I just 
thought it was really funny doing Ventures type stuff but give it a little 
soul, put a little heart into it. Like the Wizard of Oz, the guy's got no 
heart, you gotta put the heart in. 

Last couple of questions I have for you, would you mind rattling off 
some bands that you either really like or that had a lot of influence 
on the C*nts? 

Number one most influential, Stooges first album. In fact on one album, 
we kind of ripped off one particular tune and sort of turned it inside out, 
it's sort of like homage to that album. Even though in my basement I have 
5 million albums, that to me is the most important album. Like the bible. 
That's all you need is the Stooges first album. Outside of that I really 
couldn't tell you, there’s so much good stuff. Mainly what I like is 
unpretentious rock, like Elliot Smith or something. If stuff sounds kind of 
genuine, if it does come off that way, although a lot of people get fooled, 
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generally I like it. I think if people are genuine in what they're doing it 
comes off good, usually it makes for good music. Regardless of what 
kind of band it is. 

Even if it's ska. 

Ska's great. As long as it ain't... as long as they aren't white. No, they're 
ok. | love ska. Man those two tone bands are wonderful. English Beat. 
Specials, Selector, I love that stuff. I just got Byron Lee and Dragonaires, 
from the 60's. They're Gods, man, I love that stuff. Skatalites, 
instrumental band, except they did a lot of stuff with sax, kind of ska- 
jazz, théy're still playing. I love everything. But it's weird, what we do 
has nothing to do with stuff that influenced us. You know I like avant 
garde noise/jazz bands, like [drops a couple names I'm not familiar with 
and can't decipher]. I like it, I don't know if it affects the way I write or 
what ['m doin’, but | think somehow that stuff affects the music even 
though what we do it seems like it has no connection whatsoever. 

You said you have a wife, do you have any kids? 

No kids. 

Why not? 

| have a brother who's mentaily ill, we're just afraid of havin’ kids. In fact 
he's an influence on us. He's schizophrenic. In “Chemicals In the Mail,” -- 
"Went to see my brother Joey,” -- he's an inspiration to us. 

"These are words by my brother Joe Pocius,” also. 

Yeah, that's why we don't have kids. My wife feels the same way. My 
wife was adopted; we're both kind of messed up in the head. Love kids. 
work with kids almost every day, just don't want any. Might have 
something to do with us being totally irresponsible, too. 

Feel free to add or say whatever you like. 

That's about it. 

Thanks a lot for coming over. Thanks for being in a good band. 

Something of a discography: 

1978 - Chemicals In the Mail 7" 

1984 - /t Came From Out of the Garage LP 

1988 - A Decade Of Fun LP (collected 7"s + new material) 

1990 - Look Out! LP 

1993 - Midnight Party CD 

1995 - Why Baby CD 

1998 - A Secret History of the C*nts CD 

2001 - Your Funny CD 

A Secret History is a whopping 21 tracks spanning from the beginning up 
through Why Baby. With anything still available $5 ppd it’s a great way 
to check the band out. Disturbing Records, 3238 South Racine, Chicago, 
IL 60608. *™* | 
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"Somebody Called God On The Phone, They said, 
‘Hey, Is Dee Dee Home?’" 
by John Battles 

When I got the cal!, from a friend in L.A. that Dee Dee Ramone hac 
died of an apparent overdose (The signs were all there, but the actual 
cause of death has yet to be determined). much like with Johnny 
Thunders, I was hardly surprised, but still saddened. Dee Dee was very 
candid about his drug problems, his internal disputes with the other 
Ramones, and how the two arguably fed off each other, but I'm going 
to spare you the details on Dee Dee's drug-induced living hell (though 
one 1s advised to consult "Please Kill Me” or Dee Dee's own bio. 
“Lobotomy: Surviving The Ramones" to gain some perspective on that 
matter). Dee Dee was the backbone of The Ramones. his indispensible 
songwriting skills were crucial to the band, even after he left, and his 
signature bass playing style laid down the blueprint for Punk Rock as 
we know it, but even he was quick to point out that. "As long as there's 
been Rock'n'Roll, there's been Punks...Early Elvis Presley had that 
attitude, Eddie Cochran. Gene Vincent..." Dee Dee stayed with the 
band for nearly 15 years, until he finally announced that he couldn't 
take it anymore. He had been in rehab, but. like a lot of his peers, was 
finding it harder and harder to stay clean on the rollercoaster that was 
touring with The Ramones. It's true that some of their albums were 
spotty, but The Ramones at their worst still beat many bands at thei 
best. Dee Dee's creative life was hardly at an end when he jumped 
ship, an act which a lot of fans dearly resented, though myself and 
many others were more concerned with his well-being. Dee Dee wrote 
the rockin’ "Baby Doll,” which sports a tuff Neil Diamond guitar riff. 
for The Chesterfield Kings, and made a much maligned excursion into 
Rap as Dee Dee King (To be fair, "Funky Man” is a catchy tune with : 
lot of humor, and a great video behind it, and of the two rockers on his 
album, "Poor Little Rich Girl” was kinda Stoogey, and his hilarious ode 
to wrestling, "The Crusher,” warranted a cover version by the latter day 
Ramones. I don't listen to this stuff often, but it still beats Eminem anc 
Kid Rock in a blindfold taste test...though I know that's not saying 
much). Afetr quickly eschewing that move he relocated to Detroit. 
taking an interest in Blues, and forming a solid Punk band called 
Chinese Dragons, with whom he performed strong new originals. 
Ramones faves, and covers of everyone from Motorhead and Johnny 
Thunders to Elmore James and Muddy Waters. Unfortunately too early 
for the Punk revival. Dee Dee proved that he still had the fire withit 

him. It was around that time that I met him. briefly. He was very 
friendly, and had a cracked coconut smile that'd make Ron Wood look 
positively morose. He seemed very appreciative when I told him that | 
dug his new material, onty very little of which saw stateside release. 
Later, he made an abortive attempt at a supergroup with Thunders anc 

their mutual friend, Stiv Bators. Dee Dee also played at a high profile 
gig in memory of MC5 vocalist. Rob Tyner, and even did a short stin 

playing guitar with G.G.Allin. The fact that the aforementioned all 
died within a short time of each other surely wasn't lost on Dee Dee, a: 

his final written contributton to The Ramones (And the last track on 
their last album), “Born To Live and Die in Berlin.” sadly, reads like a 
suicide note. He did have a supportive second wife (And sometimes 
bandmate) in Barbara Zampini/Ramone, and went on to work with the 
likes of Chris Spedding, Nina Hagen, Lux Interior, Joey Ramone, and 
even a side project called "The Ramainz" (changed from just "The 
Remains" when they became the second band in recent memory to 
suddenly realize the name had been used before!), featuring Marky 
Ramone, Barbara, and even Dee Dee's replacement, C.J. Ramone. ft 
may sound redundant in concept to some of you, but their live CD 
proved otherwise. The five members of the classic Ramones lineup 
(That is, counting Marky) made one last promotional appearance at 
Tower Records in New York a few years ago, and of course, the band 
was recently honored with an induction into The Rock 'n’ Roll Hall of 

Fame. You could cut through the tension with a knife as Johnny. 
Tommy, Marky and Dee Dee each made short acceptance speeches tha 

they apparently hadn't gone over with each other, but Dee Dee brought 
some levity to the matter by thanking himself alone. We thank you, too. 
Dee Dee. 
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“A BOOK OF UNBELIEVABLE UNDEAD MAYHEM" 


This is it! The underground comix event of the year! Forty-two artis 

from all over the USA come together to describe the last days of ma 
Earth, and the ascendance of the undead to power. Edited by Jerom 
144-page whopper contains comics by Jim Mahfood, Matthew Schu 

James Kochalka, Tom Hart, Megan Kelso, Ariel! Bordeaux, Jake Aust 

and a ton more. A great introduction to the weird world of undergro 
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: manEmpire.com/stutt asp 





- 
4 
Lene ig 


t 
on “ay £ 
aes 
2K 
PES 


~' 


Po 


ive 

on ae 

WE 

er. 

~} a 

aks 

’ 2 *f = oe 

~~ Bote 
"al + 


* 
“4 


~ . - "ate. ar _— 
SE Sree RE ee he 
te POLL phe aan Bee er Ge 4 a 
wy Co t Th | a oh at det, nn 
- eel  CXG Foo cere i ir, st em = yh en 
GI RR OT ee Sat 
ze eG eee Ue : 
aS BEG Pr eee 


= epew ia “ Fin | 


ia oe F Een 2 
ms ty 


i. 5 ‘ “a Su 4 3 
wee ¢ a Sohn he . : toh F “84 
[he Me? t Goae ome er 2 = OP ER r —* a keh * :" 
oy: ‘ et ee V; 
eT RR er 


UT PUKE.” RANCID. VAT * Si 


fet * + 

. oN CP ge : 

“ob = vo ts ‘ at . _ 2” nm 
Es ere ae SS Gaetan ois 


ce eo i 
bs ae 


So 


~ 





tt 


—_ 
as 
~ am. 

F 


(“au am. ww 4 
° o/!? 


ay 


c 


"Ne (1\ 


_. -—_ wie 5 
~ er 4 ae 
aT J 

sw: * 





eee 

7 wD ee | edie 
ae we aoe ae 

SD +a an” 


a «af ef 





sibli 
Kinr 
Brec 
Kirk 
the 
Eler 
unde 
prol 
100 
tape 
“bar 
play 
natu 
Brot 
afor 


unle 
seer 
Clas; 
Roc 
£é Ro 
Gre: 
men 
intri 


ae 


“Sy 





& 





F} OUT OF STEPE 


THE NEGATIVE ELEMENT (PLUS 99 OR SO OTHER BANDS) STORY 


BY JOE LOSURDO 


The early U.S. hardcore punk scene spawned many great 
sibling acts, like Youth Brigade’s Stern brothers, the Dils’ 

| Kinmans, D.O.A.’s_ Chuck Biscuits and Dimwit, D.R.I.’s 
Brecht bros., Naked Raygun’s Pezzatti bros, and Meat Puppets’ 
Kirkwoods. One of the most unjustly obscure brother acts was 
_ the Stepe brothers, best known for their group Negative 


P. _ Element, whose Yes, We Have No Bananas EP is considered an 

o 

_ underage hardcore classic. The Stepes were one of the most | 
2 prolific musical families to emerge from the era, forming over 

. 100 “bands” from 1979 to 1987 alone and releasing dozens of 
©; tapes (this was pre-CDR DIY, kids). Though most of these 

“bands” lasted only long enough to make a tape and possibly 

3 __ Play a show, what makes the Stepes work outstanding is that the 

- | nature of their output demonstrates more kinship with the Marx 

= Brothers and the Three Stooges then it does with the 

a | aforementioned punk siblings. 3 

et Quirky hardcore ditties such as “Anti-Pac Man” featured 

= arrangements too weird for the standards of ’82 hardcore. They 


unleashed uncut, nihilistic, art-punk damage sung by a 
seemingly mellow 12 year old (Kyle and The Shitheads’ 
| classic “You Goddamned Bitch”). And let’s not forget “Punk 
, Rock Janitor,” an idiot savant masterpiece ala The Shaggs and 
| “Ronald Reagan No Monkey Mine,” a non-sensical take on the 
| Great Finnish Hardcore wave of ‘83. Yes, there are too many to 


mention. But it’s worth delving deeper, for their stories are as - 


intriguing as their music. ; 
Photos courtesy the collections of 


the Stepes. Additional photos by 
MCI courtesy Anthony Illarde. 
“Mad Marginals” comix courtesy 
Barry Jergonson Stepe III’s 
Primitive Noise zine (1982) 






















The four Stepe brothers, Steve (b. 1963), Barry (b. 1965), 
Chopper (b. 1968), and Kyle (b. 1971) were raised in Willow 
Springs, IL by Latvian-born father Joe and mother Connie, a 
native of Milwaukee, WI. Barry was the first Stepe to get bitten 
by the Punk Rock bug around 1978 when he purchased the Sex 
Pistols Never Mind The Bollocks and The Saint’s I’m Stranded 
for $1.99 at Venture after reading articles in Rock Scene magazine 
hyping the movement. He was hooked and started buying as 
many Punk and New Wave records he could find, as well a t- 
shirt from K-Mart that said “Punk Rock” and had a big, safety 
pin on it. Brothers Chopper and Steve would soon follow suit, 
wearing leather jackets and writing on their clothes. Growing up 
in a predominately blue-collar suburb of Chicago would prove to 
be a hostile and sometimes dangerous environment for a 
burgeoning, young Punk. The Stepe brothers began to carry 
knives to protect themselves. 


Chopper- You got to remember that the suburb we grew up in, 
the southwest suburbs, is real blue collar. A lot of burnouts, a 
lot of rednecks. They didn’t know what the fuck punk rock was, 
So everyday was bad. I never got my ass kicked but as soon 
they’d see you, they’d circle all around cause they had nothing 
else to do. In school, we would make a point of showing off our 
knives, play knife games at recess. Shit like that, just flaunting 
them, so that everyone at school, whether they liked us or not, 
knew that we had a big knife in our pocket. This was like sixth, 
seventh grade. It was punk, man! 


The Stepes themselves, however, were no angels. They would 
often antagonize the local burmouts (or “skids” as they would call 
them) partying in the woods near the train tracks. 


oD 


Barry- I remember one time, when me and Chopper were way | sneaking this punk rock stuff in there. Sump Pump evolved into 


young, probably before we were in any bands, we went in the 


woods by our house and there was this big party going on and | 


all these rockers were hanging out, and we thought we were so 
cool because we ran to the edge of where they were at and we 
yelled, “Rock sucks! Punk Rules!” and we ran and about twenty 
of them chased us in the woods. We were hiding and they drove 
by our house yelling “Die Punkers! We’re gonna get you fucking 
punkers!” 


To pass the time away, they would sometimes go to those 
same tracks and throw rocks at the trains. 


Chopper- We would torment the trains, build blockades on the 
tracks. We would spend hcurs just dragging logs or the biggest 
thing we carry and piling them up on the tracks. We'd put some 
brush on top and when the train would come by we would light 
it on fire. It’d be like this flaming, giant blockade on the tracks! 
Once, we put a giant, plastic Santa Claus on the tracks and lit it 
on fire and the train was honking like crazy! It must have 
thought it was a person standing on the tracks. The train hit it 
and it shot up in the air like a rocket, like fifty feet up in the air! 
But we’d throw rocks at the trains, too. It was just something to 
do. You couldn’t really hang out in public, you couldn’t go 
where the pinball machines were and shit like that. 


It was around this time the Stepes started making attempts at 
playing music themselves. Steve, being the oldest, had garnered 
some experience playing bass in local cover bands, as did Barry, 
who took up the guitar. 


Barry- Steve was playing bass in a band called Double Time 
that was a pure rock ‘n roll band. Steve came into a conflict 
because he kept playing with this band, Double Time, even 
while he was playing in (hardcore band) Rights Of The 
Accused. Double Time was really terrible, I mean they were 
“good” but they played stuff like “China Grove” by the Doobie 
Brothers. I said “Steve, would you stop playing that dumb rock 
‘n roll?” I was in a band called Sump Pump that played the 
Lyons Township High School talent show and I think we did 
pretty good, we won a prize or something. We did an original 
song, but I stole the bassline from a Stranglers song, some song 
of their second record. That’s when | first started incorporating 
punk rock into our music. We were playing Ted Nugent covers 
and Lynyrd Skynyrd “Free Bird” and all that stuff, but I started 





al 


Diamond Dust. Diamond Dust had a guitar player who was 
semi-open to new music because I remember he liked Motorhead 
and { thought that was kind of cool but we were still playing 
lousy music and [| threatened to quit unless we did some 
Ramones covers, and they refused, so I quit the band. I was 
really getting into the Ramones and Dead Boys and all this 
music at the time. Well, actually they came back a couple of 
weeks later and said, “ O.K. Barry, we’ll do one Ramones song” 
and it was gonna be “Rock ‘n Roll High School.” This was 
around 1978 or 79. Then I was in a band with a guy named 
Mike Giampa called Suicide Stars. We thought we were punk 
rock. But we just had guitar and drums and we had this song 
called “We’re Two Wild and Crazy Guys” from the Saturday 
Night Live skit. 


Chopper- Giampa was a freak. He was one of those seventies 
guys you would see with the top hats and the long hair and John 
Lennon glasses, roller skating backwards. He was one of those 
guys. They played rock but it was basically punk because they 
couldn’t play. 


There had been some drums left in the Stepe basement and in 
late 1978 Barry and Steve would create the first of a plethora of 


“bands” the brothers would be involved in over the next fifteen 
years. Dubbing themselves The Shteppies, they would record 
their first cassette, “Rubber Chicken,” featuring the song “Punk 
Rock Janitor.” 


Barry - That was our first band. It was me and Steve. Steve 
played bass and | played drums and sang but I had to hold the 
mike with one hand and play drums with the other. We did 
“Punk Rock Janitor.” It was about when I was working at 
Mister Donut and I would bring my 8 track player and listen to 
the Dead Boys while I was mopping the floor. Chopper worked 
there, too. 


Chopper- Yeah, all of us worked at Mr. Donut. None us of 
worked together, though. The owner was like Apu from the 
Simpsons. He was a bastard. He was just an asshole. He made 
me clean out the grout on the tile with a spatula while I had to 
help the customers. We messed with that place bad. There were 
always bees around so we would swat them into the glaze and 
mix them in the glaze. We would put Ajax in the chocolate 
frosting. Barry took a golf ball and put glaze on it and rolled it 
coconut and sold it as a donut hole. 
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(with Sparky and Little Guy) 


Tom (Faulkner, Negative Element vocalist)- When Barry was at 
Mr. Donut, he would blow cigarette smoke through a straw into 
the batter and of course, ash into it. He would be wearing his 
leather when he was working. He was one of those guys that 
would wear his leather 365 days a year. Hot, cold, inside or 
outside, it didn’t matter. He never sweat and he was never cold! 
There was something ethereal about the guy. 


Chopper had also started delving into playing music with his 
neighborhood pal Scott “Sparky” Beumer. 


Chopper- Our first band was The Skulls. It was me and Sparky 
and some other kid but we didn’t have any instruments. We 
would just talk about the band and writing songs and stuff. 
Then we had B.S.R. (Beumer, Stepe, Romain) which was our 
first band to have a drummer, Brian Romain, who was from 
Singapore. Eventually from there it became N.R.K. For the first 
year of the band it was just me and Sparky. I played guitar and 
Sparky sang and you just can’t do so much with just guitar and 
vocals. But we did play our fourth grade class like that. We 
played “Shiny Shorts” which was the first song I ever wrote. It 
was about this guy in our class, Albert Gompus. In gym, he had 
these shiny shorts you would see a lot in the seventies and it was 
about him running around the gym in his stupid, shiny shorts. 
We didn’t play that one in class though. We did “Clash City 
Rockers,” “You’re a Wimp” by the Zeros and a couple of Sex 
Pistols songs. Then we got Little Guy in the band to play bass. 
He was Sparky’s older brother. (Chopper and Sparky had also 
used the names The Electric Rats, The Deadbeat, and Dirty 
Laundry and the Janitors). 


Barry - Chopper used to put Little Guy in the dog run and shoot 
at him with the bb gun. Chopper hung out with different people 
then I did. He hung out with Sparky a lot. Sparky used to beat 
the shit out of Little Guy. He just start pounding him in the 
face saying, “Don’t like The Jam!” Little Guy loved The Jam. 
So Little Guy would walk in the room wearing a sport coat and 
Sparky would just jump up and start pounding on him saying, “ 
Don’t like the Jam! Don’t be a mod!” We were pretty much a 
skinhead band with Sparky. We were into Oi music, 4 Skins 
and all that but Little Guy would play songs by the Specials and 
Jam between songs and he used to get beat up for it all the time. 


Fo 


Chopper- We called him a mod. He really wasn’t into punk so 
much, but he loved the Jam. We were very cruel to Little Guy. 
That poor guy took so much shit but that’s why he became a Mr. 
Illinois bodybuilder. We were really cruel to him. I remember 
pinning him down and closing off his mouth, sticking a Vicks 
inhaler in his nostril and closing up the other nostril so the only 
way he could breathe was through the inhaler. Stupid shit like 
that. There was the “Where’s Little Guy?” game where there 
would be five of us locked in a room and we’d turn off the light 
and count to ten so Little Guy could hide. We'd find him 
quickly and then pound on him. 


Barry- It was messed up. When Little Guy used to lift weights, 
we would throw shoes at him. One of my fondest memories is 
when we locked him in the closet with speakers in it and we put 
on Metal Machine Music at full volume. The speaker started 
smoking. 


N.R.K. morphed into The New Anarchists which brought 
Barry into the fold, as well as Sump Pump/Diamond Dust 
drummer Todd Wisehart and created the template for what would 
eventually become Negative Element. The New Anarchists 
performed once at the Chalet Sports Center in Willow Springs 
on Halloween, 1980. 


Barry-Not one person watched us! We were trying to be punk 
rock. I was wearing this t-shirt with the arms cut off with a 
skinny tie or something. It was messed up. Chopper was 
wearing a pajama top, he thought that was punk rock, like 
Johnny Fingers of Boomtown Rats. But the funniest thing was 
our drummer, Todd. He had no idea what punk rock was. He 
had panty hose over his head and this big chain around his waist. 
And I looked at him and I said, ‘‘ What the fuck are you doing?” 
and he said “ I’m being punk rock!” and I just started laughing at 
him. He was serious! He had panty hose over his head. He 
thought it was punk rock. 


Chopper - That was interesting. We were in grade school and 
we’re playing “Bodies” by the Sex Pistols at this gym with like, 
30 year olds walking around in their sweats. We did the 
Damned. Really badly, too. We would stop playing and there 
would be the one, obligatory clap. We thought we were the 
coolest thing on God’s green earth! And my mom was like, 
“Aren’t they cute?” She got us the gig because she worked there. 
| had a pajama top on and jeans that I had cut into shreds. And 
kind of Alice Cooper -type make up. Sparky always dressed like 
Johnny Rotten with a sport coat and tie and safety pins. 


Barry- We all had stage names. Sparky was Sparky Match, 
Chopper was Stu Starter, | was Itchy Anus, and Little Guy was 
probably called Little Guy. We played Richard Hell’s “ Love 
Comes in Spurts,” “Kill The Poor” by Dead Kennedys, “Richie 
Dagger” by the Germs. I’m sure we did “Flares and Slippers” by 
the Cockney Rejects. We were trying to drown out the Pac Man 
machine because it was louder than us! They had two machines 
going “wacca wacca” and we’re trying to play. 


This marked the beginning of a long, adversarial relationship 
with the Pac Man video game for the Stepes, especially Chopper, 
who clearly wrestled with profound inner-conflicts with the ghost 
gobbling game. Todd W. was ejected after the show and 
replaced by Ron Kaska. The Stepes re-christianed the new line up 
Negative Element. When asked what the name Negative Element 


meant in an interview in Disorderly Conduct fanzine, Barry 


replied “You know, bombs and stuff.” 


Barry - We called Kaska up and played him “Jealous Again” by 
Black Flag and asked him if he could play that cause this is 
when we started getting into hardcore. He thought it was punk 
rock to wear this old German helmet with this big spike on the 


top like Colonel Klink. But he would wear it to practice! He 
had absolutely no idea what punk rock was. When we had 
Kaska, we were pretty much an Oi band, more or less. We were 
trying to play hardcore but we sounded more like an Oj band. 


We had a couple of originals. I think we did “Shouts Of 


Rebellion” back then. “Believe in the A” was our first original 
song as Negative Element. 


Chopper- The thing was, we got into punk and before we started 
getting into hardcore we got into Oi cause that’s what came next. 
We got into Cockney Rejects, Strength Thru Oi. We didn’t 
realize what the skinhead movement was about. If you listened to 
the Cockney Rejects, it just seemed like it was punk. We had the 
boots and braces, the whole nine yards. When we first started 
going to shows, skinheads would come up and talk to us. 


Barry - Yeah, we were pretty much a skinhead band with Sparky. 
We were into Oi music,4 Skins and all that. We eventually 
kicked out Little Guy cause we couldn’t take him no more. We 
were hardcore skinheads then, we couldn’t have a Mod in our 
band! Kaska was booted soon, too. We used to hang out at Just 
Games in Westmont and met this guy, Danny Destructo (a/k/a 
Dan Schneider of Insane War Tomatoes). He introduced us to 
Keith Lyons (Negative Element’s next and final drummer). At 
that time, I was a total skinhead and Chopper was a skinhead. 
Keith was always a 77 punker. He’d make us play the Rezillo’s 
“Somebody’s Gonna Get Their Head Kicked In”. 


Chopper - Keith was always odd man out in the band. He was a ° 


partier. He was a thirteen year old alcoholic! 


Tom - Keith was totally goofy. He had a half pipe in his back 
yard, which was cool. He had his two front teeth knocked out 
skateboarding and would rattle his retainer. I wasn’t really aware 
enough, musically, to know he really sucked. Well, we all did! 
He was always kind of picked on as the “hippy” in the group. 
The only reason they called him a hippy was because he didn’t 
wear shoes a lot He was a punk as far as his sensibility goes, 
anti-establishment, anti- parent. 


Anthony Illarde (drummer, Rights Of The Accused)}- I thought 
he was the worst drummer I ever heard in my life. His hi-hat 
was louder than his snare drum. | just didn’t understand it. His 
fingers used to bleed and I thought that was the sign of a weak 
drummer. | like it now, though. He wasn’t into hardcore. We 
got into an argument once about the Damned vs. Minor Threat. 


With new drummer Keith in tow, Negative Element made 
their debut recording “National Socialism” that appeared on the 
Meathouse compilation tape put out by Bob Moore’s Version 
Sound label based in Xenia, Ohio. The tape also featured the 
Minutemen, J.F.A., Battalion Of Saints, Sacred Order, and 
many other hardcore pioneers. It also featured local act, Rights 
of the Accused (R.O.T.A.), which Steve Stepe had begun to play 
bass for, forging an instant bond between the two groups. 


Anthony — Steve was the only guy who answered our ad. Our 
original bass player, Ken, had left the band. So Steve auditioned 






to \ 





and Barry came along. Barry was kind of quiet. Steve joined 
R.O.T.A. in April, 1982. Steve wasn’t a skinhead like Barry 
and Chopper. He always had that Ted Koppel hair. They could 
pull off the skinhead thing better than we could. Jay (Yuenger, 
R.O.T.A. guitarist) looked alright, Mike (O’Connell, R.O.T.A. 
vocalist) kind of looked like a fat boy. They were more badass 
than we were. City kids all thought the suburbs were weird and 
scary. They were delinquents! 


Chopper- They were pussies! No, we thought they (R.O.T.A.) 
were really cool and lived in the city so they were real hip punks. 
They were the ones who gave us all the good shit, Anthony was 
the one who would feed you all the good bands. We thought 
they were the shit. 


Barry- Steve was in R.O.T.A. at the time and somehow we 
found out through Anthony to get in touch with Bob Moore 
with Version Sound. We sent him a demo and he liked our 
stuff...well, he said he’d put the song on there because he liked 
Chopper’s bass track. He said that’s the only reason it got on 
there. “National Socialism” was an anti-Reagan song. That was 
our first anti-Reagan song. On the lyric sheet we had a picture of 
Reagan with a Hitler moustache and Bob Moore said his dad was 
a staunch Republican and wouldn’t publish it like that so he had 
to remove the moustache. His dad totally objected to it, so he 
had to censor our lyric sheet. A lot of people don’t know that. 
We were pissed off! But we were excited to be on there. 






Meathouse compilation insert 
liner notes. 
Note Reagan’s correction 
fluid moustache 
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REGATIVE BLEMENT are & young, gnarly band from Chicago and are 
also friends with 8.0.T.A. I'm not eure if they have played out 


“national socialien” was recorded in Chopper’s basement 5-22-82 
and was produced by Keith's brother (Dave) and Negative Elenent. 
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This was a watershed moment for the group. Not only was it 
their first release and first brush with censorship, it would be 
Sparky’s sole released performance with the group. Sparky 
would soon be replaced by Western Springs native Tom 
Faulkner. 


Barry- Sparky didn’t leave cause he wanted to, and it wasn’t that 
we didn’t like his vocals, it was basically cause he couldn’t play 
shows because his parents didn’t want him going into the city 
and we were ready to start playing shows. His dad had just 


_ bought a brand new, thousand dollar PA system, and the next 


time he came to practice, we kicked him out. When we had a 
practice after that, we called him up and asked to use his PA 
system and he let us use it! He kind of had a breakdown. He 
ran away and we went driving around looking for him. It was 
pouring rain and we found him in a ditch, crying. 

I met Tom through some people I hung out with at school. 
Whenever I would buy a punk shirt, the next day Tom would 
have the same shirt. It would drive me crazy! 


Tom- I’m going to deny that. I remember one occasion where | 
bought an Exploited shirt he had. A lot of times I would make 
my own shirts, and I would wear like Lucky Charms shirts and 
more pop culture stuff. I really couldn’t afford to buys shirts, | 
didn’t have a job. The Exploited shirt was cool, it was 
flourescent orange! I used to make my own, though. I made 


Yes, just cause it was funny. 


Barry- There was also a Discharge t-shirt he bought right after 
me. 


Tom- I remember having a dildo war at Sparky’s house once. 
Sparky and Little Guy’s parents were into Swedish erotica, their 
whole top drawer of their dresser was filled with dildos and 
really hardcore stuff. We would lock the bedroom door and turn 
out the light and just start wailing on each other. It was kind of 


gay, now that I think about it. { don’t think their parents liked 
the Stepe brothers, I think they were a little worried about them. 
They were definitely punks. They were fully immersed in it. 
He 


Barry had the most amazing record collection at the time. 


I would wear old concert shirts like us 


nae 


was the only one with a job so he would spend like $200 a week 
on records. He had weird stuff like Klaus Nomi, as well as punk 
stuff. They hated skids. But they were kind of delinquents, you 


know, whipping rocks at trains, that kind of stuff. 


Barry- We weren’t doing drugs. We used to this thing to get us 
high. We would hyperventilate. That was how we got our kicks 
without drugs. You would just breathe in and out as hard as you 
could and then you'd try to get up and walk and you'd fall 


down. We were probably about twelve. It was messed up. 


Chopper - We got into hyperventilating for a while. 
dumb! 


That was 
You’d put your head between your knees and breathe 


heavy until you couldn’t take it any more, then you would stand 


up real fast and take a deep breath and one of us would be behind _J 


you and give you a big bear hug and lift you up and just drop 
you and you'd just fall to the ground and be unconcious for a 


minute. “Ooh, that was cool.” 
Rogers was the drug influence. 

abuse. He looked like this sixty year old, freaky.. 
he had to, he needed to escape. He was bizarre. 


that. We'd hallucinate pretty good some times. 


Tom- Chopper would open up the gas cap on the car and stick 
his face in it. 


Once, Sparky got kind of wacked out on it and 


This friend of mine, Willy 
I blame him for all my drug 
.I don’t know 
how to describe it. 1 think that’s why he got into drugs so early, 
He got me, 
smoking pot when I was nine. But we were huffing glue before 


started digging up the grass on the front lawn with his hands and 


was like, eating dirt. I never got into that. 


I remember a lot of 


stuff with lighter fluid, lighting stuff on fire. They would put 
lighter fluid on their arms and light it and run around. 


The Stepes had also started going to hardcore shows, seeing 
many of the groups they would later share the stage with. 
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MORE WILLY 
ROGERS STUFF 


JOE: Who was Willy Rogers? 
BARRY: He was Franz’s little 
brother. Franz was my buddy. 
Franz was in the furry club. 

J- What’s that? 

B- We had all these different clubs 
as kids. Chopper and Willy wouls 
spy on Franz in his room and 
Franz would be talking into a 
battery, pretending t was a 
microphone and he was atalk 
show host. 

J- Didn’t he have a ventriloquist 
dummy? 

B- Willy had one named Willy Talk 
and Franz had one named Bobo. 
We tied Willy Talk to the back of a 
car and drove for two miles. 
People thought it was a little baby. 
One time we took Willy Talk and 
wrapped him in baby blankets, put 
him in the snow on the side of the 
road and lit him on fire! 

J- Why? 

B- So when people drove by they 
would think it was a baby on fire! 
That’s how we had fun in the 
suburbs. Franz’ grandma lived 
with them and she would go 
around saying “Cats and pots and 
dragons”. Willy §§ would be 
screaming at her “You stupid shit! 
You motherfucker”. 

J- Why would he be yelling at his 
grandmother? 

B- Because she couldn’t hear him 
cause she was deaf! 

J- Was Willy a delinquent ? 

B- Yeah, Willy was always getting 
into trouble. He looked like Oliver 
from the Brady Bunch. Willy had 
this giant pet iguana. They had an 
older brother who had _ this 
vacuum cleaner that he reversed 
the motor on and hooked it up to a 
gas mask and smoke weed 
through it. I never saw their 
parents. I think they just lived 
with their Grandma. They had a 
sister, too. 


JOE: Any good Willy Rogers 
stories? 

TOM: Pots, pots, cats, and the 
dragon! His grandma would 
always be saying that phrase for 
no apparent reason. 


Chopper — The first show we saw was Black Flag at the 950. It 
was the first time they had Henry singing. They played with 
Husker Du, who were on the Land Speed Record tour. Six Feet 
Under (an early Chicago hardcore group, not the current metal 
group) opened up. Ray was really nice. I remember doing a 
dance called “The Dipshit.” It was something Sparky invented, 
it was kind of just flailing wildly all by yourself, cause we 
didn’t know anything about slamming or skanking or the HB 
Strut or any of that stuff. We started going to Wax Trax and 
started hanging out with Anthony (Illarde, R.O.T.A. drummer). 
The whole big wave that over took everything was when (the 


hardcore compilation album) Flex Your Head came out, cause 
everyone just freaked out. 


Barry- I think the first shows we went to were at Circle Campus 
(at the University of Illinois-Chicago). The first “real” show was 
Dead Kennedys at Club COD, with Husker Du, DV8 and a 
couple more. I remember being blown away by Husker Du. I 
liked them a lot more than the Dead Kennedys. I remember the 
drummer walking around barefoot. We would see Six Feet 
Under, DV8, Effigies. I remember going to Circle Campus and 
seeing Trial By Fire (ex-Strike Under) and Six Feet Under. Steve 
was going to school there at the time. That’s when we really Negative Element with Rights 
Started getting into the Chicago scene. (Rights) singing & Mike 
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The Negative Element/Rights Of The Accused alliance, along 
with Articles Of Faith, End Result, Juvenile Delinquents/Evil 
Eye, Anti-Bodies, Six Feet Under, Seismic Waves, Verboten, 
Nadsat Rebel and several others, would form the basis of what 
would become the Chicago Hardcore Scene. Negative Element 
would soon play its first real show on August 15,1982 with 
R.O.T.A., Six Feet Under, and Millions Of Dead Cops 
(M.D.C.) at Exit. 


M.D.C.. We didn’t really know who M.D.C. were, we found 
out about them a week before the gig. There was all of twenty or 
thirty people there. It was a lot of fun. I believe that was the 
show where Anthony did the first stage dive in Chicago. He was 
the first to do it! That was a real fun show. 


Tom- They spelled “Element” wrong on the flyer. I remember 
Mike O’Connell asking (militant vegetarians) M.D.C. if they 
wanted anything from Burger King around the comer and they 


Barry- Our first show as Negative Element was at Exit with fippedecuttonthin’ 


M.D.C. and Rights Of The Accused. Our first show was 
R.O.T.A.’s third show. I remember driving around, putting up 





Of The Accused (L-R: Barry, Tom, Jav Yuenger 


flyers and getting pulled over by the cops and the cop was 
checking out the flyer. It was scary cause we had knives on us. 
We all carried knives and stuff. Chopper had stuck one down the 
seat and the cop had found it and they took it away. My mom 
called the police station to try and get the knife back and they 
hung up on her. I remember people thinking we were a skinhead 
band and not liking us cause they thought we were violent. | 
think they were scared of us! I don’t know why. Chelsea played 
the next day at C.O.D.’s and they said they didn’t like us cause 
we were too violent. 


Chopper - Our first show was at Exit. I think Rights hooked us 
up with that show, actually. It was them, Six Feet Under, and 


Barry- When we played at Exit with M.D.C. it was over 21 
shows so there were only like 50 people there. Us and R.O.T.A. 
were the only ones who used to slam. After that we would play 
places like the Cubby Bear. We played with Big Black, J.F.A. 
Eric Nihilist started booking shows with us. He used to call our 
house and talk to my mom for a long time. Chopper had this 
rivalry with him. We had a falling out somewhere, I don’t 
remember. Eric Nihilist started bringing bigger shows like 
Black Flag and Fear and we were supposed to open up for 
Richard Hell but the damn club (C.O.D.) burnt down! 


Chopper - He (Nihilist) was the only one making money off the 
scene. Bastard! The only dealing I ever had with him was when 
we played with Chelsea at C.O.D. To be honest, I didn’t even 
see Chelsea play. None of us knew who they were and none of 
us cared. Rights of the Accused played with the Angelic 


Upstarts and they were just assholes. They made the opening 
bands set up in front of them. When the Exploited played, we 
made Wattie cry and storm off stage. We were doing peace 
chants and waving peace signs, and lots of Crass chants. The 
report goes that he was crying backstage. 
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playing a “Rockathon” to save Space Place. There was supposed 
to be a bunch of bands playing but it turned out to only be a few 
So bands like R.O.T.A., Juvenile Delinquents, Mentally Ill, White 
, Dwarf, Anti-Bodies, Problem Dogs, Skyline, Psycho Capones 
_* plus Screaming Rachel! I remember Virus X (Articles Of Faith) 
getting me drunk and trying to recruit me into the R.C.P. 

- L-R: Alan Jones (End Result), Steve, Barry, Chopper, Steve Smith 
(End Result), Anthony Illarde (R.O.T.A.), Ron Smith (End Result) 29°F 
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(Revolutionary Communist Party). I was thinking, “You’re 
fucking nuts! I’m into Anarchy, dude!” Screaming Rachel ended 
up taking all the money and bought Stages which later became 
Cabaret Metro. I remember playing Stages a few times. I 
remember the Centro Am Hall a lot. We played out of town a 
few times. Michigan, Indianapolis, Milwaukee, Madison. We 
played at C.O.D.’s. 


Barry- We went to see TSOL and we thought they would be 
hardcore and they were like Goth so we all sat down and got 
everyone in the crowd to sit on the floor. We were yelling shit at 
them and the roadie jumped off the stage and hit Jay Yuenger in 
the face. We got everyone to turn their backs to them. They 
called the cops and closed down the show. The cops started 
chasing us and hit Sparky with a billy club. We had to sneak in 
to see the Misfits cause it wasn’t all ages. We were slamming to 
Six Feet Under’s sound check and Jerry Only came up behind 
Chopper and lifted him up and Chopper didn’t know who it was 
so he elbowed him in the chest as hard as he could. Jerry set 
him down and just laughed and walked away. Chopper thought 
he was going to get killed! 


Tom- The Misfits kept trying to sneak us into the show but we 
kept getting kicked out. 


Chopper - The first year of the hardcore scene, there was maybe 
twenty or thirty of us and you knew everybody. It wasn’t like 
you were going to a show, it was like all your friends were 
getting together. There was a lot of bands from the suburbs. 
The Anti-Bodies, Juvenile Delinquents, Verboten. Verboten 
were badass! They were younger than us and we were little kids! 


Articles of Faith were like the really good band. They also had , 


the A.O.F. house (Big Blue) which was legendary. That’s where 
everyone went. The door was always open if you needed to crash 
there. They were really cool. 


Barry- Articles Of Faith were more into the all ages scene. 
Chopper used to give Vic (Bondi, vocalist A.O.F.) shit all the 
time. He’d go up to him and look at him and say “You're old!” 
cause they were older than us. 1 was 16 and Chopper was 14. 


Tom - Vic said he didn’t trust me. He said | had shifty eyes. 


Chopper - He was the Bruce Springsteen of punk rock. There 
was a whole division between the old farts and us. In retrospect, 
the “old” guys were like, twenty one! Everyone hated the 
Effigies. Even the old crowd hated the Effigies. Well, they were 
o.k. for a time, but they were just dicks. They had nothing to 
do with the Chicago punk scene. Kezdy couldn’t stand the kid 
groups. He was just a dick about it. 


Barry- You know how Effigies never really moved much on 
Stage? We thought it was cause they were old and they couldn’t 
move around because they had arthritis. 


Chopper - Naked Raygun were always really cool. 
supportive. They would hook young bands up with shows. 


Really 


Barry and Chopper started doing the Primitive Noise fanzine 
which exemplified the Stepes’ off-kilter sense of humor. 


Chopper - There just wasn’t that many zines at the time. 
Anthony was doing one Silas at ae time and I think that’s 
what inspired us. ere 


wo 
ie) 








An interesting September 1982 at C.O.D.: The Discharge and Black Flag shows didn't 
happen, Fear was moved to a not all-ages venue, and the Bad Brains show was amazing. 
Note; Phil N The Blanks were a local New Wave act, famous for their song and video “My 
Vasectomy” (Phil is a mayor out west now), WGCI is now the biggest “Urban” radio 
station in the US, the Angelic Upstarts show featured Stepe act Radio Stars as openers. 
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Barry- My dad used to photocopy it for me at his work. My first 
zine was when I was in sixth grade called Sniffy Magazine. It 
was about my cat and | sold a subscription to my teacher for 
like, five bucks or something and I never published another 
issue! I used to cut out ads for amplifiers and paste them in. I 
started doing Primitive Noise in’82. Me, Anthony, and Steve 
also did a zine called Jerry The Orthodontist. We would stay up 
til six in the morning and get it printed the next day. I did a 
zine called Elmo once and printed everything so small that you 
couldn’t read it. It was just a parody of zines that printed stuff so 
small you couldn’t read it. I sold them at Wax Trax for a quarter 
a piece. 


The group was garnering attention the more they played out. 
Tom Best, the editor of Disorderly Conduct fanzine, became 
Negative Element’s first “Superfan.” 


Barry- Tom did a zine called Disorderly Conduct and he was 
heavily into Crass and vegetarianism and politics and all that. 
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We met him at a show. He seemed a lot older than us, like 
about fifty years older. Maybe, twenty years. I remember he 
drove so I thought he was an old guy cause he had a driver’s 
license. He was probably in his late twenties. Everyone at that 


time seemed old to us. If you were over eighteen you were an 
old man. 


Chopper - He was the ultimate Negative Element fan, I don’t 
know why. He was always taking photos and sending them to 
zines. He would do a lot stuff with zines. He’d be at practices 


and every show. It was just weird. I don’t know what his 
fascination with us was. 


Tom- I remember him being like our #1 fan. I never really found 


him annoying but | think those guys kind of did. I think he got 
under their skin sometimes. 


Barry- He did a Negative Element zine with pictures and stuff. 
He was the first person who ever wrote about us. He took the 
pictures of us on the record in a K-Mart parking lot. He was the 
group photographer and he actually wrote, “Dough Boy.” 


Tom- Tom Best wrote a bunch of stuff. He wrote a tune called 
“Bullshit You” that we never did. 


The Meathouse compilation sparked enough interest for Bob 
Moore to offer them a record deal with Version Sound. By then, 
the label had released the hardcore classics What We Want Is Free 
E.P.” by Articles Of Faith and Cows and Beer E.P. by die 


Kreuzen. A little, friendly competition with brother band 
R.O.T.A. ensued. 


Barry- We’d always try to up one another. Rights had their 
demo recorded before we did, but we got our single released 
before they did. So we beat them cause Bob Moore called us up 
one day and asked if we wanted to do a record. We never 
actually met him. It was all over the phone. 


Chopper - It bettered each other was all it did. I would hesitate 
to even call it a competition. The bands were two completely 
different things. I was always jealous of Rights Of The Accused. 
[ always thought they were a lot better, musically. It was just 
two different worlds. It’s one thing to be a punk rocker in the 
city, where you can be kind of freaky. I’m sure they got their 
fair share of shit, but it was just different doing it where we were 
because you couldn’t be out of the ordinary there. 
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More 
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L: Disorderly Conduct zine 
Above: Tom at Cubby Bear 






Tom- I never felt any competition at all. We were always real 
brother bands. I always thought they were fucking kick ass. I 
always thought that we were just “funny”. I thought we were 
kick ass for our own reason, but we were definitely not “tight,” 
ever. 


Anthony - Of course we felt competition. I will not deny that. I 
was bummed when their record came out before ours. Until I 
heard the test pressing with the weird mix. Cause I heard the 
original mix on tape first. 


The group had recorded what would become the Yes, We Have 
No Bananas E.P. at a studio in Elgin, IL called the Blue Room. 


Barry- We recorded the record at a studio in Elgin called the Blue 
Room. It was like, $10 an hour. The guy who ran it was doing 
cocaine the whole time and asked Tom if he wanted some. We 
recorded the whole record and he said “Oh Dude, I forgot to plug 
this cord in” and we had to re-record the whole thing. Keith's 
tom stand was broke so Steve had to hold it up for the whole 
record. 


Chopper - We picked the Blue Room cause it was really cheap, 
$10 an hour. You got to remember, Mr. Donut only paid $2.10 
an hour. It was basically in a guy’s basement. When we first 
got there, he offered us a bong. The guy was just fucked up 
when he was doing it. Well, listen to it! It was about $50 to 
record the whole thing. So then Barry went back and remixed it 
and we all know how well that went. 


Tom- I remember the guy smoking pot constantly. The “studio” 
was a tiny, little basement with blue carpeting all over it. I 
remember thinking he was going to ruin the record cause he was 
high. There was a different mix and Barry went and remixed it 
and it didn’t sound as good. 


Barry- | think the vocals were kind of buried in the mix. We 
wanted to bring out the vocals more but we brought it out too 
much. 


Chopper - Tom was a good front man! He was outstanding. We 
did the record real quick with him and it doesn’t come across on 
the record. Live, he was screaming and ail over the place, he was 
awesome! Keith’s drum fills sound like he tripped and fell over 
his drum kit. 


Barry- Keith wasn’t really a hardcore drummer. We were always 
trying to get him to play faster. One time, Keith was so drunk, 
he was smoking a cigar while he was playing drums and passed 
out and burned a hole in the snare drum. 


The record proved to be an undeniable masterpiece of the 
original, Hardcore era. From the goofy, esoteric “Anti-Pac Man” 
to the blistering thrash of “No Way Out” and the positive, 
anthem “Just Be Yourself,” the record’s spirit, humor, and 
energy could not be hindered by poor, production values. 
Glowing reviews from the likes of Steve Albini, Maximum 
RocknRoll, and countless fanzines, as well as praise from elder 
statesmen Jello Biafra and Glenn Danzig, echoed the sentiments 
of many who were exposed to it. The Country & Western tinges 
of “Temples Of Corruption”, and “Dazed and Confused” reference 
in “Dough Boy” also pre-dated similar musical gestures that 
would be common in underground music years later. | 
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Barry- “Temples Of Corruption” was Keith’s song. He went to 
Catholic schools and had this thing against religion. His first 
group was called Teens Against God. My mom had a friend 
who’s daughter danced to “Just Be Yourself” in a beauty contest. 
She’s a cop now. 


Chopper - I wrote “Pay The Lord”, that was my big hit. It was 
hip to bitch about Christianity. When I was a freshman, they | 
played the Negative Element record in class. The teacher didn’t Bm 
know the hell to think, he kind of forced a smile and said, “That & 
was very good.” The class had no reaction whatsoever, but they § 
didn’t like me in the first place and then got subjected to Yes, 
We Have No Bananas! 









R 
Tom- We had to change the lyric to “Police Beat (on me)” from S a 3 eas. oa 
“billy club up your ass” to “up your caboose” because Barry lee are 
thought his mom wouldn’t like to hear the word “ass.” He Sd | pre VECBETRICRC LIE 
thought she would be upset. . S 1 iain FOR R:FEREN.E | 
gS 5 . (G | 
Barry - Chopper ’s doing the “wac,wac,wac” on “Anti-Pac Man”. 3 E 3 Do; ne vegt Gh me ) 





Chopper ~ The Pac Man thing just got out of hand! They were § 
just everywhere. I learned how to play the little Pac Man song 
on the bass and it started from that. 
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Chopper - We did the dumb song and for some reason that was : i i in | eat, 
the song everyone remembers and I would get inundated with a rex aiteteh ere my d9eF 
Pac Man stuff. It just got out of hand. The crowd kind of took it § Ge Net 
too far. : elice 0° 
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Barry - Chopper was always at the Pac Man machine. the De always try to fo brieg y 
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Barry - We were heavily influenced by Oops! Magazine in Ohio. { mee haar ai yore aSS 
They released a tape called “This Tape Sucks” that had a band a apsh geer ine wey i aes 
called the Beatoffs that did songs like “Hey Devo” and we started ae pwrege ahh thee 
writing songs like that. We sent them our record cause we } the ‘system always weet Me Uy 


thought they would dig it and in the review the guy said “I'd 
rather have a firehose shoved up my dick and tumed on full blast 
than listen to this hardcore shit.” But then again, at that time 
they would cut down any band that was hardcore. 
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Chopper - We got a lot of airplay, playlists from all over the 
country. 


Barry - Well, Chopper says we got ripped off. We paid for the 
recording and he (Bob Moore) got to keep all the money I know 
he sent a hundred copies to Italy. It was distributed by 
Important, Dutch East, etc. 


Chopper -Bob Moore has the tapes. He fucked over a lot of 
people. He took off with a lot of bands’ master tapes. 


Negative Element would practice at Keith’s garage in 
suburban Westmont, IL. They would soon start doing shows 
there and the infamous “Keith Garage” was born. 


Tom- We did a few shows there. It was in an unincorporated part 
of town so there weren’t really any cops. They were just huge 
parties. The garage was this huge, warehouse space. 


Barry- We played at Keith garage and that was the first hardcore 
shows in the suburbs. It was us, Juvenile Delinquents, and 
R.O.T.A. It was a pretty big show, like a hundred people and 
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Keith was selling beer in his garage. He had a big keg. All the 
city people came down for the show like End Result, Anti- 
Bodies. The stage started caving in and people were falling in it! 


Chopper - Ch yeah! There would be all these throwing up little = fe 
kids out front! His shows were huge, though. We’d have like, yuc 
two hundred kids there. I think the beer had a lot to do with it. Bri 
Tom- One time we were supposed to play the Lions Township oy. 
Battle Of The Bands and someone wrote into the school paper Bar 
and threatened to pipe bomb the show if we were allowed to El 
play. They said it wouldn’t be fair because we were a hie 
‘professional” band. | remember thinking they were going to wh 
a’, hate us anyway. We were ringers to lose! People would tht 


probably be whipping things at us and we’d get beat up on 
Monday. They cancelled the whole event because of the bomb 
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Sf Barry- One time we were supposed to play in Milwaukee and the 
Se club owner looked at us as we were loading in and said, “ You’re Re 
= a bunch of little kids! Get out of here!” So we went to the ~~ 
= . drummer from Distain’s house and did the show there, but the al 
S = cops shut it down. We did play with the Dead Kennedys at 2A 
a Metro. Fang and End Result also played. We got an offer to F 
=: $= play in Minneapolis with the Replacements but we couldn’t do it , 
ae = cause it was on a school night. ee 
Sa8 ve 
= § 8 Tom - Jello actually called me at my house. My mom answered 7 
3 * x the phone, and said “There’s some guy named Jello on the ; 
es Sy phone.” J thought it was a joke. He said he heard a lot about us ny 
2 and asked us to play. 
> 8 , ur 
a) Chopper — When Minor Threat played at the Centro Am Hall, 
v R.O.T.A. were opening up and since we were all there, they had 
= us come on stage and do a fifteen minute set. yZ 






















Chopper- I remember I was at my girlfriend’s house and my 
mom called and said, “ I got bad news. We're going to be 
moving. We’re either going to Brazil or Peoria. I'll call you 


back and tell you which one." 


Barry- We told our parents we would only move if they built us 
a half pipe, as if we had any say. And they built it. Actually, | 
was getting kind of burnt on hardcore at the time. It was getting 


real generic. 


Chopper - I was crushed. Fourteen was the absolute best year of 
my entire life. Unrivaled to this day. It was perfect. It was 
more than any kid could ever want. 


Anthony - We lost touch pretty quickly. Jake LaBotz and | 
would go down there to Peoria once or twice. Steve stayed in 
the band for a while after they moved. By the time they had left 
we had been getting out of hardcore. 1 was getting into garage, 
Chopper was too. He also went through his Misfits phase and 
his Mike Ness phase where he was doing the eye make up. | 
don’t know how long he did it but he had the pork pie hat, the 
wristbands, and eye make up. We got into hats at an early age. 
Once they moved to Peoria, they started getting ultra-punk again 
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and it confused me. That might be part of the losing touch 
thing, you don’t see someone for a while and you just get on 
with your life. Sad, really. 


Barry in Radio Stars (Note fake tattoos of friends’ bands) 





Anti- 
x in it! 
wie Negative Element and R.O.T.A. would often mix and match 
me members and form short-lived side projects, usually just for 
lly : yucks, including The Radio Stars (not to be confused with the 
British pub rock group), Bloody Murder, and K.G.B. (Kitty 
vnship Guts and Brains). 
paper 
vente Barry- We did a new wave band with Anthony from R.O.T.A. 
a called Radio Stars. We opened for the Angelic Upstarts. We 
neato cleared out the whole place! There was also Bloody Murder, 
eth which was like a Misfits-horror rock band. I wasn’t in it but I 
up on think Chop, Steve, Anthony, and maybe Jay was. 
bomb 
Chopper — K.G.B. was with Anthony and Jake LaBotz. Jake was 
a punk rock, Rastafarian white guy. He was known as Ras Jacob 
nd the Wadada I. 
You’re 
tothe Anthony - It was Chopper, Jake, a high school friend of mine 
ut the named Jim Wheeler, and me. It was just a joke. We wrote down 
dys at a list of songs. The idea was that we were going to do a hundred = 
Fer to song 7”. So all the songs were like ten seconds long. Later on, KGB (Chopper, Jake LaBotz) 
dots it became a real band with Steve replacing Jim Wheeler. We ) ¢ 
played at the Centro Am Hall and played five songs. Steve put 
the songs on that Starving Dogs comp. A.O.F., Anti-Bodies, 
Serna Verboten, Evil Eye, End Result were all on there. It sounds like 
ant the shit. Steve had a tape-to-tape deck that had a loud, hum on it, 
out so every copy sounds like crap. 
Everything was going swimmingly for the Stepe brothers 
1 Hall, until... 
ey had 
YZ 43 ) 
Keith with special pants 













Tom - It was kind of unexpected when it happened. It sucked 
because the record had just come out. They moved away. Keith 
and I unsuccessfully tried to form a band afterwards. We had a 
flyer saying ex-Negative Element members. We received no 
calls. None. And then Keith formed Happy Tunes and I joined 
Rights shortly thereafter. 


The Stepes found themselves in Peoria without a scene, so 
being the resourceful bunch they are, they created one. Instead of 
moving away from the Hardcore aesthetic as many of their peers 
did at the time, the Stepes actually increased their involvement. 
They formed countless bands, put on shows, and created more 
zines (Chopper’s BMX Death and Steve’s Dead Llama On A 
Kaiser). 


Chopper - It was just weird. We got down to Peoria and there 
was just nothing there. There was no such thing as a scene at 
all. Nothing. High school was bad. Not a day went by where I 
didn’t get shit thrown at me, or people punching me at random 
in the hall, or oddball shit like that. The gym teacher would 
center me in front of the class and make fun of me and I’d have 
the whole class laughing at me. It was really harsh. High 
school was really scary. That’s when I carried a razor blade. The 
football team cormmered me once and they threatened to burn off 
my devilock. I was the only punk in my entire school. It was 
fucked up. 


Barry - I think the first band we formed was Electric Cool Aid 
with me on guitar, Steve on bass, and Chopper on drums. We 
got this singer named Steve McDaniels. We were on the Empty 
Skulls comp. After that we had Unaccepted who later became 
Hate. Steve died of an asthma attack when he was 22. 


Anthony - They formed Electric Cool Aid and came up and 
opened for Adrenalin O.D. They were playing kind of cliché 
punk and | thought they were smarter than that, not to be 
snooty, I just couldn’t get with them being super punk. 
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Chopper - The first thing we did when we got there is we put up 
a flyer at the semi-hip record store looking for a vocalist, cause at 
that point I was playing drums, Steve was on bass and Barry was 
on guitar. We got a letter from Bloody Mess. It was the most 
punk letter we’d ever seen in our lives, “I don’t think, I just do!” 
and that kind of shit. “I like to get fucked up” etc. and it was 
signed Bloody F. Mess. We were all scared to meet this guy. 
So we hooked up to meet him at the record store and he’s this 
stocky, long haired guy, like Alice Cooper on a bad day. At 
first we were kind of put off by his looks, but when we heard 
him sing we thought it could work. He was a good front man, 
he’s insane. But he was a druggie, alcoholic guy so we 
eventually parted ways. 


Barry - When we first met him, Bloody was into the Plasmatics 
and maybe Dead Kennedys. He had long hair and a moustache. 
We started a group called the Unaccepted, which eventually 
turned into Hate. Hate was kind of a take off on Fear. We had 
songs about beating up nuns. 


Chopper - Hate had Jeff Piss on guitar, who was just this burn 
out guy, total metal head with long curly blond hair, spandex 
leopard skin pants. Barry was Rubberneck on Guitar and | 
played drums. We were supposed to be like Fear. Our whole 
goal was to piss off the audience. Just insult the audience the 
whole time. We had a song called “Spit On My Face”. We 
would open for G.G. Allin. 


Barry - I actually turned Bloody onto (legendary 
shock/scatological rocker) GG Allin. He sent me a single to 
review in Primitive Noise and I didn’t care much for it, so I gave 
it to Bloody. Hate played in Chicago a couple of times, in 
Kenosha with 1096. We played at a biker bar in Kenosha and all 
these bikers were throwing beer bottles at 1096 when they 
played. We played as fast as we could. Hate actually played 
with GG Allin the very first time he shit on stage. 


Chopper - Bloody rented a VFW hall to do the show. G.G. was 
eating ex-lax the whole day so during his first song, he just shit 
everywhere. He was rolling around in his shit, throwing it at the 
audience. The VFW guys were there and they stormed the stage 
and said “This show’s over!” and started unplugging stuff. The 
cops came and all that. At this time there was this cheerleader at 
my high school who was like, the most popular girl in school. 
She had seen Valley Girl (the teen movie where a popular girl 
Jinds love with Nick Cage’s punk rocker character) and thought | 
was cool, so she kind of hunted me down and we dated for like a 
week. She came out to the show and that was the one show she 
ever came to. After the show we all went to burger place and 
she’s in line waiting and G.G. comes up behind her and offers 
her his hand, and he opens it up and there’s a pile of shit! She 


=! never talked to me again. 


Barry - | think Bloody may have used some recordings of us 
with G.G. singing. The song “I Ain’t Got No Friends” 
(released as a G.G. Allin recording) is actually a Hate song. 
During Hate we had also formed Caustic Defiance. 


Chopper - Hate was one of our filler bands. We had our main 
bands like Electric Cool Aid and Caustic Defiance, but we would 
have all these little filler bands like Inspector Gadget, CHiPS 
Patrol, Hate, Baldy Sour, because we needed opening bands. 
Once we got like ten or twenty people in the scene, then we 
started renting halls and putting on shows. We had 7 Seconds 


Clockwise from top: Caustic Defiance rock the bookshelves in Peoria, 
Kyle and the Stepe dog, Pooch, Barry before curfew YY 
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play and other groups. Just by word of mouth, we would have 
500 kids there. At that point, we were hooked up in the whole 
Peoria-Springfield-Bloomington scene cause all three cities were 
within a half-hour or so. We hooked up with some guys from 
Bloomington and started a band. I once counted all the bands 
we had after we moved to Peoria and I stopped at fifty. 


Barry — We had Baldy Sour, The Angry Skinz, which was our 
Oi band and every song was dedicated to working class kids. 
Baldy Sour didn’t last too long. Steve came up with the name 
and a sour puss kid painted on his bass case. We also had 
Inspector Gadget. We played in Springfield a bit. We had The 
Wildtones, we did covers by the Crowd and stuff off the “Beach 
Boulevard” record. We had a band called Dude that did all 
bubblegum stuff and the punks hated us. We threw a bag of 
flour in the audience and the kids were all covered in flour 
slamming to “Yummy, Yummy, Yummy”! 


Chopper- There was the Gorehounds, which was our Misfits 
band. Huvultas Valsts, our Latvian hardcore band, with Steve 
on vocals. We were trying to ride the Finnish hardcore wave. 


Barry- This was when European hardcore was real popular. 
Chopper’s idea was to tour around the U.S. and speak in really 
bad English, and say “Who is beer?” and other nonsensical stuff. 
The name means “Voice of the Fatherland.” We did “Ronald 
Reagan No Monkey Mine,” “No Cops,” “Nuclear War.” We had 
Caustic Defiance. We put out a 22 song tape and were on some 
comps. We played in Springfield a bit. 


Chopper - Caustic Defiance was actually pretty big there. I think 
it’s better than Negative Element, personally. 
drums, Barry on guitar, Doug (Happy) Chasteen on bass, and 


é ; Used Day 
Brad Krohn was the singer. He was kind of a jock guy but nan pr MSEN Of he church eo Little 


skated. 


Anthony — Negative Element was great! But then, Caustic 


Defiance ? I mean, what is that? 
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Steve Stepe started showing other interests outside of music, 
such as becoming a mail order ordained minister of his own 
church. 


Barry- Steve had a monthly column in Primitive Noise called 
“The Mother of Gazelle Church.” He got really weird! All of a 
sudden, all he talked about was gazelles! How he wanted to 
prance around like a gazelle cause they had carefree lifestyles and 
lived in the savannahs of Africa and ate berries. I was a 
vegetarian for about three weeks. All we did was eat soybeans 
and listen to Sacred Order and talk about gazelles. Steve was 
really into them gazelles! 


Anthony — Steve always seemed really straight and kind of on 
top of things. He was the oldest so he did all the driving. He 
wasn’t as outwardly goofy. Later on when they moved, it came 
out more with the whole Reverend thing and the gazelle stories. 


Youngest brother Kyle started playing music as well. First as 
Meat and Potatoes with friend Leif Lingren, then with Chopper 
in The Outbreaks. At age fourteen, Kyle would then create one 
of the most intriguing projects the Stepes have ever been a part 
of, Kyle and the Shitheads. Songs like “You Goddamned 
Bitch” and “Enema”, could best be described as minimalist, acid 
punk, while others border on Black Metal or Grindcore. When 
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knowledge. 


Barry- Kyle and the Shitheads was me on drums and Kyle on 
vocals and guitar. We did the eight song tape called “Shit In My 
Pants.” We played out quite a bit. At our shows, Kyle would 
sit on a barstool, smoking a pipe. We wrote a second album but 
never recorded it. Kyle was a mean fucker on stage. He would 
taunt the audience. “Come on, fucker ! Try to take my pipe 
away!” That was Kyle’s last foray in punk rock. 


The Stepe brothers would soon be scattered by the impending 
“adult crash”. 


Barry- I went away to college in Bloomington. I had two bands 
there, Constant Vomit and Naked Hippy. | played drums in 
Constant Vomit, Mr. Pee played guitar, Mr. Vomit on vocals. 
No bass player. We would play a lot of dorm parties. We had a 
song on a Mystic comp, we were a pretty big instigator in the 
Peoria hardcore scene. 


Chopper- Steve went to college in Southern Illinois and then 
Barry went off to college in Bloomington and started Naked 
Hippy, so Caustic Defiance was over at that point, so then we 
had the Outbreaks and then eventually started Kill City Boys. 
That’s where you can end your story. 
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Barry S$ 


Atlanta., 
Barry and Chopper continued to play in various bands over the His cur 
next few years, whereas Steve and Kyle stopped altogether. The There 

; : sages Vomit re 
recent resurgence of interest in the early eighties Hardcore scene ei acc 
has resulted in the Yes, We Have No Bananas E.P fetching up to layed t 
550 on the collector’s market. But that record and others from fee Ste; 
that era, are only part of the Story. For better or worse, the 


: we | publishe 
reverberations of the original Hardcore scene are felt in countless i 
ways in modern, popular culture. From independent record 







companies to fanzines to fashion to attitude. Unfortunately, 

these influences have been watered down, bastardized, and Bm rik 
commodified to a degree where much of their original meaning is am | erin 
lost, causing the originators to disown it completely. Who = 






would really want to lay claim to indirectly being responsible for z 
Blink 182 or Sum 4lor Limp Bizkit? Mohawks on ravers? (i 
“Ironic” t-shirts? Sampling popular riffs? The story of the Hama 
Stepes is a snapshot of an era when there were still risks to take, 
fun to be had, and no one was getting paid. In their wake, the 
Stepes left behind a body of work more varied, spirited, and 
brilliant than many of the “legends” of the independent music 
scene of the last twenty years. But what sets them apart from 
many of their contemporaries is that they weren’t doing it for] 
mere glory, they did it for yucks! 
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anta, and is involved in journalism. 
S current band is the Apes Of Wrath. 














mit reunions. He still digs punk rock 
d occasionally skateboards. He also 
Ayed bongos with poetry for awhile as 
ar Step with the Cafe Diem poets and 
blished a book of poetry entitled, 
appa @ : MOCINS Tea 
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opper Stepe is married and living in 
lando, Florida where he is a metal 
bricator. He 
ateboarder and plays guitar in the 
rdcore group, Regress. 


eve Stepe is married with two kids 
d lives in downstate Dlinois where 
is a social worker. Hew continued to 
ite songs into the 90s, including 
ake Love With The Night.” 


le Stepe lives a “back to nature” 

istence with his various farm 
ee als in Grants Pass, Oregon. 

Nyy a Nom Faulkner went on to play with 

tf shts af the Accused, Mystery Girls 

4 He got onstage and 

fj Bs 1g a Negative Element song a few 

ee, [o=f ifs ago at a Regress show. 

ae Aer oy 
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ell 
1 the Rosehips. 
th Lyons is supposedly living on a 
min Wisconsin. Or maybe Germany. 
2Giampa went on to study music in 
becoming &@ recording 
: , eventually running his own 
dio, recording artists like Cheap 
k, Bad Boy Bill, Stabbing Westward, 


















became 
ead with a good Union labor job. 
y Rogers is rumored to be farmer in 
ornia. 

8 Guy, fueled by the abuse of the 
continued bodybuilding, and 
ally went on to become Mr. Illinois. 
later used his bodybuilding skills to 
ome bouncer. 

y Destructo/Dan Schneider (in 
tion to his stint in the GWAR-esque 
Bane War Tomatoes) helped found 
\dmind records, which documented 
pe of the more interesting 80s 

ago suburban hardcore, including 
teal Justice? and Blatant Dissent. 
label also is responsible for the 
.wut releases by (the very non-punk) 
erial Issue and Precious Wax 
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is stil an avid fi 


; Mike went on to form Pretty Pretty. 


here have been several Constant II 


| playing with fellow Chamber Strings ‘= om 


SHTEPPIES 
-SHTEPPIES 


alumni in the band San Tropez. 





throughout the 80s and 90s (in Bloody 


the name Bloody Vayne in The Vaynes). 
He at some point released a CD of his 


until he O.D.'’d 


Doug (Happy) Chasteen played with a 
number of bands in Chicago Cincluding 
Kill City with Chopper) and im 

















Leet mae ena Milwaukee, most notably _ the 
ae =n so instrumental garage/surf act The 
R.0.T.A. continued in various forms }} Exotics. 






into the 90s, eventually foregoing 
hardcore and punk to become a straight 
Rock act. The most notable thing about 
their 90s tenure is that it included a 
member being immortalized by noted 
groupie/penis sculptor Cynthia 
Plastercaster. 

Anthony Mlarde went on to play with 
Lava Sutra, Epic Soundtracks, Regress 
Cwith Chopper) and the Chamber 
Strings, among others. He is currently 


Brad Krohn took several years off to 
skate and snowboard. When last heard 
from he was living in Trinidad going to 
veterinary school. Though into the 
whole Rasta thing, he’s still into punk. 

Mr. Vomit is a lawyer. He’s into line 
dancing and guns. 












the 
Jay Yuenger, after his stint in R.0.T.A., 
went on to play guitar in White Zombie, 
and is currently a producer in LA. 

Mike O’Connell was the only original 


member to stick with R.O.T.A. until the 
end. Following the breakup df Rights, 































Verboten - Jason Narduci of Verboten 
eventually morphed the band name and 
concept into the popular Alternative act 
Verbow. Tracy from Verboten became 
indirectly responsible for some million 
selling 90s and 00s music when she] 
introduced her cousin Dave Grohl to |: 
punk, which would eventually lead him ae 
to Nirvana and Foo Fighters. serostietec 
Virus X (Articles Of Faith) is currently a |3:2=; 
drummer in the progressive funk band |? 
Marvin Tate’s D-Settlement, works ee 
with urban youth by organizing bucket 
drummer orchestras and is active is 
political dissent. 

Vic Bondi (Articles of Faith) went on to 
play in other bands (including Alloy), 
was aprofessor in New England for a 
while, and is currently working for a 
massive tech corporation. Complete 
Ack discography compilation is being 
released this fall by Alternative 
Tentacles. 

Jerry Only continues to get underage 
kids into the clubs with his revamped 
Misfits. 


Eric Nihilist is apparently living mn LA, 






riding a motorcycle, and clean and 
sober. 

Tom Best is working in a Chicago-area 
hospital 






Jake LaBotz became ukin’ Jake, a 
Blues guitarist, and recently appeared 
as amember df “Blueshammer” in the 
Dan Clowes comic-turned-film Ghost 
World. 

dim Wheeler’s whereabouts are 
unknown. Ff you have any information, 
please forward to Roctober. 

Jeff Piss is working at a Jiffy Lube in 
Peoria. 

Bloody Mess never tired of hardcore 
and kept up his scum rock ways 


















Mess and the Skabs, and then under 








phone conversations with G.G. Allin. 
G.G. Allm continued to poop onstage 






THE SHTEPPIES 

A few years after these field recordings were made (when the Stepes became their own cottage industry), 
the brothers released a full cassette of this material (by dubbing cheap tapes on their decidedly non-pro- 
fessional stereo system) and unapologetically sold it to the hardcore cognoscenti. Listen closely and you'll 
hear a pre-pubescent Kyle yelling at them from the top of the stairs to shut up! 


NEGATIVE ELEMENT (Mach 1} 
Early rehersal with original singer Sparky. Different versions of “National Socialism” and “Pay the Lord” 
later turned up on the Meathouse cassette compilation and Yes, We Have No Bananas! 


RADIO STARS 
The one and only song ever performed, played as an ‘encore’ to a Rights of the Accused set at C.0.D. in 
late 1982. Taken from a mixing board tape. 


NEGATIVE ELEMENT (Mach 2} 

| don’t know what's more incredible about “Society Rots” - Keith’s utterly indecipherable drum intro (which 
makes Elvin Jones look like Dennis Wilson) or the fact that the band were able to actually follow him and 
come in at the same time! This and the next couple of songs were from rehearsal tapes, utilising the pop- 
ular modus operandi for recording vocals at the time (ie: singing straight into the boombox). “Police Beat” 
was written following the minor riot at a T.S.O.L. show (at C.0.D. in Chicago, where Barry got the Coke 
he was drinking knocked out of his hand by a cop), and is here with its original, uncensored lyric. The last 
three songs are from the unreleased original mix of the Yes, We Have No Bananas! EP, rescued from a 
20 year old no-name cassette. “Anti-Pac Man” features the full-length, unedited intro, and “Temples of 
Corruption” is a non-fade version. 


K.G.B. 
The idea behind K.G.B. was to record a 100-song 7”. Only 4 songs were ever written. Recorded in the 
basement. 





ELECTRIC COOL-AID 
The beginnings of the Peoria home recordings. 





HUVULTAS VALSTS 
Steve on vocals {in his best LatGlish) on this home recording. 


KYLE & THE SHITHEADS 


From an 8-song four track home session. 


STEVE STEPE 

Steve continued to play with Rights of the Accused for about a year after the move to Peoria, and this 
instrumental demo was the only attempt at songwriting collaboration via mail. A failed attempt too, as the 
song was never completed. 


CHI QO 
A rehearsal tape with someone named “Buddy” on vocals. 


CAUSTIC DE 


Possibly a home recording. 


CONSTANT. VOMI 
A live recording from the Bone Student Center at Illinois State University. 


Non-LP. demo version. 
ITCHY ANUS . 
More four. track mania. 


WILDTO ; 
Another home recording. 


DUDE - S308 
Another of Barry’s Atlanta bands. A live cover of the Ohio Express hit. 


STEVE STEPE 


Now a semi-professional songwriter, this demo belies Steve’s punk roots and heads instead straight for 
Nashville: ” 
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THE sHTEppIEN i 
Punk Rock Janitor | 
lron Man 


NEGATIVE ELEMENT Bae 
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Pay the Lord 






GONNA ULO IT 








KYLE & THE SHITHEADS Gimme a Boat 
SPADIORSINIS Enema 
You're the Only One | Want Up Your Ass NAKED HIPPY 
Eat Shit Naked Hippy For President 






NEGATIVE ELEMENT 
Saat Goddamn Bitch ITCHY ANUS 
ociety Rots 7 aNbewa cant 


I'm Henry the Vill, | Am STEVE STEPE Death ona Cracker 


Police Beat Dead End WILDTONES 
Government Oppression ore Nivel eM ititete!s) 
Media Punks 
A / Uh Oh 
Anti-Pac Man 
What Ever Happened 
to Elmer Fudd? 
Temples of Corruption 







DUDE 
Yummy Yummy Yummy 


STEVE STEPE 
Make Love With the Night 


K.GB. 
| Hate Sauerkraut 
| Love Beans 


| Like to Go to School 


Compiled by Barry Stepe, 
Joe Losurdo and Anthony Illarde 
Mastered by Anthony lllarde 
Art Direction: BlabberCo 


©2002 Roctober Records/Litte Farmer Music 
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LETTERS( CONTINUED FROM PAGE 93) 


4. TONY DeFRANCO and the DEFRANCO FAMILY "Heartbeat, It's a Lovebeat" 1973 

5. LES LUTINS - I'm not exactly sure when they were around but they played 60s French 
garage pop. 

6. RED CROSS “Standing in Front of Poseur” 1979. Jeff McDonatd was 11. He sounded 
tike a teenage girl cussing out her grandma. 

7. MiNiPOPS- The Blondie medleys 1982; I remember finding their album in a thrift store at 
the height of my kiddie rock obsession. twas ftoored. 

8. NEW EDITION "Cool It Now’ 1984 The best dance song of all time 

9. JORDY “Alison” 199Z 

10. THE PUPPIES "FunkY Y.2-C" 1994 

LOVE, SETH BOGART 


Roctober, 

**LOVED** the “Alvin Bold As Love" LP cover. Imagine if they did ever record anything 
that *BOLD* or contemporary! Other than the CHIPMUNKS SING THE BEATLES LP, the 
closest they came was with CHIPMUNKS A-GO-GO. Featuring I'm Henry The 8th, 
Downtown, and King of the Road. 

I have been a Chipmunks fan since I was knee high. I have at least one battered copy of each 
of their original LPs. They are not that easy to come by. I do have a mint copy of the #1 
Chipmunk LP. It's on red vinyl and the characters are drawn as real chipmunks! 

My mother actually walked me to Kresge’s to get THE CHIPMUNKS SING THE BEATLES 
HITS. We had to chose between stereo and mono! (Got mono, this was c. 1965.) Then me 
and a neighbor girl wore crepe paper Beatle wigs and danced on chairs to it. Truly a "Wonder 
Years" moment. My very first Chipmunks was the 2nd Christmas LP, which would be the 
one holiday disc I'd grab first if there were a fire. It's isn't Christmas unless J hear, “Hang Up 
Your Stockin’”. With it’s swingin’, Sinatra-styled arrangement, I favor it over "The Chipmunk 
Song.” | was in the right place at the right time and now have all the Chipmunks albums that 
were released on CD. Got most of them as cut-outs, too! I could go on and on about the 
Chipmunks. 

Here's a story (by me) involving the CHIPMUNKS and KING OF THE ROAD: 

KING OF THE ROAD- Though I lived during the era of the Beatles and the Stones, I only 
obtained about 5 to 10 pop records of any kind in my childhood. 1 had “Something Stupid" by 
Frank and Nancy Sinatra , "J Got Rhythm” by The Happenings, "Honey Do” by The 
Strangeloves, the first ARCHIES LP and a few others including... KING OF THE ROAD by 
Roger Miller. | thought this was the coolest record I ever had when I was about 5. Apparently 
too cool. My Grandmother continually tried to get me to trade it to her for her copy of JODY 
MILLER'S “Queen of the House,” because in “King.” Roger Miller said “Ain't got no 
CIGARETTES.” Can you imagine! With what kids hear in the 90's, this was practically a 
DISNEY record! In fact, it was covered by THE CHIPMUNKS on their "Chipmunks A Go- 
Go" LP. They changed the offending line to “DON’T SMOKE no cigarettes!.” I never traded 
and apparently Grandma was right as this record weakened my resistance to the killer weed 
and when I was about 14, | started smoking! See what that demon rock and roll will do! 
Apparently they didn't listen to the plot of “Queen” very closely. In it, she send off the kids to 
her mom's for an afternoon of lovin’ with her man! (Note: There is an excellent SCOPITONE 
of this song.) 

Unsigned (via e-mail) 


Dear Roctober, 

What the Hell Happened to Music from 90°-02° 

The corporate world has taken over pop music. 

I see a lot of talent so commercially packaged the songs sound like Peps commercials. 

The difference between the setlouts of yesterday and the schlock being dished out loday is in the pust there 
was an attempt to al least have some soul and integnty. Much of the ranting I hear coming out of some of 
the angry bands of today is purely a case of “rebel without a clue,” and the force behind the bilchen’ is what 
A&R men think the pissed off youth of today want, the packing of pop music has become so methodic even 
love songs sound like generic Hallmark ads...but music moguls are not even interested in the music, it's all 
about the revenue being generated. Pop music has become so stick that it slides nght out of memonbility. 
First let's address the kids of today. I read a great quote by Spin magazine writer Jon Dolan, in the anicle 
“Hell Is For Children,” “These kids...live in communities thal are absolutely bereft of meaning.” All these 
kids have to tatch onto is the unger they feel at not seeing any future for themselves. The double threat is 
they are also being mesmenzed by the media and computers, it's a quick way lo get lost und zone out, but 
after awhile it’s like weed, you don’t feel like doing much of anything. 

We are living in an era without vision and it shows in the music and videos (compare Kute Bush to Manah 
Carey) and concerts that are that are being churned out like fast food. | mean, for chrissakes Sears sponsors 
concerns now, even Kiss is getting Lane Bryant to support their musical efforts. Rap video's are all about 
greed and treating women like prostitutes. Women laugh and giggle and seem to have no respect for 
themselves and men are totally feeding the flame. This has always been a bone of contention for women's 
rights activist’s, but there’s this back lash that women are doing to themselves...I read a quote from a 
model/hopeful singer who said, “I'm a feminists worst mghimare,” because she's all about men. Being a 
feminist isn’t man hating its about being treated like a human being not a servant. Yet ately most people 
have no trouble with women being demoralized anymore. Women, especially young girls don’t even take 
offense when their called ho’s or bitches. I’m a pretty laid back gal but jesus all I hear is how being a stripper 
or a hooker is such a great vocation for women. If a woman has to strip or work the streets because of hard 
times I'm not going to fault her for it but to glamonze it like it’s a great job for women is insane! Men in our 
society stil] don’t respect women who do this for a living...and yet modem young women are taught it's all 
good...you can be a lawyer later, but friends I've known who've taken the sex industry road never seem 
make it to law school. 

You may wonder what this has to do with rock music...well look at pop stars of today...it’s all about bodies 
and the focus is being shifted away from actual musical talent. If you've got a fat ass and a great voice, give 
it up...is what the media says. Ella Fitzgerald or Mama Cass would be left in the dust if they were up against 
Christina Aguleria or Shania Twain in today's market, 

We have taken the sacred, which I believe music is and whored it out to the basest level. 

Rock's dinosaur elite and cooperate leaders who capitalize and invest in the arts treat it with as much passion 
and respect as trading pork bellies, just another vehicle to make a buck. It’s become glaringly obvious...look 
at retatl music sales in the last few years, it’s been pretty low considering all the expensive packaging and 
merchandising that has to go into supporting “latest greatest” musical acts who's video's are better then their 
actual music, the latest Brittney Spears song “Slave” comes to mind. 

I spend a lot of money on music; I'm addicted like a junkie. !’ve bounced checks and spent my fast five 
bucks to get a record, tape or CD. I've eaten Ramen and walked 15 blocks instead of taking a bus just so I 
could get Lucinda Williams, “Car Wheels on A Grave] Road.” 

I waitressed every Sunday for seven years to support my music habit 20 I blow my wad at “The Record 
Exchange,” in Chicago. When J was too broke to buy CD's, ! refurbished all the old tunes on vinyl at 
“Shake Rattle and Read,” at the 50 cent record bin. 

My devotion to music is all-apparent. 
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Bands? I’ve been in too many to name, from pop, R&B, cabaret, rock and 80's altemmative New Wave. I can 
sing Jamerquoi to Sinade O'Conner. 

Yet for the last year I've bought less music then I ever have since I was fifteen years old (I could only buy a 
tape a week then with my five-dollar allowance). 

Frankly, | don‘t care about a lot of the music coming out. 

There are a few bands who I think rock in the old fashioned tradition of great pop rock, Everclear, Ton 
Amos, Garbage just to name a few (I even like Blink 182), the talent in the industry isn't lacking it's the ears 
that promote the stuff that are really getting to me. 

I go to Tower music or other music shops that let you listen before you buy, in hope of getting excited about 
some new tunes and I am usually deeply disappointed. Lil” Kim's latest attempt at a CD made me think she 
should stick to modeling Mac Cosmetics. I enjoyed “Lords of Acid” more then the highly praised “St. 
Germaine.” which was good but lacked something. ..power-soul-force? Maybe better bass lines would have 
helped? 

It feels like so much of the really emotionally moving music just takes too much time to develop so they go 
for these syrupy “Hero” type songs. When I heard “Fall'in” by Alisha Keyes I was so excited that 1 ran out 
and bought the CD, but the body of work I found lacked the same intensity. 

Dave Mathews Band is stil] churning out great stuff and Beck always gives me hope for a better day but I 
think it's sad I have to count on Madonna to bring some eclectic mix to the dance floor yet great producers of 
music like John Digweed don’t get any airplay. /'m sorry, Puff Daddy is just a remixer of already been done 
already seen that product. His stuff screams look at my PRODUCT, not look at my musicianship or lyric 
writing ability. 

Don't get me wrong we all know sex, drugs and money are great dnving forces of the music biz but the 
scales are tipping and as opposed to “feels like the first time.” | get more earfuls of “shake your money 
maker.” 

The songs that really stand out for me seem so few and far between. I hear song after song sampling tracks 
from “The Cars” (Lil’Bow Wow), Carley Simon’s voice being sampled from her hit “You're So Vain", 
Destiny's Child doing the Bee Gee's (like soup without salt interpretation)... if you have to directly sumple 
the best hooks from the old stuff, it means the new stuff is weak. 

I can’t be the only music fan who feels this way! 

Commercial radio in Chicago is so saturated with Billbourds play list that something new and innovative is 
rarely heard, Most of my fnends have become XRT listeners just to hear a musical mix of old, new and not 
over played, 

| was hoping when I heard Beck's “Midnight Vultures” Jumerquot's “Traveling Without Moving”. that the 
year 2000 would be looking up musically but that wasn’t the case. 

Music has always been about good looks, teeme boppers, “murketing” (ullhough back in the day they didn’t 
call it that, 11 would have been considered insulting to the “artist”} but at least the musical talent of Motown, 
Chive Davis, Phil Spector, Prince, RSO Records and A&M Records had incredible music fovers running the 
companies (one of the A&M owners, Herb Alpert is a phenomenal musician in his own right). These were 
the best of money backing music; maybe not always fair (Payola) bul the “product” (from Elvis, Beach Boys, 
5* Dimension, Michael Jackson, Styx. Rick James. Earth Wind and Fire even Kenny Rodgers) was high 
quality pop music. The Bee Gee’s was some of the most intncutely beautiful producing done in the 70’s and 
it was mass market all the way plus they were incredible songwniters and performers. Now it's all about 
fixing it in the mix (if you don'1 have the goods talent wise but you've got a hot body we can make it work) 
An example of this are video's are produced better then ever but the newest hits on the radio reek half assed 
attempt to score a big hit. 

Our standards as a listening audience hasn't stooped so low that we are willing to accept anything: over all 
record sales as documented by “Billboard Magazine” is at a low. 

It will be interesting to see what the “Best of 90-00" includes. Maybe enough for one or two CD's. Speaking 
of, the only CD's I’ve enjoyed lately are “Music Now” and that's not saying much, Are we moving towards 
a one-track world? Pun totally intended. 

Style over substance is nsing to a higher degree then ever before. Motley Crue and the hair bands of the 80's 
still could give you some fun licks (Cake ts the best of that night now lyrically, but they don’t rock out in the 
same way) opposed to the teeth clenching demonic same-ness of sound coming out of the “Nu-Metal™ bands. 
The biggest redeeming factor in music right now is so many genres’ blending. Listener's searching for a new 
sound, “No Doubt", with their pop-ska-house dance, Travis's trippy classic rock and just the fact that the 
soundtrack from “Oh Brother Where Art Thou” (bluegrass at the Grammy’s!?!) is up for best album of the 
year, is umazing to me. 

So, as we go through this time of musical transition I feel like the best bet is to tune into the roud less 
traveled musically (reud “Cool and Strange Music” for starters), XRT and college radio seems & good place 
to dwell and Chicago's very own XRT with DJ's who still Jove music. and have their ear to the ground, 
Maybe they'll find the musical road to “Avalon” in this juicy fruit jungle of popular music, 

Cally Raduenzel 
e-mail: raduenzel3 131 @aol.com 


Hi, 
Got Roctober two days ago or so. Looks nice. I read the Bad Brains article right away, that 
filled in some gaps! | knew that it was a miracle that they ever recorded anything, I just didn't 
know how big of a miracle it was. I saw them in 86, that's one of the best shows I've ever 
seen. They played a club that was sort of “the metro” of St. Louis called Mississippi Nights. 
The club was a lot smaller back in 87, we could hear the Bad Brains doing their sound check, 
they played all reggae. The doors opened and me and Mark Fischer were among the first to 
get in. One of the best parts of the show was the security goons watching the punks pile in. 
One fat bastards eyes kept getting bigger and bigger, he looked around at the other security 
blimps there. You could see him counting how few of them there were, he looked back at the 
punks like he knew he was in for a LOOOOOONG haul! He was, as soon as the BBs started 
playing the crowd lurched up and forward like an angry storm! Security realized that it was a 
punk rock band as they struggled to keep a marshal stack from toppling. I could imagine the 
meeting before the show, the security guy sending some guys home because of the mellow 
sound check. HA HA!! Man that was the first time | was blown away by a band. I didn't 
know a punk rock show could move me like that. I had seen other “big” bands like Black 
Flag and MDC and others, but this show was different! These motherfuckers shot a positive 
vibe through the crowd that felt like static electricity! Everyone in the band smiled as they 
played, except Earl (I think Buddy Rich is the only drummer who ever smiled while he 
played, and it made him look foolish!), Everyone in the crowd was digging on the PMA, it 
was beautiful man!!! I've still never seen anything close. Every good band I've seen since that 
has freaked me out and blown me away has been on the negative vibe (Zeni Geva, Dazzling 
Killmen and so on, good but ). 
Keep up the good work. 
Rob Syers 
PS that Alvin Bold As Love button is the only button that's ever been on my 10 year old 
leather jacket! 
ALSO: Phillipa Berry of Australia wrote a long, intelligent, fact-filled letter taking Phil 
Milstein and friends to task for their flippant attitudes towards the Matt Helm films, but the 
handwritten lette r got here a half day before deadline, | don't feel like re-typing it, and the 
textscan came out like this: =JIve-:;/-77/f7—-rhias-&nt!) l//e:5 >e-7?w//" St-;-:;,-p Up r~g- 
/~L-y ~Z1:> ;O/"PVe/vru-~~s- WHU~ iA/O71—1¢;r/ fA.lo~7~b-P .4s- J-~—~M~' -/077../ 567" 
as -> Tl /~ ('c/->""Sy ~ fis-dije} ~ -r:,"F WUL~ C-l-Cl LIL ~~, 7'7' 7 on 

Thus, just believe me...it was a powerful lester!5- 
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ROCTOBER INTERVIEW: 


BY RACHEL LICHTMAN 


a candid conversation with pops most hypnotizing 


Margo Guryan is pleasantly surprised. 
Almost thirty-five years after the Bell 
Records release of Take A Picture, her 
first major pop record, she is receiving more 
widespread recognition and ‘indie rock 
name drop credibility than ever. The 
record, originally released in 1968, is full of 
lush arrangements and pop perfection, 
with just a touch of Tropicalia. Most 
notable is her beautiful, ethereal voice, 
which carries you over each track with a 
gorgeous sweetness. The songs were written 
by Guryan herself, a polished songwriter 
and student of jazz, who had worked with 
and studied alongside the likes of Ornette 
Coleman and Bill Evane. It wasn't until 
Dave Frishberg, a notable jazz musician 
and friend of Margos, brought to her 
attention a little record called “God Only 
Knows. by the Beach Boys. It opened up a new 
world for her as a composer and listener of 
pop music, which had begun to expand into 
new dimensions and frontiers. The bar had 
been raised for all singers/songwriters, and 
Margo Guryan was no exception. Her songs 
were recorded by some of the biggest acts in 
the business, including Julie London, 
Astrud Gilberto, Bobbie Gentry & Glen 
Campbell, Harry Nilsson, and Spanky and 
Our Gang, who even had a Top 20 hit 
with “Sunday Morning. (Margo later 
thanked the band with a single titled, 
appropriately enough, Spanky and Our 
Gang.) She had become one of the most 


respected songwriters of the era, rivaling 





the output, in quality at least, of the 
Brill Building scene and other legendary pop 


composers. 
Margo now teaches piano in Los Angeles, 


and is still married to former manager and 


music publisher David Rosner. When Linus of 
Hollywood, a performer in L.A, heard Take A 
Picture, he became such a fan that he reissued 
the record in 2000 on his Franklin Castle label, 


allowing a new generation to hear and appreciate 


her work. 

In this interview, Margo Guryan talks 
about the past and present, the production of 
Take A Picture, her disillusionment with 


show business, and a marriage proposal from 


Harry N ileson. 


R: What sort of projects are you working on 
now? 


M: A project that I'm really up for, and is actu- 
ally my idea, is that | would like to do an album 
for Linus of Hollywood. I would do the arrange- 
ments and pick the tunes. I'd like to do like 
some older tunes from a lot of different eras. 


R- What are you thinking of in particular? 


M- Well one thing is "Nature Boy". I mean I've 
had a way of playing it for years, and all of the 
sudden everbody has come out with that tune. It 
drives me nuts! That used to happen to me with 
titles. I'd come up with an original title, you 
know, of a song, like "All Right Now,” and then 
Ten Years After or somebody would do it and 
that was it. Then there's another song called 
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Mango Guryan 


songstress and composer 


"Can You Tell” which was on my album. I'd 
get royalty checks for “Can You Teil" from 
some other group. It never fails that whenev- 
er | think of something, somebody gets to it 
before I do. It’s like a couple of years ago, I 
had this great idea for a teaching thing...I 
call it "Music is a Second Language", and | 
wanted to call it MSL, and we went to patent 
it...it's not copyright...and some jerk in Santa 
Monica had put it in 2 days before I did, and 
he called me and was like “let's get together 
on this” and I thought "no way”. His idea was 
just a typed out thing that he sold to his 
students that was like dum-dum. | had a 
whole concept based on the fact that | do 
believe that music is very much like lan- 
guage...not in the romantic sense like "music 
is the universal language" and all that 
stuff...not like that, but literally like... 


R- Like communication. 


M- Yep, like improvisation, composition. Like 
what we're doing right now is improvising 
because | don't have a script and I don't think 
you have one. So we're speaking but we're 
improvising. Yet, if'you were going to write a 
letter or you were going to write something 
for publication you would sit there and you 
would say “uh oh..| used this word twice in 
the same sentence.” That is composition. 
When you're composing you have time to 


look at what you're doing...and change 





TAKE A PICTURE LP (Bell 6022) 1968 


Spanky & Our Gang / Sunday Morning 45 
(Mala 12002) 1968 


Take a Picture / What Can I Give You 45 
(Mala 12020) 1968 


REISSUES: 


TAKE A PICTURE CD with bonus tracks 
(verve) aime tied CM OLe RsPLeLitsMmPLITeLe)) 

The US CD version with three bonus demos 
that also appear on the 25 Demos and 
Thoughts CDs below. 


TAKE A PICTURE CD with bonus tracks 
(Trattoria PSCR-5872, 2001 JAPAN) 

The legitimate Japanese CD reissue which 
features the three demos as above but 
with an additional three, including the 
“Spanky & Our Gang” single which doesn’t 
appear on either US CD. There was also an 
earlier Japanese bootleg of the album 
which purportedly does not include any 
bonus tracks. 


25 DEMOS CD (Franklin Castle OGL82013, 
2001) 

THOUGHTS CD (RPM 507, 2002 UK) 

A collection of songwriter demos which 
span from 1967 to 2000. Much of Take A 
Picture is here in embyonic form, as well 
as a great handful of essential cuts that 
are aS good as anything on the album, 
including “Something's Wrong With the 
Morning,” “Most of My Life” and “I Don't 
Intend to Spend Christmas Without You.” 
The UK CD features slightly different art- 
work. 


Franklin Castle Recordings 
7510 W. Sunset Blvd *217 
Hollywood, CA 90046 
www.franklincastle.net 





things. You're not under the kind of pressure 
you are when you're improvising in front of a 
bunch of people. Improvising anything, or even 
being on a stage and making mistakes...it can be 
very funny. It can be hysterical. | have seen 
people that | admire just stop and say “I think 
I'm gonna start this again” or do something that 
is so funny...what they're doing is that they're 
acknowledging that they're human and they can 
make mistakes. They always get the audience 
with them that way. Instead of being uptight, 
Starting to cry, or those little things that happen 
when you make mistakes. I really do think that 
music should be written and read the way 
English is. Yet you get a lot of musicians who 
never learn to read or write music, What I do even 
with my youngest kids is hand them a pencil and 
a Staff with great big lines on it and say "well 
draw me an E...where is it?". It's another way to 
work because the kid can get his hands on a 
pencil and do it himself. Instead of just being 
these globs in front of him, he can get some 
kind of communication going from that. So | 
really do think that music is a language to be 
written and read and conversed in...especially 
jazz. When you're playing with a bunch of guys 
(usually) and ideas are going back and forth it's 
just the greatest feeling in the world! 


R- So you feel that improvisation is an influence 
when you sit down to compose...kind of like the 
"happy accident” phenomenon. 


M- Oh absolutely. I would assume because that's 
the way it is with me, that when people do begin 
to write, they hear something in their heads. 
Which is like your great composers like 
Beethoven and onward, and backwards as well. 
[ once walked into Gunther Schuller's 
house...Gunther is a classical guy who loves jazz 
and was always involved with jazz, whom I met 
a long, long time ago. He's one of my cultural 
heroes. | walked in and I saw him writing on a 
piece of paper for an orchestra, so he was writ- 
ing left to right and top to bottom. I watched his 
hand go and | said, “how can you do that?”. Well 
the answer is he heard it all. Now, I could never 
do anything like that. That was just bizarre. | 
couldn't believe the way he could do that. But 
he turned around, and he said, "Well, how do 
you write a song? You, Margo, write an entire 
story in about 32 bars, beginning, middle and 
end. You get all the words to have the correct 
syllable on the correct beat of the music. 
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How do you do that?" I said, "Gunther, that's 
so easy!" and he said, "Margo, that's what tal- 
ent is. Talent is simply what's easy for you. It 
may not be easy for somebody else. This is 
very easy for me.” So...you know it’s like a 
math genius...I just, I don't know. My mind 
fries when | think of some of the things that 
he could do....my eyes water over! 


R- Being that you have a jazz background, 
when you sat down to write a pop record, 
how do you think that influenced your 
thinking as far as how to arrange it? 


M- You know, I started taking piano lessons 
when | was six years old. | was probably writ- 
ing pop songs from the time [ was nine or 
ten...but they were, you know, dum-dum pop 
songs...with all “Blue Moon” chord changes, 
or what's that song that they all play where 
one plays the right hand and one plays the 
left hand? 


R- "Heart and Soul.” 


M- Right, “Heart and Soul.” Exactly. As | got 
older | still studied classical music, but when 
! went to college is when [| really got hit like 
a ton of bricks by jazz...I just toved it. So, as 
far as I'm concerned | was still writing songs, 
it's just the nature of the songs changed. 
Later on when | heard Brian Wilson, | 
freaked. | thought it was terrific and | figured 
out how they were doing it! That's when | 
started writing “Think of Rain" and songs like 
that. It's not that [ turned away from jazz, 
because to me, good music is good music. | 
dont care what name you put on it, if it's 
rock and roll or soul or if it’s reggae. I love 
reggae. | love salsa, | love Latin music... 
classical music...Bach is probably my favorite 
composer. | just like good music. Then there's 
a lot of stuff in there that I tike less weil, like 
[‘m a Bach nut but I'm not a big Mozart freak. 


R- So what other artists at the time touched 
you, aside from Brian Wilson? 


M- Oh...Harry Nilsson! 
R- How was your relationship with him? 


M- You know, I'll tell you exactly. David 
[Rosner| was my publisher, and the guy | 
wound up marrying. | had heard "Without 
Her"...blew my mind! [ said to David, "You 
gotta hear this” and he did hear it. He called 
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Harry....because he was in a position to try 
and pick up Harry's publishing at that time, 
and he had sent Harry some of my demos, 
probably at that time "Think of Rain". So 
one day I walked into David's office and 
he's on the phone. I hear this side of the 
conversation: "She just walked in, would you 
like to speak with her?" Then he hands me 
the phone, and motions for me to pick it up, 
and he says "Harry Nilsson”. | pick it up and 
say "Hello?" and he said “Will you marry 
me?" and I said "Absolutely, when do you 
want to do it?" and those were our first 
words. I did ultimately get to meet him. He 
took "Think of Rain" and recorded it. It's 
never been released, and it's never been 
found because there was somebody who was 
archiving his records and David asked if they 
would look for it. And they said, "You know, 
unfortunately, Harry would razor blade out 
anything that he wasn't crazy about. It's not 
here". But he did record it, and he called me 
one day, and he said "Margo, I think you 
wrote yourself a song. | tried it every way...I 
tried it in the tempo that you did it in, 1 tried 
it soft, | tried it hard...it just doesn't work!" 
He did give it to Judy Carne who did it on 
Laugh-In at the time. A lot of people recorded 
it actually. Claudine l[Longet] recorded it. I 
think it just worked that one night that we 
did it, that was the first time my voice was 
doubled and it was the first arrangement | 
did, | had never arranged anything before. So 
it's just something that worked. When | did 
the album, John Simon, who had begun 
producing, had done an arrangement of that 
song for a group called The Cyrkle which was 
very hot at the time...they had a song called 
"Red Rubber Ball". 
before they could put vocals on it, he lost the 


So we cut a track and 


group. So they never did it. He tried to get me 
to sing on it, and it just never happened. So 
what we did is add strings to the demo and 
phony stereo’d it, and what you're 
hearing on the album is just the demo 
enhanced. It's the only track that wasn't cut 
on that session. Then John Simon got offered 
a newly signed Janis Joplin and he left. So 
then that's when John Hill (producer of Take 


A Picture) entered the picture. 
R- How did you work with John Hill? 


M- I think David had discussed with him that 


he was mainly going to enhance my arrange- 
ments. If you listen to the demos album [25 
Demos, released in 2001, with a number of 
unheard recordings and alternate versions], to 
some of the cuts that are on both of them, you 
can see what he did on some and his own loony 
stuff on others, and at the time | loved it...like 
"What Can I Give You", which was really a Harry 
Nilsson influenced song. Like an old timey song. 
That's the way | wrote it, but then John says, 
"Let's make this as though she's a stripper and 
there are guys there and all this yelling and 
whistling...” I thought, “Well that's fun,” so we 
did that. I'm so glad that these demos albums 
came out because it’s interesting to hear a cou- 
ple of these things as the songs were. John pret- 
ty much did what | wanted...and did a lot more 
than | wanted in terms of his own creativity on 
"Love.” All of that intro was his own idea, and 
what he did is he went from 7/4 into 6/4 into 5/4 
until finally the song came in at 4/4, and then 
cross faded everything. It was a great deal of 
fun and | still think it sounds good today. 


“Music is a language to be 
written and read and 
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R- I do too. The time signatures are all very 
interesting. 


M- I don't know if that was jazz influence or 
what...that was like classical and jazz all in one. 
The reason for that is that all those songs were 
written during a period which I think is practi- 
cally a golden age of pop music. If you turned 
on the radio, you wouldn't hear one song after 
the other being of the same bag. You could hear 
Aretha Franklin and then the next record could 
have been Harper's Bizarre, and the next one 
could have been Simon and Garfunkel, and the 
next one could have been Gladys Knight & the 
Pips...or the Rolling Stones or the Beatles or the 
Beach Boys. It could have been anybody. It was 
all great. So as a writer you got the feeling, "I 
can do whatever I want to!” Nobody's going 
tosay that it’s too complicated. | mean | had 
taken sones around to publishers before that, 
and they would just look at me and say, "What 
kind of music is this?" 


R- As a female recording artist and writer, did you 


have to deal with any “boys club” attitude? 


M- I got some of it in the studio. Not the 
singing, because by that time everything was 
overdubbed anyway. But while people were 
recording tracks I used to say, "David, please 
tell the bass player he's dragging” or "please 
tell the guy his pitch is off...he's flat.” Finally 
one day he said "Tell them yourself...there's 
the talk button.” Very tentatively, | did. The 
mic was on in the studio, and | told the guy 
as cautiously as possible: "Can you bring up 
the tempo just a hair?" I didn't say "You're 
dragging you fucker" or anything like that. 
Once | had said it, you could hear the guy 
turn to the other guy and say "I wasn't drag- 
ging, was I?" and the drummer said "just pick 
it up a little bit,” trying not to destroy his 
male ego, because this female had issued an 
instruction. Once they found out that I knew 
what I was doing, they were pretty cool. 


R- Now what happened with Bell Records? 


M- With Bell, what happened is that at one 
point I was called into Larry Uttal’s office 
[the president of Bell] and he said “Ok, now 
we're ready for you to do some television, 
record hops...and some of this and some of 
that...” and I just shook my head from side to 
side. He said, "What do you mean, no?" and I 
said, “Well, I don't want to do that." I mean 
all I wanted to be was a songwriter. All of a 
sudden they had me meeting with managers 
and people saying “I see you with your own 
television show.” I would stare blankly at 
them like, you do? Uh, why? I didn't want to 
be a performer. I'm so happy that all of this 
[resurgence of interest] has happened, 
because it's a validation of some kind. | 
always thought this is my best and it wasn't 
good enough. Now what's happenening says 
to me...it just makes me breathe a sigh of 
relief to say...this is great...it was good 
enough! 


R- Bands still want to record your songs. 
M- Well, that's the beauty part. 
R- What made you stop recording? 


M- Well, I recorded what I wrote and | 
recorded demos...but | didn't record another 
album because nobody asked me to. 


R- Really? 





M- Really. There wasn't anybody who said “let's do another record”. 
Maybe the idea that | wasn't out there pushing, or saying I'll promote 
it, [Il tour, and I'll do this and I'll do that. 1 had to accept that because 
what was the alternative? [ just didn’t want to live that kind of life. I'm 


not sorry about it. You know, maybe if they had gotten me earlier. If 
somebody had gotten me at a younger age, I might have been able to 
be talked into it. Not by the time I did Take A Picture. | had seen too 
much. I had seen people, you know, kind of ruined. 


R- So you were disenchanted with the business end. 


M- | had seen certain artists get used. I always thought the fun wasin 
being the artist. What | began to find out was that the artist kind 


of became the most used person of everybody. There was something 
unfair about it and I wasn't comfortable with it. Yeah, you get to sign 
autographs, you get people stopping you in the street, in return for 
what, though? Being what they tell you to be? Wearing what they tell 
you to wear and acting the way they tell you to act. The thing is, I 
guess, it's ok if you have a strong person, like Madonna probably is, 
where one gets the feeling that she's pretty much in control of what 
happens. But how about other cases where people are controlling 
your image, where they want you to perform and how they want you 
to perform. 


R- Well, what direction would you like to see music go into now? 


M- The only thing | think that can happen is that we get back to some 
kind of eclecticism. Meaning that the best of a lot of different kinds 
of music is available. There are a lot of performers out there. I've 
used Marc Anthony as an example. | was changing channels and | 
came upon an HBO special that he did, and | thought, hey he's a good 
little artist. He stands there rivets the eye. He can control the audience. 
He knows what he's doing, and he's good. He's not a teenybopper 
like Ricky Martin or somebody like that. | like some of his music. 
There are so many different kinds of music. Of course everything 
now is just a niche. 


R- It's marketable. 


M- If you listen to pop radio, you're going to hear what a hundred 
thousand teenagers want to hear, or what somebody thinks they want 
to hear, and that's representative of the whole country. So people 
don't really get to hear samplings of good artists. Another thing | 
think is that people who are not natural writers should not be forced 
into writing a record. Because when that happens...and | would have 
to include myself in this, because I never thought of myself as a 
singer...writers who don't sing are forced to sing, and singers who 
are really terrific singers and entertainers are forced to write their 
own material, so everybody suffers. You get less terrific songs and 
less terrific singing. 


R- Many great bands will never see the light of day because record 
companies are basically locked up tight at this point. 


M- Which is why I so desperately wanted to go with Linus's label. It's the 
little companies like Franklin Castle where you get the real original- 
ity. The only scary thing is that one day he may do something so good 
that it can't be ignored, and then he'll be offered so much money that 
he won't be able to say no to it. He has such a good head on his 
shoulders that maybe it won't happen. As soon as a label makes money 
a big label comes and offers them a lot more money and buys them 
out. Until we get to having 2 or 3 or 4 humongous record companies. 
The more you have that kind of thing, the less personal freedom you 
have for the writer. Then they start telling you how many songs to 
record, and what you should be writing, and there are these suits 
telling people what music should be. Even Elvis went in and cut a 
record for his mom in a do-it-yourself place. Well, the system's been 
broken down before...and our only hope is that it happens again. 
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PAUL BURLISON INTERVIEW 


BY GENTLEMAN JOHN BATTLES 


When I first met legendary Rockabilly guitarist Paul Burlison 
in 1988 what stood out the most was how he spoke of his long 
departed friends, Johnny and Dorsey Burnette (whom, with 
Burlison, comprised one of the first Rockabilly supergroups, 
The Rock 'n' Roll Trio) and Gene Vincent (who led the other 
seminal Rockabilly band, The Blue Caps) as if he had just 
seen them a week earlier. That and the fact that he treated me 
as though I, too, was a very old friend. Burlison's greatest 
contribution to culture will forever go on record as his being 
the Father of The Fuzztone. Link Wray was already pushing 
the boundaries of feedback by that time, as was Blues 
guitaris/Muddy Waters sideman/convicted killer Pat Hare, 
but it was Burlison who inadvertently hit upon that buzzing, 
low-end, bi-octave sound that would later turn up on countless 
Garage Punk, Psych, Metal and even Nashville studio records. 
The Rock'n'Roll Trio recorded one classic LP on Coral (now a 
collector's Holy Grail that sells for three figures) and their 
various other tracks, none of 'em duds (even the ones with 
strings!) have been widely reissued in recent years, in the 
wake of renewed interest via cover versions by artists as 
diverse as Charlie Feathers, The Cramps, The Stray Cats, The 
Yardbirds, Robert Gordon, The Pirates, and even The Beatles 
(Paul McCartney recently cut a savage version of " Honey 
Hush" with Pirates’ guitarist Mick Green). The Trio also 
appeared in the Alan Freed film, Rock, Rock, Rock (with 
Johnny Black, Bill Black's brother, on bass replacing Dorsey, 
who'd by then left the group) before splitting amicably in the 
late 50's. The Burnettes went on to write great songs for Gene 
Vincent aand Ricky Nelson (did anyone else notice, among the 
MANY anachronisms in the recent VH1 Ricky Nelson movie, 
that Ricky and Johnny were smoking pot in a Haight-Ashbury 
crashpad, or that Johnny somehow miraculously came back 
from the grave to attend Ricky Nelson's 1969 Country 
comeback?), and eventually struck out on their own. Johnny's 
successful Pop career was shut down abruptly by his tragic 
drowning death in 1964, and Dorsey chalked up several 
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Country hits, for himself and others, before passing away in 1979. 
Shortly thereafter, Paul came out of self-imposed exile (he made 
his living as an electrical contractor in between his stints as a 
Rockabilly God) to perform and record with Johnny's son, Rocky 
Burnette and Johnny Black as The New Rock'n'Roll Trio. Since 
then, he has played in The Sun Rhythm Section with Sonny 
Burgess, D.J. Fontana, Stan Kesler, Marcus Van Story, 
“Smoochy" Smith and J.M. Van Eaton. Paul continues to perform 
today with Rocky, and with his many friends in stellar, 
spontaneous, jam sessions at festivals around the Rockabilly 
world. He was joined by Rocky and Billy Burnette (Dorsey's son, 
with whom he’s also recorded), Ronnie Dawson, and Blue Caps 
Drummer Dickie Harrel on The Rockabilly Hall of Fame Website 
stage at Viva Las Vegas several years ago. This May he played 
with Rocky, D.J. Fontana, Scotty Moore, Dale Hawkins, Kenny 
Brown (R.L. Burnside's guitarist who also worked for Burlison’s 
contracting company), Jeff Sarli, Kim Curtis and James Burton at 
the amazing Ponderosa Stomp in New Orleans. And on the night 
this interview was conducted, in the summer of 1998, he joined 
Dale Watson and Rosie Flores (whom we catch up with later) on 
stage at the Rockabilly Hall Of Fame Website festival in 
Memphis, Tennessee. Though now in his Seventies, Burlison 
shows no sign of slowing, and his outlook on life is as much an 
inspiration as his still-great guitar work. 

Roctober: How did you and Rocky Burnette start working 
together? 

Paul Burlison: I'd had people calling me all the time, wanting me 
to come to England. I told them I didn’t have a group. They said, 
"If you can get a group together, let's do some stuff.” Rocky was 
touring with Fleetwood Mac, when he had "Tired of Toein' The 
Line" out. I called him when he got off the road and asked him if 
he'd like to go over to England with me, Johnny Black (Bill 
Black's brother and Dorsey Burnette's replacement in the last 
installment of The Rock n’'Roll Trio) and Tony Austin. He said, 
"Yeah, I'd love to go with you guys,” so, I said, "You'll have to 
cut your hair!.””. He had shoulder-length hair, and he said, "I'll do 
it! Pil cut it!" (Both laugh) So, he cut his hair, we went over there, 
and we had a real good turnout. We've been doing stuff together 
since 1979 or 1980. 

You were using the name, ''Rockn’'Roll Trio”...how do you 
feel about the way Rocky honors his father's music? 

Well, Rocky likes real Rockabilly music, so does Billy (Burnette, 
Rocky's cousin and Dorsey's son). Billy kinda drifted away from 
it, but he’s back into it now, and Rocky got into the Pop stuff, like 
"Tired of Toein' the Line,” but his roots have always been in 
Rockabilly, and I guess he'll always love Rockabilly til he dies. 
He sings so much like his Dad, sometimes it scares me. 

Yeah, the apple didn’t fall too far from the tree! But, the 
thought of Johnny and Dorsey has always got to be there. 

I think about them every day. I don't get up in the morning or go 
to bed at night without thinking about them sometime during the 
day. We was so close, we wasn’t just musicians together, we was 
good friends. We ran around together regularly before we even 
won The Ted Mack Amateur Hour. We started playing clubs in 
Memphis back in 1952, '53, and I played with him until the end of 
1957, but I still think about them all the time. So much stuff that 
happened on the road, just great memories that I'll cherish all my 
life. 

Both of you have honored Johnny and Dorsey's memory so 
well, they must be so proud of what you're doing. 

I think they're up there, looking down on us. We've kept the music 
alive through the years. Besides, a lot of other people have 
recorded our songs, The Beatles did "Lonesome Tears in My 
Eyes", Rod Stewart did "Tear It Up", and The Stray Cats did 
"Your Baby Blue Eyes.” People like that have kept our music 
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alive through the years, which has been really good for us. 
Fortunately, we did have the publishing and writers’ rights 
taken care of years ago, so they're covered, and I still get 
royalty checks every six months. I'm real pleased with that. ° 
Great! What was the first thing you recorded with Johnny 
and Dorsey? 

A song called "Go Along, Mule”, plus an earlier version of 
“You're Undecided.”That was in 1953 on the Von label in 
Mississippi. 

Was that a very different arrangement of "You're 
Undecided" than the one you did on Coral? 

Not much, but "Go Along, Mule” was a kind of uptempo type 
song about an old mule, swishin' his tail, "Go along, mule, 
don't you roll those eyes....” 

Is it possible that those sides will be re-released ? 

They were, but only on bootlegs. The originals are very 
expensive, you can't find ‘em hardly, because I think they only 
made about 30 of 'em, and each one of us only got about 5 
apiece! (laughs) The original album on Coral is bringing in a 
lot of money, and [ have that, plus a few of the singles, but I 
don't have a full set. 

How many singles did you do together? 

We did about 28 songs that they put out. They were all on 
Coral, except the two on Von. Later, after I left, they went on 
to several different labels. 

Did you do any session work in the sixties? 

No, I quit playing with Johnny and Dorsey Burnette in the fall 
of 1957, and I quit for 20 solid years. The only time I would 
pick up a guitar was when somebody died, or when somebody 
called me and asked me to play a benefit. 

Was it just that you missed playing that brought you back, 
or did you always feel you would return to it when the 
time was right?. 

I reached a point in my life where I thought that I should be at 
home with my family, with my wife and kids.] stayed home 
and went to work, raised all the kids and got ‘em all grown, 
and now it's kind of like a second childhood for me! 

And it shows! 

(laughs) Yeah! I still enjoy it, and I like to get out and see my 
old friends again, like Rosie Flores, Dale Watson, Ronnie 
Dawson and Ronnie Hawkins. 

Are you going to do some shows with him when you go up 
to Canada? 

Yeah, we already played his hometown. We did a show there, 
and he came out and sang a couple of songs with us. Ronnie 
Dawson's here tonight, and I just talked to him backstage, and 
it's good to see him again. I've known him a long time, too. 

So, do you have another album in the works, now ? 

I'm doing an album right now, a pure Rockabilly album with 
some of the kids that play here in Memphis at Elvis Presley's 
Club in Memphis, The Dempseys, they're a good lil’ 
Rockabilly group. They love Rockabilly, and they play it with 
a vengeance! 

The story goes that when The Rock n’ Roll Trio tried to 
get on Sun, Sam Phillips said, ''Well, you're good, but you 
sound too much like Elvis," would you care to elaborate on 
that? 

That's not true, I don't know where that came up, but we never 
went to Sam Phillips’ studio. In fact, I never met Sam Phillips 
until after I'd quit playing with Johnny and Dorsey Burnette. 
Never been in his studio until one night, six months after I 
quit, and Johnny went out to meet Dorsey out in California. 
They came back to Memphis and asked me if I would do a 
recording with them that they could take back to California. I 
told ‘em I would, so we went to Sun Studio and recorded the 
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stuff with Faber Robinson, and Jack Clement ran the board, and 
they took the stuff to California. That was the only time I 
recorded anything at Sun Records, in '58...but Johnny and Dorsey 
were friends with Elvis. 

Did you know him pretty well at the time? 

I knew Elvis when he worked at Crown Electric Company, ‘cause 
I worked there at the same time he did. 

Did you and Johnny both work there with Elvis? 

No, me and Dorsey did. Johnny didn’t work there. He was a 
collector. He'd pull cars in when people wouldn’t pay for them, 
stuff like that (both laugh). With his background in boxing, I'm 
sure he was good at it! He would come get us to go with him 
sometimes on Saturdays, if he had a tight one. (laughs) If he had 
something in a bad neighborhood, he'd come get us to go down 
there with him! But, he carried a towbar in the back of his car all 
the time. Some of 'em would be parked in there so tight that he'd 
have to pull ‘em out sideways! 

How much of a part did the producers play in really putting 
your records together? It seems like they either let you do 
what you wanted, or they just gave up trying to change you. 
They didn’t know anything about what to do with us! They just 
stood there and looked at us! Bob Theo, the manager of Coral 
Records, was at our first recording session for Coral. He said, 
"Okay, boys, we don't know anything about this Rock n’ Roll, 
Rockabilly stuff. Y'all tell us what to do, what you need, And 
what you want, and we'll get it for you”, and we said, "We don't 
know....we just play what we feel like playing, so we don't know 
what to tell ya.” He says, what instruments can you use in this 
orchestra", you see, they had a 32 - piece orchestra in there, and I 
said, "We'll use the drummer.” So, he said "Okay", and we used 
the drummer. He wouldn’t play on his drums loud enough for us, 
so we told him to play louder, and he kept saying, "I'm gonna bust 
the heads on my drums!", and we told him to go ahead and BUST 
‘em! (Both laugh) So, he pushed his drums over to the side and 
played on the cases instead, those black drum cases...That's what 
he's playing on "Tear it Up" and "You're Undecided.” 

Could you tell me how you happened upon the fuzztone sound 
on your guitar... 

Yeah, we was playing a show in Philadelphia with The Four Aces 
and some more people, just a few weeks before we went to 
Nashville, and I was walking up to the stage, carrying my guitar 
over my shoulder, and I had my amplifier up by the handle. I was 
walking down the hallway and the handle broke on the amplifier 
and it fell to the floor. I picked the amplifier up, stuck it under my 
arm, walked out on the stage. The curtain was closed, and I 
plugged it in, and I plugged my guitar into the amp, and then we 
all just stood there. When the announcer introduced us, we 
started playing...and the guitar, well, the amp sounded fuzzy. So, 
Johnny kind of looked around me, shrugged his shoulders 
midway through the song, I shrugged my shoulders back at him, I 
didn't know what it was, either. It wasn’t distorted enough to 
stop the whole show. Then, backstage after the show, Johnny 
said, “What's wrong with that amp?” I said, "I don't know, but I'm 
gonna take the back off of it and look at it.” I took the back off of 
it and looked at it, and I couldn’t find any wires loose, so I looked 
down and the tube, the power tube was just barely hangin’ in 
there. I pushed the tube back in there, hit the strings, and it 
worked fine ! I said, "I'll be doggoned!.” We were in Nashville a 
few weeks later, recording the album for Coral, and I told Owen 
Bradley about the tube, and he said, “Well, see if you can get the 
tube to sound like that again!" So, I wiggled the tube, got the tube 
loose, and I says, "There it is, right there, and he says, "OK, let's 
use it.” We was fixin' to do "Honey Hush” first, and we did 
“Train Kept a'Rollin™ right behind it, but I didn’t play it that way 
on stage, cause it took so long to loosen the tube. You had to get 


it just right, or it'd fall out. That's about the only time I played 
it that way, was on the records, until they came out with the 
fuzzbox. The fuzzbox came out in 1961, and Narty Robbins 
had that song, "Don't Worry About Me", and they used it on 
that, and I found out that they was making ‘em later, so I 
bought one. 

Did you like those early fuzzboxes, or did you feel they 
didn’t sound quite the way you wanted them to? 

It wasn’t quite the same thing, it wasn’t the same. I don't 
think anyones captured that sound, cause Owen Bradley had a 
way about getting good songs out of everybody. He put 
slapback on there, and that, with the fuzzy sound my tube was 
making, I liked the sound, everybody liked it, so we left it on 
there, and ever since then, it's become history. 

Yeah, and when you do it today, it sounds the same. 

It's octaves, you know, I play in octaves You put a little echo 
and some fuzz on there, two pedals, two little gadgets, and 
that's all I use. 

Are there any artists that you've especially enjoyed 
working with? 

Oh, all of ‘em. Everybody I work with, I enjoy. I like people, 
I like to meet people, I like music, and anything that's good, | 
like it, if it's good and pertaining to music. 

Are you planning to do more festivals like this one soon? 
We had 27 shows booked, but we had to cancel them. My wife 
came up with Parkinson's Disease. 

I'm sorry to hear that. 

But, she's good and better, now. She's been encouraging me to 
go back out on the road, which I'm planning to do soon. 
Rocky's songwriting career is really moving right now. Is 
he focusing mainly on Country, Rock n’' Roll, or is he 
doing both about equally? 

Rocky is so versatile, he can write just about anything. He has 
a real talent for writing songs. In fact, he wrote Percy Sledge's 
latest hit, it was real big over in England. 

Really? You know, he wrote one for Rosie Flores recently, 
too... 

Yeah, Rocky can write just about anything, but his heart is 
always in Rockabily music, that's where it'll always be. | 
know, because I've known him since he was a little bitty kid. 
He doesn’t sound like he's trying to imitate his Father. 
Johnny's sound just comes out through him. This is as 
close to the original sound as you can get. It's not an Oldies 
act, and you don't treat it like one. 

No, we try to keep the music just as authentic as possible, 
because young people don't know what the true sound was 
really like, so we try to keep it just as close to that sound as we 
possibly can. Rocky adds a couple of his dad's solo songs, 
“Dreamin’," "You're Sixteen," and we do a lot of the old ones, 
and some later model stuff. We try to keep it up to date as we 
can, but we still try to get that same sound we had in the 50's. 
What T.V. shows did you do at the time? 

We was on “The Ted Mack Amateur Hour" three times, 
nationwide, three weeks in a row, we won that. Then, we was 
on " The Tonight Show" with Steve Allen. We was on that 
show, then we did the movie, "Rock, Rock, Rock” right after 
that, so, we got a good start. 

What was the response like on Steve Allen? 

Just real WILD, cause it was new up there in New York, and 
the kids just loved it, cause, back then, I would lay down on 
my back and play my guitar, and Johnny would scream, and 
that was just kinda new, it just kinda shook everybody up! 
They didn’t know WHAT to expect! All the young people 
loved it. The old people, heh - heh, well, they didn’t really 
turn their nose up at it, but they didn’t really dig it that much. 


Do you think Steve Allen dug it ? 

Oh, yeah, he liked it, and "The Hound Dog”, George Lorenz in 
Buffalo, we played some shows for him, and he liked it, too, and 
we did Alan Freed's television show in New York City two or 
three times before we did the movie, "Rock, Rock, Rock", with 
him. He had a local show, and we was on it. In fact, they released 
a record of that show, and we're on it, with Alan Freed. 

Yeah, as a matter of fact, I have the one you're on (with killer 
live versions of ''Tear it Up" and "Oh Baby Babe"). 

Do you really ? Good! I didn’t know if people had that. It’s kind 
of hard to find. (Note: Magnum Music out of England has since 
compiled many of the best performances from the Alan Freed 
series, including "Tear it Up" on one CD, "Rock n" Roll Dance 
Party" ) 

Alan Freed favored the vocal groups, but he really liked you 
guys, I can tell. You did a lot of shows with Freed, didn’t you? 

Yeah, we sure did . We did several shows with him, and we got to 
know him pretty well. 

That's great. What are some of your favorite versions of your 
songs by other people? 

I like The Beatles’ version of "Lonesome Tears in My Eyes” and 
The Stray Cats' "Your Baby Blue Eyes.” Brian Setzer did a good 
job on that, singin’ and playin’. 

You must have been surprised to find out that The Beatles did 
one of your songs! I guess you couldn’t have known that 
existed until that BBC record came out. 

I was surprised and very, very glad that they did, cause my first 
check on that thing was like, $12,000 ! (Both laugh), and I had to 
split it four ways, so it was very nice. In fact, we heard that they 
had recorded three of our songs, and two of them haven’t been 
released yet (Note: Paul McCartney recently did a savage "Honey 
Hush" with Burlison devotee, Mick: Green). 

Well, you can look forward to more checks! 

When Rod Stewart did "Tear it Up" the first check I got off him 
was $10,000, so, it was good. I'll always like “Tear It Up.” That 
lil’ ol’ song there has sold more than the rest of those songs all put 
together! 

And it was your biggest hit at the time, wasn’t it? I know it 
wasn’t a top ten, but it did real well nationally, right? 

Yeah, it wasn’t in the top ten, but that little ol’ song sold almost a 
half million records. It was big around New York, New Jersey, 
Pennsylvania, up in there, Boston, Massachusetts, it was #1 in 
Boston, and "Train Kept a Rollin" was # | in Boston for several 
weeks before it ever hit the big charts, anywhere! 

Also, besides being covered extensively, it seems a lot of 
artists, not just in the Rockabilly field, have paid homage to 
your guitar sound. 

Yeah, I hear a lot of the same ol’ licks that I might have got from 
somebody else that I used at the time, even in the Country groups. 
There's a guy that played with Travis Tritt and Dwight Yoakum 
(Note: Possibly the late Eddie Shaver?), | hear some of the same 
licks on the Country stuff, now, which is good, cause I like that 
kind of music, and I like to hear it. It's good to hear some of 'em 
use the same licks. I could walk into a club sometimes, and 
somebody will recognize me and they'll hit some of those old 
licks. That makes me feel good. George Thorogood called me a 
while back, and I went up to see him in Memphis. During his set, 
he did the "Train Kept a-Rollin™ licks on one of his songs, and he 
said, "I wanna dedicate this to Paul Burlison.” He sounded good, 
and it makes me feel good to hear those ol' licks. 

When we first met, about 10 years ago, you were telling me 
about the tour you did with Gene Vincent. That was in '57, 
wasn’t it?. 

‘56. It was us, Gene Vincent, and Carl Perkins. 

WOW! Carl Perkins, too? 
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Yeah, we was on the same Shows, all together, from about 
May ‘56 to late '56, with Gene Vincent, Carl Perkins, Chuck 
Berry, LaVern Baker, Frankie Lymon and The Teenagers, we 
was all tourin’ together, the same shows... 

Was this an Alan Freed tour? 

No, G.A.C., General Artists Corporation. They had everything 
from New York to the Mason - Dixon line and the William 
Morris Agency handled everything from the Mason - Dixon 
line to California. When we signed with Coral, G.A.C. 
handled us. 

You guys were pretty close with Gene at the time, weren’t 
you?, 

Gene Vincent? Oh, yeah, very much so. I knew every one of 
them guys in the band. In fact, some of the guys in his band 
rode with us sometimes, goin’ from town to town. We would 
swap up a lot of times, cause we'd get tired of hearing the 
same old jokes in one car, and we'd Swap Cars to hear some 
new jokes! 

Tell me about how you'd close the show, with everybody 
from both bands getting up and doing "Hound Dog" 
together. 

That was the promoter's idea. They would call us up, The 
Johnny Burnette Rock n’ Roll Trio with Gene Vincent and his 
Blue Caps all on the same Stage at the same time and we'd al] 
do "Hound Dog" and point at each other and sing, like a finale, 
and the kids liked it alot. We liked it alot, too, but that was 
when Cliff Gallup was playing with Gene, the original bunch, 
Dickie Harrell on drums and Jack Neal on bass. In fact, 
Dickie Harrell sent me a Christmas card, little Dickie did. | 
hadn’t seen him since 1957, when he was Just about 14. [‘m 
really looking forward to Seeing him again. When I get back 
to his home town, I'm gonna give him a call (Not only did 
Dickie and Paul eventually hook up, but the two recently 
played an impromptu set in Las Vegas with Rocky and Billy 
Burnette AND Ronnie Dawson). Last time I saw him, yeah, he 
was a kid. They had a tutor on the road to teach him (laughs), 
give him lessons. 

You must have seen a lot of changes taking place in the 
60's and 70's, but did you always feel that this stuff would 
come back? 

No, I thought it was dead. | thought it was dead as a doornail 
in 1958! I just thought that was it. I didn’t think it would ever 
come back. So many groups and so many songs came out, 
Rockabilly songs, that | thought we had burned the people out 
on it, and that's why I decided to get away from it for awhile. 
Was it kind of a shock when people started contacting you, 
asking you to play out again? 

Yeah! I didn’t know what to do. I said, well, by God, | 
haven’t played in 20 years, you know, I gotta get my guitar 
out and get the rust off of it...I'm stil] missing a lot of licks 
because I have a little arthritis in my fingers, but my mind and 
my fingers still work good, like they did when I was 23 years 
old, but I still like to play. I have a feeling for it, that's the 
main thing. 

Absolutely. But, I've seen you play many times, and I've 
never heard you miss a lick. 

Well, I never hardly play any songs the same way twice. I play 
em as close as I can. | might not play ‘em note for note, but 
the feeling’s still there, you can tell it’s still me playing, that's 
the main thing, as long as I've got the feel for it. 

It's like when you first hit upon the fuzztone sound, it 
wasn’t planned, but it was really the start of something 
big. People like you and Link Wray are credited with 
creating what we now call Hard Rock, and even Punk 


Rock... just music with more of an edge. = 
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; the distortion had a lot to do with it, the fuzzboxes 

the crybabies and things. Jimi Hendrix's stuff had a whole lot o 

that, and that went right into Hard Rock, but, that's fine, I like 
some of the Hard Rock stuff, but I like the pure Rockabilly stuff 
the most. It's got more feel to it, to me, from the heart and the 
soul, that's what I like. 

Who do you like currently? 

I like Brian Setzer and them, I like The Stray Cats and I like The 
Blasters. Lot of bands out right now that I like, that I'd like to get 
around to seeing and meeting, and eventually, I will. Like [ said, 
I like anything if it's good. If it's good, I like it. If it has a lot of 
feeling to it, I like it. 

Now, before you started playing with Johnny, you played on 
the radio with Howlin‘ Wolf, didn’t you? 

Just for three short months in 1951. He couldn’t even say my 
name on the radio at the time! Smokey Joe Baugh played piano 
and I played guitar, and Wolf played rhythm and harmonica. It 
was on KWBM in West Memphis, Arkansas. I never seen him 
after that, but he got real popular later. After he left Memphis and 
went to Chicago, I never did see him any more... 

Was that quite a learning experience, working with him as 
long as you did? 

Yeah, because I like Blues. | like what we'd call Down Home 
Blues or Cotton Field Blues, that's what I liked. Now, it went on 
into Rhythm and Blues later on, then it went into Progressive 
Blues, that's what Stevie Ray and them played, but we Just called 
it Down Home Blues in those days, and I listened to it alot. 
People came out of Greenwood, Mississippi and played for the 
people that came out of the cotton fields, playing The Blues. I 
would listen to ‘em on Beale Street, I would go listen to Memphis 
Minnie and them, and I was kind of into it, I liked it. So, one day, 
I walked into the studio, I was doing a show with a Country band, 
and Howlin’ Wolf walks in, and he was just standin’ out there, 
lookin’ in the window, and I put some Blues licks on the guitar. 
This guy just happened to be singin’ a kind of a song that you 
could put little Blues licks on it, and The Wolf looked at me and 
nods his head like that. So, after the show, I walked down the 
hall, and he said, "Hey, man, I like the way you play The Blues!" 
I said, “Thanks! I like the way you sing, too. I been listenin’ to 
you sing on the way home every day,” cause we'd go home, and 
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he'd come on after we'd leave the studio. So, he said, "Would 
you mind stickin' around the studio today and play some Blues 
with me?” I said, "Naw, I don't mind, I'd love to." So, I took 
my guitar out and went to the back studio where he played, 
and Smokey Joe Baugh was back there, and he said, "Well, if 
you're gonna go back there and play The Blues, I'm gonna go 
back and play The Blues wit'choo!" So, Smokey went back 
there with me, he played this big ol’ upright piano they had in 
the studio, and we played with Howlin’ Wolf. After the show 
was over, he said, "Man, that was good! Y'all come back 
tomorrow, now, hear?” We didn’t get anything for it, but I 
didn’t care, I just enjoyed playin’ with him. 
But, Wolf was a big Country music fan, too, which was 
unusual at the time for a Blues artist. 
Yeah, he was. He was a GREAT big guy, looked like his 
HEAD set right down on his shoulders! (Both laugh). He had 
a foot about THAT big! (Rosie Flores joins us) He wore them 
big ol’ black patent leather shoes. He had these holes cut in 
the sides for his corms to stick out of! (John and Paul laugh)... 
Rosie Flores: HE DID NOT ! You're making that up! 
It's true! He'd come up to the radio station that way, every 
day! Howlin' Wolf would. Had on khaki pants with a white t- 
shirt, I never will forget it! Yeah, he always had a big smile, 
and had gold teeth all over his mouth. He was a nice guy, 
though, great big guy. . 
ROSIE: I'm sorry I missed the first part of THAT story! 
Sounds like it was a good one! 
Well, I was playin’ in a country band on KWBM at 4-4:30 in 
the afternoon, and then they would do a news break, then Wolf 
would come on for 30 minutes, then they'd do the news, then 
they'd go off the air as soon as it'd start getting dark! 
ROSIE: Oh, how funny! 
PAUL: Well, this particular day, he came in a little early. This 
guy I was playing with, Shelby Follard (sic), he was singin’ a 
song that I could put some Blues licks on, so I did. 
ROSIE:Oh, my gosh! 
PAUL : He went..(Nods his head), like that, you know... 
ROSIE: COOL! 
So, he asked me, "Hey, how about going back and playing 
some Blues with me today?.” Smokey Joe Baugh was there, 
standing right there beside him. You remember, he had 
"Signifyin’ Monkey" out? Smokey talked like Louis 
Armstrong, real hoarse, like, "Oh, baby, you gonna go back 
there and play the GIT - ar, I'm gonna go back there and play 
the piano !" So, we went there, didn’t rehearse or 
anything...Chester, Howlin’ Wolf, sat down in his chair, had a 
great big ol’ candy box, one of them metal candy boxes... 
ROSIE:Candy box? 
Candy box! Great big ol’ metal box full of harmonicas! So, he 
sat down in his chair, put the microphone right there, had the 
rhythm guitar, y'know, he reached down, got one of those 
harmonicas, announcer says, "Now, here he is, ladies and 
gentlemen, Howlin’ Wolf !", and he'd howl like a wolf, 
“AAAAWOOO!!" (All laugh), start singing, so I'd just repeat 
him on the guitar. 
ROSIE: Oh, COOL! 
Smokey's goin’ "DA-DA-DA-DA-DA-DA-DAAAH ! Howlin’ 
Wolf was playin’. 
ROSIE: Woo woo woo woo woo wooo woooo (Laughs) 
He had the harmonica stickin' out, longways... 
ROSIE: No kiddin' ? He must have had a big ol' mouth! 
Oh, yeah, but that's the way he'd stick it in, longways like that, 
and play rhythm. 
ROSIE : No kiddin’? I never knew that. He did that so he 
could play guitar, right? 
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Yeah, he didn’t have a rack on his head, he'd do it like that, throw 
that one down, reach out and get another one ! 

ROSIE: Well, I'll be damned! That's wild!.It's like 
Harmonica Frank Floyd, he'd literally sing with the 
harmonica stuck in his mouth, and people thought that he was 
Black. That was a cool story. I don't really have any stories 
from the 50's, except when I was a little girl, and I saw Elvis 
on the TEE VEE, and it was EXCITIN'! That and American 
Bandstand, that's about it.... 

I'm just tellin’ you the ones I CAN tell! I'm not tellin’ you the ones 
I CAN'T tell! (All laugh) 
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Nardwuar: Who are you? 

Jimmie Walker: That's what I want to know sometimes. I have no 

idea. It depends on day to day. Sometimes I'm Flip Wilson, 

sometimes I'm Chris Rock. Who knows? 

You are Kid Dyno.... 

Oh, he's going THAT route! I[ didn't even know that! He's got me 

all discomboobulated here in the lovely Vancouver, BC. I could 

be Tiger Woods at times. There's a golf course not far away from 

here so I could be that guy too. 

You are Jimmie Walker, Kid Dynomite! 

Is that who I am this week? Oh heck darn it! Oh fiddlesticks! Oh 

happy fish 'n' chips! 

Jimmie Walker, Kid Dynomite, is that trademarked, "Kid 

Dynomite"'? 

At times it is. At times it’s not. It's varying, like lubrication: it 

goes up and down. 

You're in Vancouver, British Columbia, Canada here right 

now. Vancouver is your number two city to play? Your 

number two city to play! 

Number two or number one, depending on how the chart goes. 

One of my favorite cities in the whole North American world, 

Vancouver, BC - and Burnaby, home of Michael J. Fox as was 

appropriately pointed out to me by the wonderful Mark Price, 

ladies and gentlemen! 

And me: Nardwuar the Human Serviette! 

I knew that before; because Mark Price who I talked to this 

moming, Skippy from Family Ties, told me the same deal. 

Baboom! 

Baboom, beh bing bong! 

Now right now in Vancouver, British Columbia, Canada, 

Jimmy Walker, guess who's in town? 

Nurses? Bus drivers? Who? Who's in town!? 

Janet Jackson! Penny! Penny's in town! 
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Oh, ouch! Is she here?! 
anet Jackson is auditioning dancers right now for an 
upcoming tour, JJ! 

Well then let me get my tap shoes on. Maybe I have a chance! 

Do you think she will come down to the show tonight? Are 
YOU a good dancer? You're a pretty good dancer, aren't you? 


Jimmie Walker: I'm the last of the Black men in America that 


cannot dance. I have uh six left foots and two uh club right feets. 


JJ, Jimmie Walker, I was curious. Thelma: did you ever get 
ma busy" with Thelma on Good Times? 
a Gosh darn it, no. She was married the whole time, and she’s still 


married again. She just had another child from what I heard. 
Because I see she's lookin’ might fine there, JJ, and you're 


i quite eligible yourself, aren't you? 


I'm eligible. The man from the White Spot is eligible. 
How about Janet Jackson, Penny? Did you ever get "busy" 
with her? 


No! She was only four years old, so you gotta remember that, you 


know? You gotta remember the Jacksons have been working for 
almost thirty-five years! People don't remember that. So she did 
the Sonny and Cher show AND the Cher Show AND the Jackson 
Show before she even did - she did four shows in four years since 
she was four years old! 

When did you first work with the Jackson family? Was that 
the first Jackson you ever worked with? 

No, I actually worked with Michael Jackson AND the whole 
Jacksons before then when they had the Jacksons Show which 
was a summer replacement show way back in like 1970. 

Do you remember the exact circumstances? Like what was on 
the show? What did you do? You didn't dance, right?! 

No, I did not dance.. I did allegedly comedy. (laughs) Allegedly! 
So we did sketches. 

Do you remember any of the jokes you told? 

No! None! Not even one! Herbie Baker was in charge of that, and 
I used to say, "Herbie Baker, this is not funny!" And he'd say 
don't worry. It'll be great when we put it in post. It will look 
fabulous. 

Jimmie Walker, JJ, do you still have total recall? 

No! Not at all. I think kinda the beginning stages of remedial 
Alzheimer's is taking place here. 

But can you take us back? Like way back? Please, Jimmie 
Walker, can you take us back? Please (Nardwuar shows Jimmie 
his "Dynomite" comedy LP from 1975) 

Oh ho!! Look at this guy! Oh my goodness gracious, now this is a 
shock! Now, you know everywhere I go somebody has an album, 
but never an interviewer, never anybody who is that much on the 
case! My man, Aaardwuaaaar is on the case here with the old 
Jimmie JJ "Dynomite" album which has some good - this is 
actually a very good album, I hate to admit it, but it still holds up 
to today. It is very good. I love it. I have a new album, but this is 
better than the new album. This is really very good. 


i 








Cr Le : sO & 





I was wondering though, take us back to the beginning, from 
the beginning, the Bronx, there, Jimmie, JJ. 

Oh yikes! He's done some research, yes! I started in the Bronx 
many hundreds of years ago and worked in Harlem, New York at 
the theatre called the Apollo Theatre and worked with a group 
called the Last Poets and then after I worked with the Last Poets I 
went to the Improv and after the Improv I did a TV show and here 
this album ts a result of that, and from the TV show here we are 
all the way in Burnaby, BC! That's how far it's gotten me in thirty- 
five years. 

The Last Poets! Let's not skip over them! The Last Poets, 
they're damn cool there, Jimmie Walker! 

They're tough. They're very tough. They may not be for this 
audience; they're a little rough for this crowd. 

You opened for the Black Poets. 

The Last Poets. 

The Black Poets. 

The Black and the last - they were the last Black poets, but were 
the Last Poets, and yes [ did open for them for about four years in 
Harlem, New York. 

Jimmie Walker, JJ, the Black Panthers. Were you the official 
comedian for the Black Panthers? What's going on there? 

I was the official comedian for the Black Panthers for about two 
years, the official comedian for the Black Panthers in the East, 
ladies and gentlemen! And I used to always think, because they 
would always brought guns to these cultural meetings, if the guy 
didn't like me, who was standing by watching the door, well he 
could just pick up his gun and go, "Pow! Done!" (laughs) 

How did you get that gig, JJ? 

I got that gig from being with the Last Poets. The Last Poets were 
kind of militant so we used to do a lot of benefits. And the guy 
who was the head of that, said, "You should be our official 
comedian." So I was their official comedian. 

Do you have a CIA rap at all? 

CAA rap? No!! They don’t want to talk to me at CAA! Oh heck 
darn it! You know, CAA is an agency which is a very big- 

I meant CIA! 

CIA! ! That's different! You know that's a different thing! CIA is 
a whole different story, Central Intelligence Agency which is kind 
of an oxymoron in the States, the Central Intelligence Agency 
because there's not much of that going on, but go ahead! 

Because you were with the Black Panthers, did you have any 
FBI rap? That type of thing. 

[ think I do actually! I do! I am in there! Somebody put me in 
there! ['m in the cultural thing, and they did do a rap sheet on me. 
I have a rap sheet at the CIA and the FBI. J Edgar Hoover, who 
had just died then, did a whole thing, and I was with Fred 
Hampton, the leader of the Black Panthers, so yes I do have a CIA 
rap sheet. 
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And you've seen it! 

I have seen some of it. It's very strange to see yourself in 
something like that when you go, "Oh darn heck what am I doing 
in here?!" So I was in there, yes, definitely. 

Do you remember the White Panthers at all? 

Yes, I do. The White Panthers and the Grey Panthers, who are still 
around? Do you know who they are? Yes! They are the senior 
citizens in San Francisco, and they have a group called the Grey 
Panthers. 

Now, speaking about senior citizens and stuff, what is the 
importance of this gentleman right here, there, Jimmie 
Walker? Dolemite!(Nardwuar shows Jimmie a Dolemite CD) 
Dolemite! Oh my goodness gracious! I worked with Dolemite. 
This guy is a legendary Black comedian who works only like in 
four o'clock in the morning shows in basements. And Rudy Ray 
Moore, Mr. Dolemite, is a legendary Black comic in the States, 
and he just works undergrounds gigs. 

Growing up though. Growing up though were you ever 
influenced by him? 

Oh definitely! Definitely! This guy's been around for a thousand 
years. He and Redd Foxx and many others. I don’t even have this! 
This is great! Mr. Dolemite! I don't even have this! This is 
fabulous! 

You also did a commercial for Altoids, right? ‘Cause so did 
Dolemite! 

Ouch! This guy knows everything! Yes, I did Altoids about three 
years ago and they did a whole thing where I was dressed in my 
outfit, and I had my stuff, kind of the same outfit you have on 
here today. 

Did you ever do an ad for Kool-Aid, Jimmie Walker, JJ? 

They never, you know, let me tell you something. This is actually 
a true story, you'll be the first to - Ja‘'Net DuBois who played 
Wilona on Good Times, is now doing a Kool-Aid ad, which is 
very interesting. I never got a Kool-Aid ad and I should because |] 
hyped them tremendously in my time on the air. 

You were talking about bookings and stuff. It's hard for 
Dolemite to get into Vegas. And it's hard for you to get into 
places too. How low were you? Did you ever eat dog food like 
on Good Times? 

(Laughs) Dolemite has not been in Vegas, no he has not. I'm in 
Vegas all the time, I'm there twelve weeks a year, but Dolemite 
has not made it to Vegas yet, but I am sure- 

And that's a shame, isn't it? 

It is a shame. We need to get Dolemite in Vegas. He's all right 
with me. 

Leno and Letterman wrote you jokes. What were some of the 
jokes they wrote you? Come on there, JJ, just one, come on! 

All right, I'll lay one out right now. Letterman wrote me a joke 
one time and it says, "There's a burger called the In and Out 


Burger which it's slogan is, it tastes as good as it looks, it really 
does...." Ow. 

Baboom! How do you deal with hecklers? Because I know a 
guy who saw you a few years ago and you said to him, "Hey 
man, it looks like you're dead."" And he shot back, "It looks 
like YOU'RE dead." 

(Laughs)Ho ho! So we had him shot, so he's dead. So that's the 
best way to deal with them. Usually I have a bodyguard shoot 
them. 

You were on the Drew Carey Show a few years ago with Gary 
Coleman, right? 

Wasn't it like a few months ago?! 

A few months ago! 

A few months ago with Mr. Gary Coleman, my good friend and 
pal. Yes, we did an episode with Drew Carey. It was fabulous. It 
was wonderful, very kind of weird. At the end there, Drew was 
doing some really weird shows. We did that, and we played Drew 
in blackface, so Gary Coleman was Drew, and I was Ryan Stiles, 
and somebody else was somebody else, so we did that. 

Well, Jimmie Walker, Gary Coleman doesn't like to say, 
Whatcha talking about Willis!?" anymore, does he? 

He does sometimes. 

No, he said he will not say that anymore. 

No, that’s it! Just I'm doing with the other thing. We're both 
through, me and Gary Coleman. Both through with our 
catchphrases forever, but you can always get it on this album here 
(Jimmie Walker "Dynomite!") and also my website which I might 
as well hype right now since the wild man is here, 
dynomite}j.com, you can dial me up anytime there. 
JJ were you ever on The Love Boat? Because I saw that you 
were on The Love Boat! Haha! Caught you! Five times on the 
Love Boat. 
Twelve. 
Twelve times?! 
Twelve times on The Love Boat, actually went on the cruise too. 
Sometimes we don't do the cruise, but we did the cruise TWICE 
we went on the cruise and it was fabulous. I love The Love Boat. 
Fred Grandy, a good friend of mine, Ted Lange a good friend of 
mind, and Bernie Kopell a good friend of mine. Three good 
friends from the Love Boat. 
What was the scenario? 

[ did one with Telma Hopkins and Demond Wilson, hello! And 
that was good. And I did one with Ben Vereen so that was good. 
So we did a couple, we did a few, and then we did one with 
Suzanne Somers! 
Did you say "Kid Dynomite" on it? What was your role? 
My role was Brenda Sykes’ boyfriend, and Suzanne Somers was 
Brenda Sykes’ best friend and we were breaking up and she was 
trying to get us back together. 
I wanted to ask you there, JJ, Jimmie Walker, about a few 
other groups and stuff. This gentleman right here! (Nardwuar 
shows Jimmie a Blowfly LP) 
Owww! (laughs) What is this? 
Blowfly! 
I do know Blowfly actually. And he's a guy that is a pretty low 
comic, he’s lower than Redd Foxx actually and I do know this 
guy. He's been around for a long time and he does kind of X rated 
humor, not for me, thank you. 
But he's still around though. 
He's still around. Definitely. This guy knows everybody. I'll put 
my album out (Jimmie hides the Blowfly record) , which is much 
more better, and then Rudy Ray Moore, but yeah- yf 
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Come on! Give Blowfly some props. Blowfly Disco! Come on! 
"Dada, dada, dada do it ‘til you're satisfied.'' 

That's enough! (laughs) That's enough of Blowfly! (laughs) 

I wanted to show you this record (Nardwuar shows Jimmie 
"There's a Mouse in my Pants" by The Baroness Bobo ) JJ 
because there is a whole tradition of cool Black comedians 
etcetera, and this guy, the Baroness Bobo- 

Ho ho ho! (laughs) Oh goodness gracious! No, I don't know this 
guy, and I don't think I want to know this guy!(laughs) 

But you remember Laff Records, don't you? 

Yes, I do remember Laff Records. I almost had a deal with Laff 
Records but they were a little too dirty for me. 

But this is your whole thing, isn't it? These people are not 
household names but they should be! 

No, they are not household names. Even roaches don't know who 
these guys are. My goodness, these guys are really underground. 
I have no idea who this guy is. 

The Baroness Bobo... How about this gentleman over here 
there, JJ, Jimmie Walker? I've got to ask you about the old 
school standards there, Jimmie Walker, JJ. (Nardwuar shows 
Jimmie a Sammy Davis Jr record ) 

Yeah, Sammy my man. I did the Sammy Davis Jr. Show, he’s one 
of the best guys in the world. Loved him, great entertainer, he 
could do anything. Impressions, singing, dancing: Sammy Davis! 
Boy oh boy, you don't mess with my man! He's got every album 
in the world! 

Please tell me a little bit about him though. Sammy! A little 
Sammy story! Come on, JJ! 

Sammy had a thing about women. He loved women and he was 
always, he loved, sometimes people would say, having more than 
one, you know what I'm saying? He was notorious for that. 

And you also worked with , JJ. This is your life there, JJ, 
Jimmie Walker! Little Richard! (Nardwuar shows Jimmie a 
Little Richard record ) 

Little Richard, yeah! (laughs) Shut up! (laughs) Little Richard | 
worked with on a show called Bustin’ Loose and we did- 

Bustin’ Loose! Let's go back a second here, JJ! 

(Laughs) Bustin’ Loose, Little Richard came on three or four 
times, he was a semi-regular. Could not remember a line, and 
whenever he would screw up a line, he'd go, "Shut up!" That's all 
he'd say. “Shut up!" (laughs)Enough said. So he's very good. I 
love Little Richard. He used to live in the Hyatt House, which we 
called the Riot House, in Los Angeles on Sunset Boulevard. So | 
love Little Richard, he’s all right. 

JJ, Jimmie Walker, autographs and stuff! Do you get a lot of 
requests for autographs? 

Yes, I do, constantly. Especially after my shows, I get a lot of 
requests, I always sign every one. I do not miss a trick, I sign 
everything, as [ will sign your album when you leave, and you'll 
be leaving soon (laughs). 

Baboom! 

(Laughs) I sign everything so when people come to see me in a 
club or when they see me on the street, most of the time I do sign. 

I love it! Jimmie Walker. J Walker. You ever been caught 
jaywalking, Jimmie Walker? 

Yes, almost right here actually. We were leaving and the only 
Black cop in Burnaby pulled me over, so that was good: he let me 
slide. 

Pam Grier. Do you remember Pam Grier? 

I actually know Pam Grier because I know her boyfriend. Her 
boyfnend was in a group called Blood Sweat and Tears. 
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A Canadian connection! 

That's right! So I don't make this stuff up, so yes I do know Pam 
Grier. 

Now Pam Grier told me about a story of going to Wilt 
Chamberlain's house, or being invited to Wilt Chamberlain's 
house for a party- 

Yikes! 

Now, JJ- 

Oh! 

JJ, did you go to Wilt's house for a party? 

Yikes! We went over a couple of times just to play volleyball, 
that's all. We didn’t always use a net, but that's another story. 
Baboom! 

(Laughs) 

Come on, tell me about the orgies! You love sex! You love sex, 
don't you? 

No, no no! I had nothing to do with it. I'm an innocent camper. 
Little Richard, “Shut up!" (laughs) 

Come on, there, JJ, a bit of story, a bit of story! 

I have nothing to say about Wilt Chamberlain's house. 

Okay, how about wild orgies, parties, sex on the set of Good 
Times, Thelma! 

(Laughs) No, I have nothing to say. I take the Fifth Amendment, 
or I take the Parliamentary amendment of silencio. 

Jimmie Walker, are we on the basketball court or are we on 
the hockey rink right now? 

Sometimes we could be on the basketball court, and right now I 
think we're skating on thin ice. (laughs) 

Right now, believe it or not, in Vancouver British Columbia 
Canada, Good Times is on every night, every night at Zam! 

Ow! I have to get my foreign residuals. Where is my dough!? I 
can go to Subway or something and get something. 

How are you doing with that? Do you get any pay from that? 
You didn't get ripped off? 

No no no. You have to get paid. It's the law, you have to get paid, 
so everybody gets paid. 

But some shows got ripped off didn't they? 

Yes, Gilligan's Island, Father Knows Best, Leave it to Beaver. 
They don't get anything, but we do. 

How do you do for money? How do you do for money, there 
JJ? You're doing some standup! 

I'm doing some standup tonight at Lafflines. That shows you how 
low the cash has got, ladies and gentlemen. So bring it in! Please, 
we're at Lafflines, big dough being made there by our good friend 
Mark Dennison, ladies and gentlemen. 

You also do blackjack, Jimmie Walker, JJ? 

Yes, I do blackjack tournaments where I am celebrity. I wave, I 
talk to the people, I shake their hands, we sign autographs, we 
play blackjack for charities. It's great. And we do craps also, and 
we also play baccarat, which is a Chinese game. 

Was Lenny Kravitz’ mom on the Jeffersons, Jimmie Walker? 

Yes, Roxie Roker, and Lenny Kravitz used to always be, at that 
time his last name was Romeo, so he was a Romeo guy at that 
time, he was trying to get a deal in Los Angeles so that was his 
name at that time. 

Who else hung out on the set of Good Times? Did anybody 
drop by to hang out? Did Sammy? 

(Laughs) Sammy was there because he did All in the Family 
which was not our thing. Billy Dee Williams was there. We had 
other people. Gabriel Kaplan was a friend of mine. Most of the 
people from Welcome Back Kotter would come by. We had a lot 





of people come by. Robert Guillaume who was on our show, he 
came by. We had a lot of people, so yes. 

Jimmie Walker, JJ, do you think there will ever be a Black 
president? 

Not in our lifetime, ladies and gentlemen. There may be a Black 
vice president so that that way the president won't get shot, but 
other than that, that’s it! (laughs) 

Are guns bad? 

Guns in our Constitution are very good. That's right, we need 
guns. Everybody needs a gun to protect yourself from the other 
guy who's got a gun. 

How about in Canada? 

Canada? They don't use guns in Canada. They Just kind of get a 
beaver tail and wack you over the head or something, or maybe a 
big icicle pop. 

Do you pack your heat at the border when you come across? 
Well, when I was in Detroit, I got pulled over in Detroit and 
arrested for not having a gun. 

No! 

Yes, you have a gun when you go to Detroit. You must be 
packing at all times. 

Are you a Democrat or anti-fascist, JJ? 

I'm more of a fascist. I'm more of a fascist by nature and people 
call me Jimmie the Fascist or Jimmie the Nazi, some people call 
me. That's actually true! 

Anything else you would like to add to the people out there at 
all there, Jimmie Walker, JJ, in Vancouver, British Columbia, 
Canada? How are you doing? 

I want to say that this guy has done a marvelous job keeping up. 
He may look wacky and zany but the man knows what he’s 
talking about. He's got some info. He's packin' a very different 
interview for somebody who's done over twenty thousand 
interviews, probably the most different interview we've ever done. 
(laughs) 

Well, thank you very much, JJ, appreciate the props. 

I'm done like a Thanksgiving goose, man. I'm out of here! 

Well, thanks very much, Jimmie. Doot doola doot doo.... 

Doot doot. Thank you. God! (laughs) 
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They Call Him Mister Bubba! 
The T. Bubba Bechtol Interview by Ken Burke 
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“You have to understand, we live in a section of the country where ‘He needed 
Killin’ is a valid defense." - T. Bubba Bechtol 


Former president Bill Clinton once said that the name “Bubba” is 
Southern for mensch or human being. Many northerners believe that 
“Bubba” is a code word for menacing redneck. Country folks might let 
on that “Bubba” is baby talk for “brother.” However, the success of 
James Terrance Bechtol IV, AKA T. Bubba, has redefined “Bubba” to 
mean “King of Southern Comedy.” 

Regardless of iconography, the rotund fifty-two year old has 
cemented his reputation as one of this era's sharpest observational 
comedians with the release of his first major label album / ‘1 Confused, 
(MCA, 2001). A conservative comic with a solid background in sales 
and politics - which some say are the same thing, Bechtol eschewed the 
liberal-oriented comedy clubs and blazed his way to prominence as a 
Service organization after-dinner speaker. 

Media types have bent over backward comparing Bechtol to 
everyone from Rush Limbaugh and Jerry Clower to Jerry Seinfeld and 
Jett Foxworthy, but there are notable differences. Bechtol can be 
political without being hateful, Southern without being antique, satirical 
without being smug, and he fits the profile of a true redneck better than 
his pal Foxworthy does. 

A self-made man, Bechtol’s joviality masks the undeflying hunger 
and ambition generated by his humble beginnings. To borrow from the 
sales vernacular, he is a born closer. Articulate, savvy, and terribly 
tunny, Bechtol is the master of making a well-established punchline or 
routine sound like he just came up with it during the course of a 
freewheeling personal conversation. 

Speaking from his home in Pensacola, Florida, | Bechtol talked about 
nis long, circuitous route to comedy stardom, in the process making this 
writer laugh a lot. 

Ken Burke: Why the “T” in “T. Bubba.”’? 

T. Bubba: There's a T in there for a reason. If you just yell out ‘Bubba’ at 
an Atlanta airport, 47 people are gonna turn around. 

Ken Burke: When and where were you born? 
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T. Bubba: Well, I was born in Mississippi and grew up on the Gulf 
Coast of Mississippi. I lived in Mississippi until I was twenty-two. I 
know that’s a long time to live in Mississippi, but I didn’t know I was 
free to leave! I moved to Pensacola Beach about thirty years ago, so I 
call that home now. - 

KB: Who were some of the comedians that you liked as a youth? 

TB: Probably the biggest influence on my comedy in my early life came 
when I spent two summers as a driver for Brother Dave Gardner. He 
probably influenced me more than anybody. Of course being from 
Mississippi I was also greatly influenced by Jerry Clower and lately Jeff 
Foxworthy. I was sort’ve doing what Foxworthy was doing when he 
took off — he chose to work comedy clubs. I didn’t want to do that so he 
got a little jump on me, but Jeff was so good — he proved that you can 
find Bubbas and Rednecks everywhere — up North they just call him 
Biff, but he’s the same guy. Those three people influenced me more than 
anybody. 

KB: A lot of people don’t remember that Brother Dave Gardner 
had two albums in the Top Five of the pop charts. 

TB: Oh sure, he was awesome — Rejoice, Dear Hearts! Kick Thy Own 
Self [Both1960.] were his bestsellers and they’re ageless. [Gardner also 
charted with Ain't That Weird ?, 1961 and It Don’t Make No Difference, 
1963. He died in 1983,] Brother Dave gave us permission to be 
Southern. For the first time he just threw something back. My favorite 
quote of his was “You can’t go through life with two catchers mitts on — 
every now and then you've got to throw something back.” He just said, 
“We're as good as anybody, we don’t have to change how we talk.” 
When I was a kid I just tuned into that totally. 

Tell us a bit about your relationship with (renowned Southern 
humorist) Lewis Grizzard. 

Of course my relationship with Lewis Grizzard occurred during the last 
five years of his life ~ I started doing all of his work for him that he 
couldn’t get to. He called me to stand in for him many times and that’s 
really what led into show business for me. I miss Lewis every day; he 
was just a tremendous Southerner. 

Did Grizzard ever give you tips on writing humor or did you make 
your own way? 

I went in my own way. Lewis was a great writer that performed 
occasionally - | was a great performer who wrote occasionally. I have a 
newspaper column and we had that in common, but I really helped him 
more as a performer and he helped me more as a writer. That’s the 
mutual gain we got out of it. 

Is your column still running? 

Oh yeah, it’s in my little local newspaper here — The Islander 
newspaper. It’s called “Bubba’s Bits” and it run in eight or ten 
newspapers and the AP picks up an article every now and then. I’ve had 
the Associated Press pick up six or eight in the last year or so. The 
[slander News. The owner’s name is Jim Nicholson. 

Is it different being a comedian primarily associated with the 
South? 

On my album, I talk about being a Southern comedian. I’m guilty about 
geography. There’s a bit about that on there. Jay Leno, we'd never call 
him a “Northern comedian.” David Letterman, we’d never call him a 
Midwestern comedian,” but if you’re from the South and you're funny 
you're going to be a “Southern comedian.” Which I’ve never understood 
that, 

Lenny Bruce once did a bit about Lyndon Johnson where he said, “I 
can’t buy Johnson as a top intellectual because he can’t say the 
words nuclear fission.” He thought the accent somehow devalued 
the perception of LBJ’s intelligence. 

The main thing is that folks like it. When I was on the speaking circuit 
for so many years, people would pay extra for a Southern accent. They 
would. There's just something about it — the funny people all come from 
the South in that particular profession — which I spent twenty years at. I 
never done a comedy club in my life - I come from a different place 
than most comedians in the business today, not just in Country music. 
The Grand Ole Opry gave me an opportunity three years ago and I've 
been on there ever since. The comparisons with Jerry Clower are 
inevitable because we're both from Mississippi, we’re both large, and 
we're both loud, but that’s where it stops. Our comedy is nothing alike. 





Jerry was the last of the great storytellers — but the mediums of today, 
radio and television, you can’t take ten minutes to tell a story. So, I 
learned to do it quick and my comedy is observational. I could come 
into Baltimore tomorrow, pick up the paper and nine o’clock in the 
morning and do twenty-five minutes on that night. That's just how I 
trained myself and what I learned to do. I tell people all the time that my 
name is mentioned in the same sentence with Jerry Seinfeld, like when 
people say, “Bubba, you are no Jerry Seinfeld.” 

Your promo literature says that as a boy you were a traveling 
preacher. 

I was raised to be a minister; there’s no doubt about it. I come from 
Southern heritage where if you could sing or talk you could make a 
living — it didn’t matter what your degree level was. Literally, I was 
doing tent revivals when I was ten or eleven years old. My grandfather 
was a Baptist minister. I had four uncles that were Baptist ministers, 
that’s what I was raised to do. But when I got to college cheerleaders, I 
discovered that the Lord done called me to a whole different life! So, I 
broke away from that. I'm still a deeply religious person but [ have a lot 
of fun with it. I’m a Southern Baptist; I tell people that I am a Southern 
Baptist. Baptists are a unique group in themselves — they don’t believe 
in premarital sex only because they believe it wil! lead to dancing. Being 
a Southern Baptist, we don’t even believe in synchronized swimming. 
Which is one of the reasons I kept my comedy clean. It was so well 
received on the speaking circuit and transferred well onto the Grand Ole 
Opry. I don’t have any problems with Lenny Bruce, I think Lenny Bruce 
was a genius, but I just don’t talk like that. So, to get on stage and do it 
would be fakey for me. 

Jeff Foxworthy once said, “I watch things like Def Comedy Jam and 
I laugh at some of it, but I can never figure out where these people 
actually work.” 

I know — that’s great. The larger market of course is the corporate 
market. I literally made millions of dollars in the corporate market as a 
member of the National Speakers Association for twenty years. I was 
one of the highest paid humorists in the country. Then I started to delve 
into entertainment off of the Grizzard thing. Crook & Chase saw me do 
one of Grizzard’s fill-ins and put me on their Music City Tonight 
program. They put me on there so often over a three-year period that 
people thought I was a regular on their show. That's how the whole 
thing got kickin’ for me. Then I did the Grand Ole Opry so much that 
one night the Chairman of the Board of MCA Records, Bruce Hinton 
and he just looked around the room and said he’d never seen people 
laugh that hard. So, they gave me a shot. They looked beyond the 
prejudice of age and ugly and said, “This guy's funny, let’s go with 
him.” And I LOVE being on that label because it is a label where talent 
wins out. They just signed Earl Scruggs for gosh sakes and he’s seventy- 
seven years old — but the man’s a legend and he’s still selling albums! 
Man, he can make that banjo sing! So, that’s all they care about — keep 
your nose clean and sell albums and that’s all I’m doing. I love being on 
MCA. Of course Clower was with ‘em for thirty years. Of course his 
manager is managing me now and I’m falling right into it. [ don’t want 
to fall too far into it though because we're totally different people 
y'know. I don’t want to be another Jerry Clower,; I want to be the first 
Bubba. 

“We have our own version of Survivor on the Redneck Riviera. We start off with 
ten carloads of people in Biloxi, Mississippi every Saturday morning. They have 
to drive through Southern Mississippi, Southern Alabama, and Northwest Florida 
all the way to Pensacola with a big sign on top of their car that says, ‘I’m An 
Atheist. | Hate Country Music, and I'm Here To Take Your Guns.’ If any of them 
make it to Pensacola — they win!” 
You had a rather successful career before comedy selling tanning 
beds. . 

Oh yeah —- I made a lot of money before I ever got tnto the speaking or 
entertainment business. I was a very successful businessman. I‘ve 
always been able to make money by predicting the next big fad. Back in 
the late 70s, I thought tanning beds were going to hot in America and I 
made a deal with a boy over in Germany to bring those things in and for 
seven years I basically did nothing but count my money. One of the best 
business deals I ever made in my life. People thought I was crazy trying 
to sell tans in Florida. 
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Were you able to use humor to help you in business? 

Where that all came from was, I was always a person who could teil a 
good story. I come from a culture where I didn’t have a television as a 
child. I never had a television in my home. I didn’t have electricity until 
junior high school. I mean I come from as far back deep into Southern 
Mississippi as you can get. A little ol’ town called Fountainbleu outside 
of Ocean Springs, pretty close to Pascagula down there on the Gulf 
Coast. My mother worked in a garment factory and supported four boys 
on that. We didn’t have a car. She rode the school bus into town to work 
and got a ride home in the afternoons. That went on for years. For 
comfort we just sat around and made up stories — that’s just what we did. 
We had to entertain each other. And, I was always good at sales. 
Y’know, I grabbed a football and ran out of poverty with it. Went to 
college on a scholarship, got my degree and did all] that stuff. I was the 
first one of thirty-three grandchildren that ever graduated from high 
school, much less go on to college. I'll tell you the whole story; it was 
just an amazing thing in my life. I was a President’s List student — [ 
made straight A’s. I was playing football in college, got my junior 
college degree and went on to Southern Mississippi, University of — and 
after my first year there they sat me down and said, “It’s time for you to 
choose a major.” I’ll never forget it — Professor Higgins. He said, 
“Bubba, what do you want to be?” I said, “Rich!” (Laughs.) He said, “I 
guess I’m not making myself clear, what do you want to become?” I 
said, “Hell, I want to become wealthy! Preferably at something legal.” 
He leaned back in his chair and I never will forget what he said, “Well, 
you don't need to be in college. Because the biggest failure the 
University system has in this country is that we teach people to work for 
companies, we don’t teach people to own companies.” He said, “If you 
want to make money and all that’s important to you, go find something 
you believe in that everybody wants to buy and sell it. Dedicate yourself 
to it and do it. You’re likable, you’re a handsome young man, you can 
sell.” I left college the next day. I went home. That made more sense to 
me than anything in the world and I went to work selling. I was a 
millionaire by the time I was thirty years old — and then I lost it all. Then 
I went on to become President of the United States Jaycees in 1979 in 
Nashville. Minnie Pearl and Jerry Clower were the entertainment at my 
national election — ten thousand people there. I went to Tulsa and served 
my year as National President and Chairman of the Board of the U.S. 
Jaycees. That gave me a national base and my speaking career began to 
come about as I fulfilled that year. Then, at the end of that year — June of 
80, I went right into the Reagan campaign. 

“Louisiana's gotta be the most colorful state in the country when it comes to 
politics. A couple of years ago they had a convicted felon named Edwin Edwards 
who was running against the Grand Imperial Wizard of the Ku Klux Klan — for 
governor! Poor ol’ Louisiana just had to hold their nose and vote....They had 
bumperstickers that said: Vote For The Crook - It’s Important! 
How did the Reagan opportunity come about? 
Ronald Reagan just called me up in Tulsa and said, “We want you to 
come to Washington the day you get out” and I did. I ran a program for 
them called Commitment °80, got Reagan elected, spent a year or two in 
the White House with Reagan. Spent a little time on the speechwniting 
team, just hanging out there and helping him be funny. Then I went 
home and ran my own race for Congress in 1982 — won the primary, lost 
the general. When all that was over, I was deluged with speaking 
requests! I started off as a patriotic speaker. I did a speech called 
“What’s Right With America,” and I won the George Washington 
Freedom Foundation award as America’s most patriotic speaker twice. 
The humor just began to creep into that, and I always wanted to be 
funny and I just let it continue to go until after a while I wasn’t doing 
nothin’ but after-dinner humor speeches. Then Nashville discovered me 
and I’m a comedian now. When you’re in the speaking business you're a 
humorist, when you’re in show business, you're a comedian. Same stuff. 
Writing jokes for Reagan - how did that process work? 

Well, Reagan was a pretty funny person. Actually what I did on the team 
was not funny. I would give him an idea about what I thought was funny 
or strange, but my job on the team was to make sure that whenever he 
was talking to the Lion’s Club for instance, that he knew their work was 
dedicated to the Eye Banks. When he did the Shriner’s, he knew that 
their work was dedicated to the crippled and burned children hospitals, 


and all of the hundreds of civic and service organizations that a 
president addresses over the course of a year. My job was to make sure 
that he didn’t get the Jaycees and the Kiawanas mixed up. My job was to 
research who he was talking to and make sure he knew what he was 
talking about if he didn’t already know ‘em. He was VERY familiar 
with Jaycees, he went up the ranks with the Jaycees, so that’s one of the 
reasons he came after me. But Reagan wrote most of his own humor and 
he got in trouble with most of it too - he was adlibbing everywhere. 
That’s what made him fun. 

Yeah, people loved him - he was real. We ain't had one like him since. I 
mean he truly was a great communicator. 

I remember when the post-office workers were thinking of going on 
strike. Someone asked Reagan if he was going to fire them the way 
he did the air traffic controllers, he said, “No, but I’d mail them 
their checks.” 

(Laughs.) My favorite Reagan story is when he was sitting at a White 
House dinner next to Prime Minister Nakasomi was visiting for the first 
time. Reagan would talk business anywhere. Here’s this big formal 
dinner in the East Room; everybody’s in black tie, and the president and 
the Japanese premier’s there. He leaned over right in the middle of this 
dinner and said, “We've got to do something about leveling this playing 
field on the excise taxes. You sell a Cadillac for seventy-five thousand 
dollars in Japan. You’re selling Toyotas over here for less than you sell 
them in Japan. That’s just not fair.” And Nakasomi decided that he was 
just going to shut him up and he said, “Well Mr. President, this 
country’s never had a city totally destroyed by outside forces.” Oh 
course he was making reference to Nagasaki and Hiroshima. Everybody 
at the table just sucked their soup a little hard when he said that. Reagan 
thought a minute, leaned over and he said, “Well, how about Detroit?” 
(Laughs.) “It’s been destroyed totally.” He was the only president we 
ever had who was president of a union — the Screen Actor’s Guild, and 
he knew what that was all about even though he didn’t agree with what 
the unions had become in America. He just had a lot of fun with 
contrasts — he loved to tell the difference in things. 

Did you sharpen or punch up speeches for him at all? 

No, he did that with one person ~ usually Lynn Nofzinger. But he'd sit 
there and fine-tune it all himself though. We send a speech in and it’d 
come back just redder than hell. He'd just take what he wanted out of it 
and get out there and plain talk it - that’s basically what he did. Reagan 
never really read the teleprompter a lot — he knew what he wanted to 
say. But his ad-libs got him in trouble if you remember his first term 
there and tended to go to it-[the teleprompter] his second term. Of 
course, I love presidents that do nothing - and he slept through most of 
his administration and that was good. I just believe in less government 
totally and he was my hero in that aspect. 

Tell us more about running for Congress. 

Well, I ran against a guy who voted for a pay raise and then came home 
and told everybody he didn’t. He’d only been elected one term. I just 
thought I could knock him out. Actually, Ronald Reagan, in a private 
and personal conversation asked me to run against him and expose him 
because 98% of the people in this particular Congressional District 
voted for Reagan and my opponent was a Tip O’Neil Democrat. He got 
elected saying one thing, then he went up there and sold his soul to Tip 
O'Neil and I just exposed him for what he was. I didn’t beat him, but the 
RNC paid for my campaign because I did so well against him. So, it was 
-fun. There were serious. moments - you can't-get 100 funny in politics. 
Bob Dole’s the greatest example of that - one campaign he overdid it 
and the last campaign he didn’t do it enough. That’s a very fine between 
humor and ridicule. 

We had a funny politician out here for years Mo Udall. 

Wonderful guy. Big long tall drink of water. 

The thing is, we atl remember his jokes but not his legislation. 

Yeah, I know. My grandfather told me something I'll always remember. 
He said, “If you’re going to be an entertainer son, just remember this 
when you go out on stage. They’re gonna forget what you do. They’re 
gonna forget what you say and they’re going to forget your act. But they 
will never ever forget how you made them feel.” He said, “If you make 
‘em feel good about themselves and make ‘em laugh, they’ll remember 
you long after the orators have all died.” And, I think Lincoln is another 
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great example of that — the Gettysburg Address notwithstanding, his wit 
is far better remembered than his speeches. He was able to diffuse tense 
Situations with humor. Reagan was a master of that; “There you go 
again.” Or, “I refuse to use my opponent’s youth and inexperience 
against him.” (Laughs.) Got rid of the age factor with one line. 

Have you ever been introduced at a gig “Here’s T. Bubba,” and the 
people don’t get what you’re doing? 

No, not anywhere. With twenty years of speaking experience, I just 
don't have bad shows. If they're too old or too young, I’m gonna get out 
there and size ‘em up in the first four or five minutes and I'll know 
where to take “em. You see the problem with kids that come out of 
comedy clubs is that they’ve got a straight twenty-five or thirty minutes, 
and if it’s wrong for the crowd, they're dead. But I’ve got about ten 
hours of material and I’m going to find something that will fit ‘em. I can 
honestly tell you 1 haven’t had a bad show in twelve years, I have not 
ever had a show where I didn’t get a standing ovation or good reports 
on. That just doesn’t happen for me — twenty-five years ago it did, but 
not in the last ten or twelve years. 

How much input do you have into the management of your career? 

I haven't been in control of my own life for the last two years. (Laughs.) 
Steve Lassiter at APA is booking me now, Tandy Rice is my manager, 
and then I got the record label with Bruce Hinton there. They call me up, 
tell me what to do, and | go, “Ali right,” get on the plane and go there. 
They’re good at what they do, y'know? I really feel like I’m surrounded 
by the best agency in the business, the best manager in the business, and 
in my opinion, the best record label. MCA knows how to sell comedy in 
the music business. We're all redheaded stepchildren. There's only five 
or six of us who handle most of the Country comedy. It has become very 
sophisticated. It used to be you could go down to Nashville and hoke it 
up and then go to Iowa and tell old stories and away with it. But them 
farmers in Ames, Iowa and Boise, Idaho are sitting there with satellite 
television — they've been getting the same sophisticated entertainment 
that New York and LA has been getting for the last twenty years, and 
you better be GOOD when you go out there now. It’s changed. Cable 
TV and satellite have changed entertainment expectations. You better be 
good enough to do Leno and Letterman if you’re gonna go after the 
Country audience now. Very sophisticated and if you're not, they're 
going to turn you off. I've been lucky - they like me. So, it’s just 
choosing to stay on top of it that keeps me young and I believe that 
stress is a killer. I don’t have stress in my life, my mother says that I’m a 
Carrier though. 

Tell us something about your records previous to coming to MCA. 
Those were on Southern Tracks, a small independent label out of 
Atlanta. Tim Wilson and I started there, and Lewis Grizzard was on that 
label as well. The first two albums just didn’t sell because they didn’t 
have any distribution. You know the problem there — major labels can 
sell on consignment, independents can't. My albums are in every record 
Store in the country right now - in fact they can’t keep ‘em in there. Wal- 
Mart done sold ‘em out and reordered twice — so it’s really selling. 

Now that you have a hit album on a major label, do you think those 
early albums will get wider exposure? 

Oh sure, they're going to make a fortune off ‘em. That’s how 
independent labels do it. They’ve got the masters and they can re-release 
those things any time they want. The good news for me is ~ they’re great 
albums. I feel like some of my best stuff is on both of those two albums, 
but I.can’t.do it again for MCA because it’s just not the right way to do 
business. MCA took a chance on me so I’m going to give ‘em good 
fresh material; I’m not going to give ‘em old stuff. 

Sometimes a comedian’s first label will tape a bunch of shows that 
they’ll select routines from. Then, after the guy has made it big, 
they’H glut the market with everything they have. 

Sure. Foxworthy got caught in a big box with that — cost him millions of 
dollars. The truth of the matter is —- they should’ve cut the right deal to 
begin with, then the people who re-released the material would have to 
pay him anyhow. That’s what I’ve done. Bill Lowery is an honorable 
man and he raised a boy who will take over when he’s gone who is also 
that way. He’s a legend in the business and he always said, “Bubba, I'll 
never stand in your way, but I’m going to make my money on you. Go 
for it, son.” So, I’m not worried about it because I cut the right deal to 
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begin with. I hope he does re-release ‘em because that’s just going to 
come my way again. 

Were there themes that you tackled on your new album that you 
weren’t accomplished enough to do on your early albums? 

I really think that before I was anybody, I was better than I am now. I 
really do. During the creative time is when I think a comedian it his best 
~— when he’s discovering that he wants to do this and the hunger is there. 
After the reality of show business sets in I think there’s an edge that 
goes. I think you can get a little more sophisticated, I’m not sure you get 
any better. You know everything that’s sophisticated is not necessarily 
the best. I’m a little more polished, but I’m not sure if I’m any funnier. 
My first two albums, “Bill Ain’t No Bubba” and “Unclogged” on 
Southern Tracks are wonderful albums. I cover some of the same things 
with different material. A lot depends on who is president. Bill Clinton 
was a great source of material, God I’m going to miss him a lot! Dubya 
— they ain’t much you can say about Dubya. 

Timingwise, it’s just a bad time to make sport of the president. 

You just can’t, man. It’s like spittin’ on Jesus; you just can’t do that. 
There is a Southern political bent to your humor though. 

Of course there is a Southerner’s view — I'l! make fun or Vermont. 
Everybody made fun of Mississippi and Alabama and I got tired of it, I 
started throwing something back. I've never seen so many green teeth 
goobers and dog boxes on backs of trucks in my life as when I went to 
Vermont! My god! So, it’s everywhere — every state’s got theirs. | 
worked hard to show that Bubba is not a redneck, He’s a descendent of 
rednecks, but he’s not a redneck. He done gone to junior college three or 
four years, got him a little degree and he might be president of a bank 
now. But he still hunts and fishes on weekends and he will cook if 
there’s danger involved. Bubba is a lifestyle, not a look. But my name 
has come to denote a particular type of person, which I’m having a lot of 
fun with. My name is Bubba and I am a Bubba. It’s like being Jewish - 
it’s both a culture and a religion. So, I’m having a good time with that, 
but as big I’m getting it’s cool that its happening for me, The phrase, 
“He’s a Bubba” has come to denote a big ol’ lovable galoot with a good 
heart. All the Bubbas John Belushi, John Candy, John Goodman's 
carrying the bubba-banner now, See, they’re all same types. 

One day | was talking to my buddy Buster, ‘Y'know, they ain't one good thing 
about being this heavy.’ So Buster went and thought on it overnight and came 
back the next dav and said, ‘Well, there is one good thing about being as big as 
you are Bubba.’ | said, ‘Well, what is it?’ He said, ‘Well, | got vou this button.’ It 
says: Fat People Are Harder To Kidnap!" 
Have you managed to avoid the health pitfalls of the other Bubbas ? 
Oh yeah. [ don’t smoke. I drink socially - a Bubba will have a beer now 
and then, but I'm in excellent shape. I have a huge physical every year 
and I've been big all my life so I watch it careful. People in my life live 
forever — my grandpa had to shoot somebody to start a cemetery. 

What’s coming up for you? Is there a sitcom or TV special in the 
works ? 

Not right now and I’m not sure I want to even explore that right now. 
I've had a company contact me about a Saturday morning cartoon based 
on Bubba — Bubba and His Buddies. So, right now I just want to get out 
there, sell this album and see where it all leads. That’s where %100 of 
my energies are donated. 

Are you a married man? 

Nope, been single for a long time. I’ve actually been divorced eighteen 
years. I do have a girlfriend, her name is “Bubbalicious” and she goes on 
the road with me — great road manager. She’s a disc jockey so she 
knows the biz. We were friends for five years before we started dating 
and it’s been a great relationship. 
“The last woman | dated before Bubbalicious came into my life, as | was walking 
out said, ‘Bubba, you'll never find another woman like me!” I said, ‘Well, if 1 
don't want you, why would I want another one like you?” 
Tell us about your seasonal transformation? 
Well, Bubba Claus. Bubba Claus is another character I do. He dresses in 
green, he lives at the South Pole — he’s Santa Claus’ third cousin twice 
removed. He doesn’t have reindeers because he doesn’t like cleaning out 
reindeer stalls. He drives a magic jeep and he takes care of kids that ain't 
been all that good. That’s what his job is. He delivers slingshots, drum 
sets and things like that. 












Oh man — Bubba Claus must hate parents! 

That’s right. He’s a great character and I love Bubba Claus. We 
trademarked it and we’re doing some stuff with it. 

You have the final word. 

Well just remember what Bubba means - we started a fan club twenty- 
two years ago and made up an acronym for the word Bubba and it 
simply means “Brothers United Building Better Americans.” We have a 
scholarship fund and we were able to send six kids on full scholarships 
this year. I take all the money I make from my product sales and put it in 
that thing. BUBBA - that’s what it means. If you want to follow up call 
1-800-Be-Bubba. If you went to school in Vermont that’s 232-8222. 
“Fast food places are breeding grounds for Igmos [lgnorant/morons]. | went to a 
Dairy Queen and said, ‘I'd like a sundae with extra-hot fudge.’ The boy said, 
‘Our hot fudge only comes at one temperature.’ 
Our thanks to Tandy Rice for setting up the interview and Brandy Reed for the 
pix. You can check up on T. Bubba’s latest doings at www.tbubbabechtol.com. 
Ken Burke can be reached at driguanal @aol.com. 
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CAVESTOMP! 2001 


by Gentleman John Battles 

In late 2001, wake of events that have changed New York, and the world, 

a Manhattan Rock n’ Roll festival like The Cavestomp! no longer seemed to 
be a priority, much less a logistical possibility. The usual location, The 
Westbeth Theatre Centre, is mere blocks from Ground Zero and scheduled 
performers, many from The U.K., could have been forgiven for being 
reluctant to board a plane. Remarkably, the show went on, with only a few 
cancellations as a strong sense of camaraderie prevailed and spirits were 
lifted above the everpresent horror that engulfed us all. 

The new location, "Warsaw, ” at The Polish National Home in Brooklyn, 
couldn’t have been a better choice. The venue boasts a large, antiquated 
ballroom with huge oil paintings, chandeliers, a giant assembly hall stage 
and a great deco bar. The kitchen staff makes exceptional pierogies, 
kielbasas, blintzes and thin crust pizza (Everybody, "MM-MMM-MM!"). 
It's the kind of place that a lot of these bands probably WOULD have played 
back in the day. I got down to Warsaw early where [ was able to talk with 
most of the acts. 

I met up with The Downliners Sect early on, and found them to be, much 
like their mates, The Troggs, an easy going, friendly bunch, but with a 
deviant sense of humor that could kill the politically correct on contact! It's 
that very sense of humor that set them apart from their peers, like The 
Stones and The Yardbirds. The Sect were, and are, as committed to playing 
raw R n’ B as anyone, but would Mick Jagger have ever been caught dead 
recording Perry Como's sick paean to window display dummy lust, 
“Glendora,” or switching off Snagglepuss imitations with Keef? I think not! 
Though they never really had a hit, The Sect remains an institution in 
England, held in high regard by much bigger names and loved by the 
commonfolk for refusing to stray from their original vision. Having started 
out at roughly the same time as The Stones (though dating back, in a 
previous aggregation, to 1959, the year Rock 'n‘ Roll really began in 
Britain), The Sect rocked on to a grinding halt in 1969. Lead guitarist, Terry 
Clemson, turned up in The Houseshakers, Gene Vincent's last great 
European backing band. Blink and you'll miss Terry with The 
Houseshakers AND Chuck Berry in the London 1972 Rock n° Roll Show 
film (recently re-released on DVD). Fueled by the emerging Punk and Pub 
Rock movements they directly inspired, the band returned with a vengeance 
in 1976 with guitarist Don Craine, bassist Keith Grant (both of whom have 
kept it going ever since), Clemson, original drummer, Johnny Sutton (the 
latter two stayed on until 1989) and accomplished Blues harpist, Paul Tiller 
(who remains with the group today). When not recording their own updated 
Rn’ B sounds, with just enough Punk inflection, the lads found time to 
record two Punk exploitation LPs under the guise of "The F.U.2.!° Though 
ostensibly a quickie cash-in studio project, this stuff holds up to some of the 
best British Punk bands of the day. Members of the group also performed 
and recorded with their good friend, Screaming Lord Sutch, and they now 
hold an annual memorial show in his honor, joined onstage by dozens of 
mutual friends in the music community, many of whom, like Mick Avory 
(Kinks), Mick Green (Pirates) and Art Wood (Artwoods) are regular fixtures 
at The Sect’s weekly residence at Eel Pie Island. 
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Their appearance at Cavestomp! was most historical, as the band had 
never performed in The U.S. There had been rumors, and even some serious 
talk of it in the past few years, but, as their mentor Snaggiepus, would say, 
"WHO'S TA SAY? HMMMM?! WHO'S TA SAY?” Sull, after last year's 
friendly fire from The Troggs incinerated The Cavestomp!, I figured that 
The Sect would be next in line, as their reputation for sticking to their guns 
is as strong as that of The Troggs. But, as confident as [ was, I didn’t have a 
clue as to what I was in for! It was The Crawdaddy Club in 1964 all over 
again, Jack! Amphetamine-fueled covers of old faves by Chuck, Bo, Muddy 
and Jimmy Reed were served up as wholeheartedly as band originals like 
"Sect Appeal,” "Blood Hound,” "He Was a Square,” “Frustration,” and even 
the Lou Reed/John Cale penned "Why Don't You Smile Now,” plus great 
sendups of "One Ugly Child” and "Little Egypt.” Through it all, the band’s 
sense of fun and their ability to connect with their first American audience 
shined through, but they're not ones to suffer fools lightly. When Don 
Craine introduced a lightning fast rendition of "Too Much Monkey 
Business" (Like The Yardbirds’ version at 78 speed!), someone yelled, ° 
Let's keep Chuck Berry out of this,” to which Keith Grant replied, “ O1! 
We're the British fuckers that're givin’ yer music BACK to ya!" 

The Electric Prunes started as a Frat/Surf outfit called The Sanctions, then 
Jim and The Lords. Eventually, they were discovered by Dave Hassinger, 
the brilliant engineer who had just completed The Rolling Stones’ magnum 
opus, "Aftermath.” He not only helped them redefine their sound to suit the 
emerging Psychedelic market, but he also taught Jim Lowe a thing or two 
about engineering (Lowe went on to become a successful engineer in his 
own right, with albums by Todd Rundgren, Sparks and Foghat to his credit). 
With an updated look, name, and SOUND, The Electric Prunes hit the big 
time with their second single, "I Had Too Much To Dream Last Night,” 
which, for all it's innovative guitar work and studio effects, was only the 
beginning. Over the course of two great LPs and several superb singles, 
they displayed tremendous growth and creativity. The band began to fall 
apart in the late sixties. They didn’t find God, but Hassinger did release two 
quasi-religious LPs, with very little group involvement (except on the 
moderately succesful "Kyrie Eleison,” featured in “Easy Rider"), under the 
guidance of latter day cult hero, David Axelrod. The group carried on in an 
altered state (personnel-wise), even joined briefly by that wild Punk heathen, 
Kenny Loggins. A bogus set of Prunes took over in the wake of an official 
split, only briefly diverted by an unsuccessful reunion LP in 1968. In the 
ensuing years, a strong cult following grew in their absence, and a bootleg 
recording of a 1967 Swedish gig proved that The Prunes were more than a 
studio creation, but a fiery live act that took no prisoners. In 1997, when a 
legit release of said gig, with GREAT sound and extra tracks, hit the streets, 
the argument was often raised that this was a truly underrated, innovative 
band, one that should be mentioned in the same hushed tones as Love and 
The Velvet Underground. Mojo magazine ran a small piece around that 
time stating that the surviving Electric Prunes (Guitarist Mike Gannon 
passed away several years ago) were conducting social reunions, and 
playing music together for fun. They performed a very well received set last 
year, at The Voxfest in San Diego (Joined by Moby Grape guitarist, Peter 
Lewis, who's working closely with the band, but has not signed on as a 
member..."Moby Prune"?!). I had seen The Electric Prunes’ soundcheck. 
and met guitarist Ken Williams briefly, but I was not prepared for what was 
about to hit me. The band positively nailed the original sound and FEEL of 
their many classics. They did everything you could’ve hoped for, from both 
sides of their first single, “Little Olive"/"Ain't It Hard” to the best tracks on 
both their LPs to their last and best single, "You've Never Had It 
Better"/“Everybody Knows You're Not In Love" (Which, Jim Lowe pointed 
out, was not about a girl having second thoughts when her ex became a big 
wheel, but actually about Bill Graham refusing to book The Prunes into The 
Fillmore for being “Too teenybopper,” then changing his tune when they got 
a hit record). They also did a moody, slowed down “7 and 7 Is,” dedicated 
to "An old friend of ours who's now a guest of the State of California..." 
(Arthur Lee was released about six weeks later). This was a devastating set, 
and, if you should find yourself lucky enough to see them in the future, "Get 
yourself together, you’ve never had it better.” As for the other bands on the 
first night, there was a Battle of The Bands winner who embarrassed 
themselves more than I'd care to get into, here. Billy Childish's new "Mod" 
outfit, The Buff Medways, just didn’t do it for me, but they'll probably go on 
to be just as popular as Thee Headcoates in the states. 

Night two was a T.K.O. package all around! The joint was lousy with 
celebrities, dig-nitaries such as Lenny Kaye, Handsome Dick Manitoba, 
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festival co-chairman, Steven Van Zandt (literally fresh off the set of "The 
Sopranos"), and even former Roky Erickson/Explosives drummer, Freddie 
Krc, seemed just as pumped as the rest of us paeans. Openers, Saturn V, 
Featuring Orbit, laid down a solid set of keg-tappin', house-shakin’ 
Frat/Garage Rock FUN. Highlights included the theme to “Kiddie-A-Go- 
Go!” The group is the brainchild (pun intended) of Phantom Surfer guitarist 


and master practical joker Johnny Bartlett. Lead singer and "Secret 
Weapon,” Orbit, a man who looks like he served under Sgt. Bilko, moves 
like a cat and knows where it's at. The Kaisers, reputed to have thrown in 
the towel, came back to their second home in The U.S.A. with the same 
magic that illuminated their three, four, and FIVE night stands here in 
Chicago in The 90's. Los Straitjackets arrived at The Stomp! hot on the 
heels of a triumphant appearance on Conan O'Brien's show, and were aided 
by their super-friends in song and dance, Big Sandy and The Pontani Sisters. 
Though better known for doing Pop-oriented Rockabilly and Western Swing 
with The Fly-Rite Boys, Big Sandy has recently been coming into his own 
as a sharkskin suited (And bat-masked!) East L.A.- by way of Southwest 
Texas - R_ n’'B belter/Sixties Mexican Rock n’ Roller. Man, he was BORN 
to do this stuff! The Pontani Sisters are three lovely lookalike siblings 
who've mastered the lost art of the go-go dance. Clad in only leopard skin 
bikinis, Lone Ranger masks, and mini sombreros, these tres hermanas 
bonitas stomped a mudhole in my heart! Add to all this the suave stylings 
of those Rockin’ Technicos (Good guys), Los Straitjackets, whose members 
have put in time with Ronnie Dawson, The Neanderthals, The Planet 
Rockers, Webb Wilder, The Raybeats, Morrissey (I was just as surprised as 
you) AND the Chocolate Watchband and you've got all your basic food 
groups covered. Los Straitjackets moved from sinewy instros to a fave 
genre of mine, REAL Rockn’ Roll en Espanol, and still found time to do a 
killer, fuzz-soaked “Have Love, Will Travel,” which Big Sandy dedicated to 
the late Richard Berry and to Mark Lindsay, who's very much alive and 
kickin’ ass! Lindsey even closed the set out by joining Los Straitjackets 
with his contribution to their new CD, Roy Head's classic, "Treat Her 
Right!” 

When the smoke cleared, Maestro Mark was back on the stage, flanked by 
an all-star band, featuring guitarist Mike Fornatale (who's sang with the 
monks AND Moby Grape), bassist Peter Stuart (Headless Horseman, and 
guest bassist for The Standells, The Beau Brummels and The Blues 
Magoos), and guitarist Elan Portnoy (Fuzztones/Headless Horsemen/Lone 
Wolves). Though Lindsay appears to be on good terms with Paul Revere 
today, one can't fault him for wanting to reclaim the music that's as much his 
as it is Revere's. I met Lindsay earlier in the evening and found, as I'd 
already surmised, that this was no "Oldies" act. He's a Rocker first and 
foremost, and he walks it like he talks it. Blowing minds with an 
invigorating and VERY tasteful set, including ALL The Raiders’ best hits, 
strong LP cuts like "Mo'reen,” “Louise,” “Take a Look at Yourself,” “(I'm 
Not Your ) Steppin’ Stone " (the Raiders did it first) and nods to the Frat 
Rock days with a frantic “ Oo Poo Pah Doo,” plus "You Can't Sit Down" 
and “Night Train,” both of which were led by the wailin' sax of The Mighty 
Mr. Lindsay. The band was on fire, and Mark worked the stage like 
nobody's business! He stomped, he did shout, he done worked it on out! 

The ink is already dry, The 2001 Cavestomp! is officially the last, as 
festival organizer, Jon Weiss has decided to make this fest his last, and to go 
out with a bang. In spite of the odds it was a respectable turnout and an 
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amazing festival culminating in the first-ever U.S. performance by The 
Creation. Ironically, the original Creation lineup had reformed in The 90's, 
then the untimely death of lead singer, Kenny Pickett, seemed to signify the 
last nail in the band's coffin. Soon after the band’s second bassist, Kim 
Gardner, died following a courageous bout with Cancer. Also, sadly, Tony 
Ashton, who, along with Gardner, made up 2/3rds of the popular English 
group, Ashton, Gardner and Dyke (whose one U.S. hit, “Resurrection 
Shuffle,” is still the climax to Tom Jones’ set) died within days of his former 
bandmate. Nevertheless, the sun had yet to set on this great band. Original 
guitarist, the justly legendary Eddie Phillips, and original bassist (and later, 
vocalist) Bob Garner had forged a very successful songwriting partnership 
in recent years and were reportedly up for having another go at it as The 
Creation. The lineup was supplemented, interestingly enough, with bassist 
Tony Barber, late of the (Reformed) Buzzcocks and (never went away) 
Sham 69, and the drummer for Alternative T.V. This revamped rhythm 
section added a welcome 70's Punk energy to the proceedings. Fitting, as 
The Creation were a popular cult band in The U.K. Punk era (the early Sex 
Pistols did “Through My Eyes,” and The Creation can be seen and heard 
briefly in “The Filth and The Fury”). How would this aggregation hold up, 
though, to one's mental image of The Creation? Bob Garner is a fine singer, 
but most people consider Pickett to be the true voice of the band. There was 
no need to worry, from Eddie Phillips’ feedback blast on the opener, "Biff, 
Bang, Pow" to the closing strains of the encore, "Making Time" (which 
they'd done earlier, but when the crowd couldn’t get enough, they returned 
with an even better version!), they WERE The Creation. It was fiery, 
ferocious, and FRESH. Garner took the stage and proceeded to spraypaint a 
huge mural on a paper backdrop that began with “Imagine 1966". Eddie 
Phillips likewise made his own Pop Art statement with an unparalleled 
feedback attack. I was in awe. Don Craine of The Downliners Sect told me 
that he rates Phillips above Clapton, Beck and Page. No argument, here. 
Garner's vocals were soulful, resonant, and always on the mark. The whole 
band wore beautiful purple ("With red flashes") shirts with blue epaulets 
(based on the original band's signature stage threads) adorned with British 
AND American flags. The Creation excelled on all levels, be it a better 
known song like "Painter Man" (Yes, Eddie was WORKIN' that violin 
bow!), "How Does It Feel To Feel,” "Try and Stop Me” or an obscure gem 
like “I Am The Walker” (Sung by Tony) and even "Shock Horror" from 
their excellent 1996 reunion LP, sung by Eddie. Kenny and Kim should be 
very proud. When the smoke cleared, Eddie and Bob returned to visit with 
some understandably astonished fans, and proved to be cut from the same 
cloth as The Sect, just very pleasant people who are in it for all the right 
reasons. Before they played, I told Bob, “I hope you're finding out that you 
have a lot of fans in The U.S.,” he said yes, and that it's come as quite a 
Surprise. By the end of the evening, it was plain to see that this was no 
“one-off”. Following another triumphant gig at Manitoba's a few nights 
later, the band returned to England with future gig plans in sight. Speaking 
of Handsome Dick Manitoba, he and Little Steven were seen on the stage, 
trying to figure out what to do with the giant completed spraypaint 
mural...." WHAT TH'FUCK?!" ° I DUNNO, WHAT TH’ FUCK?!" That 
"Life is Just Beginning...” 

John Battles wishes to thank; Carl Hayano, Mary Tomlinson, Twig, Jon Weiss, 
Steven Van Zandt and ALL the cool cats on the Cavestomp! and Warsaw staffs. 
Dedicated to Chad V.Richens for letting us stay at his place, and for serving on the 
volunteer cleanup crew at Ground Zero...Also to Rick Vega, Garage Rock fan first 


class and Chicago Firefighter, for serving bravely at Ground Zero. Lest We Forget, 
Kim Gardner and John Wake. "In Heaven there is no beer, me arse.".. 





Gentleman John, Upper left (L-R): Don Craine, a Pontani 


Facing Page: Jim Lowe (Electric Prunes), Little Steven 
Big Sandy Right (L-R) Lindsey, Eddie Phillips 
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High Visibility (RPM033) 
Recorded at Abba's legendary Polar Studios, 
High Visibility went Gold and was nominated 
for a Grammy in Sweden, let's see 
what we can do for these boys In 
America, eh kids? Respect the ROCK! 

13 Track Color Vinyi LP $9/ CD $11 
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THE HELLACOPTERS 


UP NEXT: 


New full-length releases from 


and STORES: 
We deal direct! That goes for magazines, T-shirts, Zippos, 
posters, buttons, stickers, etc. too! Call §30-758-7887 
or §10-535-2082. Aiso distributed by Revolver, Get 
Hip, Choke, Carrot Top, Disgruntied, Parasol, 
Big Daddy, Sound of California, and Scratch. 
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MAILORDER INFO, FREE MP3’S & MORE | 
Www. GOLDSTANDARDLABS. COM 
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THE DUKES OF HAMBURG THE HIVES 
Some Folks by... (RPMO031) Barely Legal (RPM030) 
Their 4th full length LP, this Bay Area Their debut LP available in the States at last! 
(by way of Germany) garage rock Probably the greatest band in the word, 
supergroup (ex-Mummies, Hi-Fives, etc.) won't you feel silly if you miss out! 
shows no signs of slowing down... 14 track Colored Vinyl LP $8 / CD $11 postpaid 
In fact this disc gives new meaning 
to the term “rave up!" ALSO AVAILABLE: 
Unleash the holy hand grenade! RED PLANET ‘Let's Degenerate LP/CD 
14 track LP $9 / CD $11 PUFFBALL "The Super Commando’ CD 





ant singles by 


THE HIVES ‘a.k.a. HD-+-0-T’ EP/CD 


GEARFEST USA 


at Emo's in Austin Texas, Labor Day Weekend 
Se August 30th, $ist and September Ist. 

PO. BOX 421218 SAN | ae CA 94142 
wWw.gearheadrecords.com 3 Days / 33 Bands / www.geartest.com 
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* a roctober slab o’ fiction * 


E-6 
By Dennis Vannatta 

Bitter Bob always sat in the booth on the far left, as you entered the Sockhop Diner. 
If someone—a newcomer, we regulars didn’t need to be reminded—approached his 
booth and seemed about to go on past to the juke box up against the wall, Bitter Bob 
would invariably rasp out, “Play E-6 and I'll kill you.” The Sockhop was located on the 
edge of a “transition” neighborhood, across the street from the railroad tracks, and there 
were some rough customers in there. Still, no one ever played E-6. 

With its long Formica-topped counter, high-backed booths, pictures of Buddy Holly, 
James Dean, and Elvis the Pelvis on the walls, and oldies-laden juke box, the Sockhop 
Diner had been designed as a “theme” restaurant to attract the teenage crowd. But the 
teenugers failed to come. The location thing, I guess. The owners took out a beer 
license, and soon the diner’s clientele were primarily workers who stopped off for a 
cool one on their way home from the shoe factory up the street, husbands from the 
neighborhood trying to get away from their wives for a couple of hours, and the 
occasional teacher from the local junior college (me). Now, only a few years old, the 
Sockhop Diner looks alarmingly like what it pretended to be: a relic of the receding 
past, out of place in the brand spanking new millennium, its clientele out of place there, 
too. 

None seemed more so than Bitter Bob. _Sixtyish, he had rheumy eyes, a smoker's 
sallow face and nervous fingers, and head bald halfway back and then greasy black hair 
pushed with fingers straight on back and falling to his jacket collar. He had the look of 
a man who'd never turn down the offer of a beer—if you could work up the courage to 
approach him with one. 

The Sockhop wasn’t the type of place you came to to strike up a conversation. And 
in truth I was only mildly interested in Bitter Bob. Everyone has his story, after all, but 
most aren't interesting enough to spend a beer on. So it wasn't curiosity so much as my 
hideous mistake of giving three midterms on the same day, the soul-crushing knowledge 
of that bottomless pile of papers to grade, that caused me to seek diversion, even such 
unpromising-looking diversion as Bitter Bob. 

I paid for two long-neck Rolling Rocks and carried them over to Bitter Bob’s booth. 
Sat one down in front of him. Sat myself down opposite. 

[ cut to the chase: “So, Bitter Bob, what makes you so bitter?” 

Probably I'd caught him off guard. Maybe it was the tender of the beer. Whatever, 
he didn’t throw me out of the booth like I'd half expected. Instead, he smirked and said, 
Sure.” 

This did not seem to follow. I stared at him, nonplused, at which he repeated. sans 
smirk but with more impatience, “Sure, sure.” 

“I don’t understand.” 

“Cut the crap, Jack,” he said, but at the same time reaching for and taking a swig of 
the beer. “Everybody knows my story.” 

“TL assure you I don’t know.” 

“But I assure you you do know,” he said. “You just don't know you know.” 

I was puzzling over that one when Bob lowered his head weartly so that he was 
staring straight down at the table, beer held loosely in both hands. He'd either retreated 
into a private world where I couldn’t follow, and so I was wasting my time here. or he 
Was gathering himself preparatory to telling his story. After a moment he sighed. then 
took a long drink of beer. Addressed the table. 

“She was sixteen, I was seventeen,” he began. Then he suddenly stopped and looked 
up at me. “Did you hear what I said? She was sixteen, | was seventeen. Now you know 
with a beginning like that you're not going to get anything original, right? You know 
that what follows has to be the most hackneyed goddamn tale in the world, right? 
You're looking at a man who's been reduced to a cliché, my friend. Are you really 
prepared to subject yourself to that? Are you? ... All right, then. So be it. But you've 
been warned.” 

[ leaned back in the plywood booth and crossed my arms, prepared to listen. Bitter 
Bob closed his eyes for a moment as if he could not bear to witness what he was about 
to take part in. Then he began his tale once more. 

“I was a junior at Modesto High School. Modesto, California. Ever been there? You 
ever get an urge to take a gander at the anus sphincter of the universe, I'll draw you a 
map. Anyway, Modesto High, 1957. Homecoming night. We'd just beaten Lodi, or 
maybe just lost to Stockton. The fact that there are men my age today who really care 
whether we won that game depresses the living shit out of me. But who am I to judge? 
Me, of all people.” 

He took a drink of beer, then sat the bottle down and stared at it so long I'd begun to 
think he'd forgotten I was there. 

“Homecoming,” I prompted. “A dance, maybe?” 

Bitter Bob jabbed a finger at me. “Aha! I told you you knew the story.” 

“No no, a guess is all.” 

“Sure, a guess, and you can guess the rest of it, too. Homecoming, a dance. A sock 
hop! You remember those, don’t you, Fred? You look about my age. Coach Fenimore 
would shoot anybody who even thought about walking on his precious gym floor with 
Street shoes on. Half the guys wore suede shoes with rubber soles, but that didn’t make 
any difference to old tight-assed Fenimore. Phil Jones, my best buddy back then, had a 
pair of blue suede shoes. Didn't he think he was something? What I wanted to get my 
hands on was a pair of tan shoes with pink shoe laces, but I never found them. Hell, I 
wouldn't have been able to afford them anyway. Back then I never had more than one 
pair of shdes at a time, and I’d wear them for work, school, play, church, you name it. 


Can you imagine me asking my old man for a new pair of shoes to wear to a friggin’ 
sock hop? Ha! All he needed, another excuse to knock hell out of me. Look at this.” 

Bob leaned over the table and pulled his lower lip down, exposing a row of 
disgusting yellow-green teeth, dramatically gapped in the middle. 

He knocked those two front ones out when I was fifteen because I bumped into the 
kitchen table and spilled his coffee. That was dear old dad. Peach of a guy... . Still, 
man oh man, wouldn't it have been something, me showing up at the dance with tan 
shoes and pink shoelaces? Would I have had the guts to wear a polka-dot vest? I won't 
kid you, I doubt it, but, oh, tordy lordy, wouldn't I have been something?” 

He looked off into his private distance, smiling in delight at that conjuring of young 
Bob wowin’ ‘em at the sock hop. But then the smile slowly faded, like the colors of the 
juke box languidly and sadly drifting from purple to violet to crimson to rose. 

When he seemed to have forgotten me again, I cleared my throat and suggested, “The 
girl, What did she wear.” 

He looked at me a moment and then nodded and winked as if saying, Now you've got 
it. Now you know where we're going. 

“Poodle skirt. And some sort of puffy, short-sleeve sweater cut low enough that 
when we danced the slow dances I could look right down there and see this little pink 
flower where the cups of her bra met.” 

“What was her name?” 

“Linda Lou Williams. It was my first date with her. [ was real excited because the 
word was she spread like peanut butter. She had this way of putting her leg between 
your legs when we danced the slow dances, well, I knew I had to get out of there fust. or 
I was going to cream my jeans. We went out to the parking lot. [ must have caught the 
old man in a good mood, or more likely he was passed out drunk and I stole the keys off 
him, whatever, I don’t remember, but I had the DeSoto, a '49, the knob on the manual 
choke always coming off, heater didn’t work, backfired every time you down shifted, 
you name it. When the police brought me home later that night, do you think my old 
man asked anything about me or my date? No, all he was worried about was that piece 
of shit of a DeSoto!” 

With that Bob slammed the bottle down on the table so hard a dollop of beer shot into 
the air and came back down on his hand. He stared at his hand a moment as if it were i 
foreign body that had attached itself to him. Then he shrugged and sighed. 

“But I can’t blame it on my old man or the DeSoto, either. It was the sloe gin. I only 
had a half pint, but I wasn’t much of a drinker back then, and I was nervous, and I drank 
more of it than she did. We were going at it pretty good right there on the school 
parking lot when we spotted old man Forrester, the assistant principal and a real first- 
class asshole, coming down the row of cars with his flashlight, trying to catch kids 
doing the down and dirty. So we got outta there. 

“We'd only finished half the gin, and already I wasn't seeing too good. Still, I kept 
on drinking as we drove around looking for a place to park because, like I said, I was a 
little nervous. We could have just gone to the drive-in and parked on the back row, but 
I was out for more than just a night of tongue-plunging. I figured this was my chance to 
fire my silver bullet. So I finally just drove straight out of town on this two-lane 
blacktop until I couldn’t see any lights or houses or nothing. Then I pulled off on what I 
thought was just a gravel road and stopped. Should I have been more careful, looked 
uround to make sure where I was parking? Of course! But, hey, I was a teenager, and it 
was dark, and [ was drunk., and [ wasn’t there to do a survey of the countryside.” 

He stopped and looked at me as if to see how I'd taken his response to my accusation. 
But of course [ hadn‘t accused him of anything. I hadn’t said a word for a number of 
minutes, in fact. He took a drink of beer and went on. 

“Anyway, we parked, and Linda Lou was on me like fleas on a dog. and I wasn't 
complaining. Sweet Jesus was she hot! The windows were streamed up, and we had 
that car a rockin’. I was afraid we'd break an axle. The earth moved that night, podna. 
Then the whole car lit up. Like [ said, I was drunk, and for a second I thought this must 
be what happeped when you shot your first jizzum. It wasn’t until they blew the whistle 
that [ finally realized what was going on. I'd parked on the fucking railroad tracks!” 

Bob shouted this last at the top of his lungs, and I almost leaped out of the booth. | 
turned to see how others had taken this outburst: to a man they studiously avoided 
looking in our direction. I turned back to Bitter Bob. 

“Bob, look, you don’t have to go on with this, really.” 

But he seemed to have calmed down as suddenly as he'd flared up. 

“What difference does it make?” he said. “Ain't gonna change anything now. But if 
you want something off me, you're going to have to give me something. You want the 
rest of the story, buy me another beer.” 

I went to the counter and returned with two more Rolling Rocks, not realizing until | 
sat mine down that I'd hardly touched my first one. Bob took a drink of his, then began 
once more. 

“Let’s make this short and sweet. I dragged Linda Lou out of the car, and we ran 
back up the gravel road to the blacktop. It wasn’t until then I realized the train wasn't 
as close as I'd thought. If I'd had my wits about me, I probably could've gotten the 
DeSoto started and off the tracks. By the time I thought of that, of course, it was too 
late. The next thing I know, Linda Lou takes off running for the car. I stood there for a 
second. Yeah, I admit it, I stood there a second but not because I was scared but 
because I couldn't believe that bitch was dumb enough to go back into the car. Then I 
took off after her, but I had this trick knee even back then, which is why I was never 
Mr. Touchdown in high school. Anyway, I take one step and the knee goes out and I go 
face-first into the gravel. Before I can get to my feet, Linda Lou is leaning into the car, 
and then the train hits it. Linda Lou and the DeSoto are totaled . . .” 

“My God, how awful!” 
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“Betcher ass. My old man didn’t have insurance on the car. He worked me over 
good. I spent two days in the hospital. Everybody thought it was from the wreck, but, 
naw, it was my old man.” 

“IT meant, awful for Linda Lou.” 

“Oh, yeah, right. They picked her off the tracks with tweezers and a sponge. Now, 
this is where the story takes a down-turn. This asshole reporter for the Modesto Beacon 
writes this big article about the wreck and claims that they found Linda Lou holding my 
high school ring, which is what she went back to the car for, supposedly. But that’s a 
crock——* 

“Wait a minute!” 

Bob smiled, half sheepishly, half wearily. 

“Yeah, now you know.” 

“Wait a minute, wait a minute...” 

“Yeah yeah, you've got it now.” 

“You're, you're...” I pointed a trembling finger at him. “You're “Teen Angel’!” 

He shook his head. 

“No, she's the teen angel. Linda Lou. I’m the guy whose school ring she went back 
into the car to get, supposedly. But that’s a crock of shit. I was a junior then, 
remember. Juniors don’t have school rings. Now I did give her a ring, though. I made 
this ring out of a 5/8 inch nut in shop class. Ground the threads down real smooth. 
Filed and buffed the edges. I liked that ring. But Linda Lou, right when we were 
getting to the crucial stage, if you get my drift, snaps her legs together and says, 
‘Anybody who wants to get unything off of me has to give me something first." So I 
guve her the ring. Hell, it didn’t mean diddly squat to her. Sure, they might have found 
it in her hand, but [ knew what she ran back to the car for—that poodle skirt. She was 
bare-ass nekkid when I pulled her out of the car, after all, and besides, those poodle 
skirts were really big back then.” 

He thought a minute, then said softly, “A real tragedy.” 

He hung his head. I resisted an urge to reach out and pat his hand. A man just 
doesn't pat another man’s hand in the Sockhop Diner. A few guys from the hot-glue 
line at the shoe factory would pay you a visit out on the parking lot and introduce you to 
Mr. Fist. Instead, I said, gently, sympathetically, “You loved her.” 

He looked up. 

“Loved her? She was the best piece of ass I've ever had, I’il give you that, but the 
first one’s always the best, right? Hell, it felt like a covey of quail flying outta my 
asshole. But love her? Come on. I barely knew her. I'd said about six words to her 
before I finally worked up the nerve to ask her to the homecoming dance. [ sull have no 
idea why she went with me. Probably lost a bet. No, the tragedy is what happened to 
me, afterward.” 

He paused. 

“Go on,” I urged. 

“['m thirsty.” 

“Ah.” 

I bought him another brew. I still hadn't finished my first one. He took a swig. went 


On. 


have been where Mark Dinning heard about it.” 

“Mark Dinning?” 

“Yeah. The guy who made the song.” 

“Oh. I couldn't remember who it was.” 

“Mark Dinning. He’s the son of a bitch who did me in. After the song came out, 
they were breaking down the door to interview me. They'd sneak into the school 
building to take pictures of me. Here's the teen angel's boyfriend in history class! 
Here's the teen angel's boyfriend putting his jock strap on! It was hell. I got beat up 
three times by guys who'd never set eyes on me or Linda Lou because they claimed I 
was a yellow-belly coward for letting her die. Girls threw themselves at me, wanting to 
score with the guy Linda Lou had died for, but I wasn't in the mood for that, not with 
my life going to pot. I dropped out of school, but they found me at home. We'd never 
locked our doors before—this was the *50°s, remember—and they'd walk right in the 
back door taking pictures. Weird shit. A car dealer gave me a brand new DeSoto. The 
old man took it, of course. ‘Well, you're finally good for something,’ he said. [ left 
home, moved in with my cousin across town, got a job pumping gas. But it wasn't any 
use. Modesto was ruined for me. I moved to Los Angeles. I hadn't been there a week 
before the Times cume out with a spread on me, including pictures: ‘Teen Angel 
Looking for New Life in LA.” Life, they call that life? Some B movie director offered 
me a part in his next film. A western. My girl was going to go back into a burning 
Conestoga wagon to get her wedding ring! Another guy was going to pay me twice as 
much to take part in a live sex show with this doped-up hooker in a cheerleader’s 
uniform! You call that life? Al! I wanted was to be left freaking alone! Do you think 
that was possible in LA? Is it possible in the freaking US? Is it?... Beer! Give mea 
beer!” 

I didn’t bother pointing out that he hadn't finished the one in his hand. Instead, I slid 
my second beer over to him. By now I'd taken a drink or two of it, but I didn’t think 
he'd notice. 

“I decided to leave California,” he went on without prompting. “Put some miles 
between me and Modesto, put some months. This thing’s bound to blow over at some 
point. Or so I thought. My first stop was Billings, Montana, about as different from 
Modesto as you can get. Except that they had juke boxes in Billings, too. Things went 
okay there for awhile, though, until I blew it myself. I was drunk, blabbed it to 
somebody in a bar, then the whole thing starts up in Billings. I move again, then again. 
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I settle in Jackson, Tennessee. Meet a girl, get engaged. The night before the wedding I 
come down with a terminal case of honesty. Tell her my story. She calls the wedding 
off then and there. Says no matter what I tell her, my heart will always belong to the 
teen angel. Well, crap. I move, move again. Wind up in Mobile, Alabama, meet a girl, 
fall in love, get engaged, keep my mouth shut this time. But somehow she finds out. 
Wedding’s off, of course. How can I love her when my heart belongs to etc. etc. blah 
blah blah. And that’s the pattern. No matter where [ go, eventually somebody finds 
out, and then no matter how old I am at that point, no matter what I’ve tried to do with 
my life, I’m nothing, nothing, nothing but the teen angel’s boyfriend. . . . And that, 
brother, is the real tragedy.” 

I thought a minute. 

“I suppose you're right. But the thing I don’t understand is, why are you here? This 
place? Right by the juke box?” 

“So I can kill anybody who tries to play E-6. At least maybe I can have some control 
over thar,” he declared, taking up an empty beer bottle by the neck as if to use it for a 
billy club. But then he slumped back and shook his head. “Aw, I don’t know why I'm 
here. What possible difference does it make where | am? There are juke boxes 
everywhere. A smart guy told me once it was karma, whatever the hell that is.” 

“Karma,” I mused. “Yes, I suppose that'd work. Karma. Destiny. Fate.” 

“T tell you what I call it. Icallitcrap. Isaw this old —timey movie once, set back in 
colonial times or something, and at the end of every fancy dinner some woman would 
be called on to sing or play the piano. Suddenly it hit me the reason for that. They 
didn’t have music otherwise! Unless somebody sings a song, or maybe once a year 
there'd be a concert or something, they go through their lives and never hear music. 
Think of it! How I'd love to be back there in the olden days, out in the wilderness, 
maybe, all the paths open to me and no songs except the ones I sing myself. Just think 
of it...” 

He stared blindly out the window of the diner. 

[ got up and bought two more beers. Came back to the booth, handed Bob one. 

“Telling a story's hard work,” I said. 

“Not half as hard as livisrg one,” he said bitterly. 
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UPDATES 


SAMMY UPDATES 
by Anthony 


Godby Johnson (Crown, 1993) The New Yorker’s 11/26/01 issue ran a 
Story about this book, a bestseller which describes the unbelievable 
abuse and suffering the young author has barely survived (at the time of 
the book’s original publication he was on his deathbed with AIDS and a 
half-dozen other diseases and conditions). A decade or so later the boy 
is apparently still alive, but many suspect, since no one has ever met him 
in person, Tony may not exist. Over the years the boy has befriended by 
e-mail and phone numerous celebrities and do-gooders who fall in love 
with the kid, including Mr. Rogers and Armistad Maupin. Anyhow, one 
of the dubious sounding facts that set off alarms with some skeptics are 
his claims (not in the book, rather in phone conversations) that the sex 
ring his father (an evil cop) sold him into boasted Ed Koch and, of 
course, Sammy Davis, Jr. as members! 

The Frogs “F'd Over Jesus” (On the Frogs S/T debut LP, Drag 
City/Moikai 1988) In this song by Milwaukee’s bizarre Frogs, those 
who nailed the Lord to the cross are told what’s up. In fact, everyone 
who “fucked over Jesus is in trouble...with one exception: “I warned 
them no no no, I told them don't be dopes/They meant no good, they 
fucked over Jesus/They fucked over Jesus, watch out with Jesus/Nobody 
gets away with nothing man/ I don't think that anyone can/Except maybe 
Sammy Davis Jr. can. 

“Now” 8-Track (MGM, 1972) Why this 8-Track of this excellent SDJ 
album is notable is that the peace sign sticker with the photo of Sammy 
and Isaac Hayes that appeared stuck on the cellophane of the LP is 
actually printed. ..tiny...on the 8-Track face. 

The Rat Pack and Friends (United Audio Entertainment, 2001) This 4 
CD set is some cheapo oddball semi-legit release from Holland that 
spreads a nightclub set by Dino, Frank and Sammy out over the discs, 
adds some crappy Sinatra stuff from TV shows in the 50s and then 
throws on Vic Damone, Nat Cole, Gordon MacRae, Matt Munro, Mel 
Torme and Al Martino tracks to pad it out. Overall, pretty fun but 
absurd in its half-assedness. This is in their “Jukebox Hits” series which 
sells for between 7 and 10 dollars at Coconuts and comes in a thin 
cardboard sleeve that vaguely resembles a jukebox. 

The Rat Pack ‘“Eee-O 11: The Best Of The Rat Pack” (Capitol, 2001) A 
pleasant, harmless collection of Sammy, Frank and Dino tracks (8 songs 
with Frank, 6 each of the other dudes). This features no unreleased 
stuff, and not particularly rare rarities, including both sides of the 
Sammy/Frank and Sammy/Dino single “Me and My Shadow” b/w 
“Sam's Song.” This picks fun songs by everyone, and this makes clear 
that Sammy’s the best singer (he brings it home with the title track), 
Dino knew the most about making consistent records and Frank is just 
the best at being Frank, which is usually enough. See Rat Pack Live At 
The Sands. 

The Rat Pack “The Rat Pack Live At The Sands” (Capitol 2001) This 
and the other Rat Pack CD were knocked out to tie in with the Clooney 
movie. They likely will be two of the best selling CDs of this material 
ever, because they've been selling them as a low-priced set on TV, so 
they're probably moving a Tae-Bo number of units! This is another 
document of the Rat Pack’s martini-soaked nightclub set, and it’s 
actually pretty interesting. The two previously widest known examples 
of this act are the sanitized charity event that showed on TV a few years 
back (with Johnny Carson as a guest Rat Packer) and the totally fucked, 
unending show from Chicagoland’s Villa Venice that has appeared on 
various semi-legal CDs over the years. This new release is actually 
unlike either of those. I always believed the unfocussed Villa Venice 
set, where no song was ever sung all the way through, was the norm, but 
this show is actually far lighter on shenanigans than you'd expect. It 
opens with Dean Martin balancing his comedy and singing deftly. Than 
Frank joins Dino on stage, and since comedy doesn’t come as naturally 
to him, he devotes a good portion of time to actually singing (though I 
wouldn’t exactly say he’s being serious). After a fairly remarkable 


Frank/Dino medley of gag song “samples” (“You made me love you, I 
didn’t want to do it...you woke me up to do it”) Davis hits the stage. 
Unfortunately, Sammy gets short-changed here, doing only one real 
tune, then launching into his famous impersonations as Frank and Dino 
rib him. Before he gives the stage back to the Italians (lotsa ethnic 
jokes, of course) there’s a bit where he stands up to Sinatra and wont 
leave till he’s ready to go, to which Sinatra informs him that he’s ready. 
They ultimately ail get together for some insult comedy and leave the 
stage arm and arm, but like many of the Rat Pack projects, one is left 
with the impression that Sammy isn’t comfortable with the idea of 
taking the stage a 1 then doing a casual, goofy act. When he gets on 
stage his training .from infancy) tells him to shine and dazzle that 
audience and not let go of them, and there are moments when he makes 
this intention evident. He still rises to the occasion by delivering his 
ethnic putdowns with deftness (he doesn’t join in with sex jokes, as de- 
sexualizing himself makes the white audience more comfortable with 
him having a white wife). But you can tell Sammy would rather do a 
full-on SHOW than the strange banter-fest that was a Rat Pack 
“concert.” 
Porgy and Bess Vocal Selections (Gershwin Publishing Co.) The 
Gershwin company reworked their sheet music book of this folk opera 
to reflect the Preminger m< ie released that year. Though obviously 
none of the text is changed, the new cover features nice gesture 
drawings (in black and red ink of an extra curvy Dorothy Damdridge, a 
lame but noble Sidney Portier and in the background a sly Sammy. Also 
included is a centerspread that is a photo collage of stills from the 
movie...and we're talking old schoo! photo collage, where you can see 
the scissor marks. Sammy’s conk proved especially challenging for the 
scissor-smith to figure out. 
Ego Trip Book Of Rap Lists (St. Martins, 1999) This excellent book 
awards the “Sammy Davis Jr. Thrill Me Award” to Doug E. Fresh for 
trying to please everyone by dabbling Go-Go, Spanglish Rap, Gospel, 
Dancehall, and harmonica/Human Beat Box hybrid music! 
Sammy Slot Machines - In January 2001 Altovise signed on with some 
companies to launch a series of SDJ themed slots, and a virtual SDJ 
casino. Prototypes of the slot machines were definitely made, but I 
don’t think they are in play, and I don’t think the virtual casino 
happened. 

(ECW Press, 
2001) Excerpt (thanks to Phillipa in OZ): After dinner, we stuck around 
for the stage show. The headliners were Sammy Davis Jr. and Jerry 
Lewis The entire time, mind you, I'm still thinking Dick Ebersol is just 
Vince's lackey because he's flitting around, setting stuff up for us, 
reserving a special table, ordering hors d' oeuvres carts, making sure 
we're happy. Finally, he comes running back to the table a5 the show is 
about to end and says, "C'mon, we're going backstage!" 
So we walk backstage, and the first person Dick introduces us to is Jerry 
Lewis. He's sitting in his dressing room in a satin I'm-a-star robe, you 
know, with a big JL monogrammed across the breast pocket He talked to 
us for a few minutes, just your basic small talk “How'd you like the 
show?" "Oh, it was great" Stuff like that. Then Dick took us to meet 
Sammy. The second we walk in, he jumps up from his chair and starts 
yelling “Vince McMahon! My main man! Man, I dig what you're 
doing!" Then Sammy turns to me and he slaps his cheek, like he can't 
believe it "You're Missy Hyatt, aren't you? You are hot, baby" I almost 
fainted. Then he turns back to Vince “Hey, man, I want to be part of the 
next Wrestlemania. Whatever you want me to do, I'm there, man." Vince 
just nods his head and smiles Then we leave, but we're not ten steps out 
of the casino when Vince turns to the rest of us and says, "Everybody 
wants to be part of Wrestlemania But you know what? We don't need 
him!" Then he bursts out laughing, this loud booming laugh that echoes 
up and down the street. 
The Many Faces Of Sammy Davis Jr. (Meter/Meteor) This is just the 
same crappy album that was released a few other times, but this time the 
cheapo factor is elevated by using a drawing “Sammy” that looks like 
they cut it out of a Vitlalis ad and drew glasses on it. Further 
cheapening up this record is tha fact that the budget label can’t decide if 
it’s called “Meter” or “Meteor.” 
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MIDGET ROCK UPDATE 


For her birthday one year, Gene Simmons of KISS had dwarves knock on (then 
gilfriend) Cher’s door, give her frozen Snickers bars (her fave) and then lead 
them to a waiting tank, which took them to a surprise surrealistic birthday 
party. (From Gene’s book, KISS and Make-Up) ; 

In England, home of many wee musical performers, midgets are called “persons 
of restricted growth." . 

Bill Haley did not have a midget guitarist, as incorrectly stated years ago in 
these pages. I'd seen several shots of the guy playing on his knees, giving the 
illusion that he was much shorter. 


KIDDIE ROCK UPDATE 


Chris Connelly informs me that the young bairn (Scot/Geordie slang for "child" 
- The reference to the "Bairn-storming” remake of The Clash's "Career 
Opportunities,” sang by two small children, was printed out as " Barn,” my 
oversight for not clarifying a little-known - to American ears - expression) that 
I] mentioned as having sang "Baby Sitters" for the D.I.Y. Kiddie Rock joke 
band, The Stupid Babies, actually found chart success a few years ago as 
Adamski. Indeed, Brandon Cruz doesn’t have the market cornered, yet. . 
As mentioned in the Solomon Burke story, seven of his 21 children recorded in 
the early seventies as the Sons and Daughters of Solomon. The two known 
singles (both on MGM) were: 

“Don't Leave Me Now"/"Everybody's Got Fingers” 1971 

"Piece Of Clay"/"Think Of The Children” 1972 


MASKED ROCK UPDATE 


Rockomics! - by Mike Faloon 

Rock operas and rockumentaries have become well known genres. 
Overlooked is the realm of “rockomics,” which sought to combine rock and 
comics. . | 

I was introduced to this unique hybrid via 1972’s The Amazing Spider-man: 
From Beyond the Grave. The liner notes proclaim that the Ip was produced 
under the supervision and to the standards of the Marvel Comics group. 
“Marvel standards” leads one to wonder whether that’s referring to Silver Age 


Jack Kirby brilliance or embarrassing efforts such as the Captain America (possibly made 
movie. From Beyond the Grave is a fascinating mess of ideas that lands "Sukiyaki")? 


closer to the “what were they thinking?” end of the spectrum. 


integrate comics art, narration, and songs. The cover art and (dialogue-less) 
comics in the gatefold come from the talented pen of long-time Marvel 
contributor John Romita. So far, so good. 


Stephen Lamberg may have had a vision about how comics and rock could 
come together (though it’s just as likely that he was working off a debt to 
someone at Buddah) but From Beyond the Grave did little to propel 
rockomics into the minds of the comics or record buying public. 

Iron Buscia — local Nu-Polka band that takes Slipknot to the next level by 
taking Extreme Polka to the Extreme! 


The Stunt Doubles - Superhero punk band from San Diego, via North 
Carolina 


Noisegod — Wrestling masked English punk band 


MONKEY ROCK & ROLL UPDATE 


MORE Monkey Songs: “Gorilla Gorilla” Fidelity Jones, “Kung Fu 
Monkey” — Junior Varsity, “Monkeyface” - Brass Bed, “Something 
For The Monkey” — Volumen, “Wanna But A Monkey” (Mixtape 
Session) Dan The Automator 

The Best Hip Hop Monkey song: "Simian Drugs" by Company Flow 


on is the first Def Jux compilation. The turntablism is phenomenal, 
simulating Monkey Noise. 


ROBOT ROCK UPDATE 


More Robot Songs: “Manganese Android Puppies” — Slickee Boys, “Robot” 
- Kosher, “Robot Man” - Jay and the Techniques, “Robots Attack" - 
Knuckel Drager - "Robots, Yes - Androids, No” -The Blow Ups 

Another Robot Band: Universal Robot Band 


CHIPMUNKS UPDATE 


From: Steven Lawrence: I have played WEASELS RIPPED MY FLESH at 
l6rpm. I then played the record backwards. And YES THAT IS ALVIN 
SINGING AT THE END OF "OH NO (I DON'T BELIEVE IT)", SURE 
ENOUGH! 

The Tokyo Folk Crusaders / Only Live Twice (Kazuhiko Kato)b/w Soran 
Bushi (Trad. Arr. By Kazuhiko Kate) (Capitol 2144: 1968, Recorded in Japan) 
While the B-side is a terrific folk/pop track, the A-side is demented - it's 
uncatagorizable (man, what drugs were these guys using at the 

time?). Could this possibly be "Imogen Gawa" with an English name 

up by Capitol as they had 5 years previously with 


ee The Japanese title of "I Only Live Twice” is "Kaettekita Yopparai” 
From Beyond the Grave is no mere superhero tale on vinyl, it aspires to fully (t 


he Return of the Dead Drunkard). It was a big hit (in Japan) in late 


‘67. The Folk Crusaders were college students at the time. Kazuhiko 
Kato was later in the Sadistic Mika Band, and produced "new-wave" 


roups in the ‘80s. 
: t features appearances by The Vulture, The Lizard, Green 8 : 
pete caret ad De Se along - a retelling of Spidey’s origin. It Here's a (terrific) flash animation, with a pretty fair translation of the 


seems like an attempt to appeal to both diehard webheads and curious ly 


newcomers, a noble effort perhaps but why on earth would anyone choose to 
introduce themselves to the Webslinger by purchasing a then-$3.98 Ip instead 
of a 15-cent comic book? We'll probably never unlock that mystery but it’s 
of little consequence because the comics and story are mere window-dressing 
ed to the showcase of misguided songs. 

ident by the fact that this opus was released by Buddah Records, I bie 
hoping the “rock” portion of the rockomic equation might be comprised 0 
some strand of bubblegum pop but it wasn’t to be. Instead of having Jerry 
Kasenetz and Jeff Katz at the helm, it’s song writer, script writer, and co- 
producer Stephen Lemberg. (though one part of Buddah tradition is upheld, 
the musicians remain anonymous, credited only as “The Webspinners”). Each 
of the four songs is cut from the cloth of hokey, early 70s soft rock, sounding 
ike rejected Stealers Wheel demos. 
ee of substance, the four songs are only tangentially related to this or 
any other Spiderman story. They could just as easily have appeared on an 
Iron Man or She-Hulk rockomic. But those able to stomach the wretched 
music and clumsy segue ways (e.g. intro to “Goin’ ‘Cross Town”: “Right you 
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ate, Doc, let’s head ‘cross town!”) stand to be thoroughly amused by the a: ie 
kitsch overkill of the lyrics. Try this on for size: “Goin’ cross town/gonna fee 


brawl tonight/gonna kick a tail or two/teach a bad dude a lesson/ that he better § 


stop messing with the likes of me and you...Bring a little action to the criminal 


faction...We don’t need no blackjack/we don’t need no guns/whack ‘em on the & 


fanny/and watch ‘em run.” 
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Tennessee Twin 
Free to Do What? 
CD $!2ppd 
debut album by Cindy Wolfe, 
Imagine BC relnforest 
folk/countey with a Volley Girl 
twang! 


The Sadies 
3-song 7” S4ppd 
vinyl-only release by Toronto's 
pride of Bloodshot Records — 
features Kid Congo Powers 
playing steel on “Village of 
Horseheads” 
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Various Artists 


Tribute to Nashville 
CD $l2ppd 
Kelly Hogoa, Dallas Good, Neko Case, 
Carolyn Merk and others pay tribute 
to Robart Altman's classic ‘70s 
musical movie 


young and sexy 
Stand up for Your Mother 
CD $l2ppd 
debut album by this lush co-ed 
co-lead pop combo that might 
hove you thinking of the Corpenters 
ond Guided Er) Voices 


ae RC kip 


“Us 
Ones gy ga east ee 


ex-Jungle/Sister Lovers Mark Kleiner’s 


(New Pornogrophers) on dreams and 
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Volumizer 
Gaga for Gigi 
CD $12ppd 
ox members af the Pointed Silcks, 
Dishrags ond U-J3RKS team up to 
create a braad new burz-sow punk 
rock document with lots of yaad 


Mark Kleiner 


Power Trio 
Love to Night 
CD $12ppd 


debut album with Kurt Dahle 


Pete Bastard (Flash Bastord) om bess 


3) TUNES! 


GET MINT! 


Lae teres: 


TS YOUR RADIO ACTIVE? 


New Town 
Animals 
Is Your Radio Active? 
CD or LP $12ppd 


“...disposes with two dacades 
worth of musical progress since 
punk was new and (some say) 


pure” (Popmatters} 
in 


Various Artists 


Team Mint Volume 2 
CD $5ppd 
Mint’s latest CD sampler of previously 
released moteriall Includes songs by 
the New Pornographers, Hueves 
Rancheros, Carolyn Mark, Ouotang, 
end others! 


MINT RECORDS 


ad © = 18) Gec | -) bc 
VANCOUVER, BC 
CANADA V6B 3Y6 
MINTRECS.COM 


Operation Makeout 
First Base 
CDEP $9ppd 
#...the addictive hook-ledes 
songs moke it easy te get Into 
and nearly impossible to 
turn off” (Ink19) 


The Bright Side 
CD $12ppd 
Winnipeg's dynamic med duo 
return with their third album 
of stellar bass & drums Paul 
Welleresque Brit-roch! 
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400 Bottles of 1.5 inch 100 for $25 
WI; 8 Booze On The Wall 5) for $20 Fee 
es SY SS 500 7 $1 50 Full color, extra! Contact me. 
(2 hear Rock g ani 365 Postage included! (USPS 1stclass) 
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Busy Beaver 


P.O. Box 87676 Chicago, IL 60680 


Lincoln Park's most diverse 
music store expands to Evanston. 


"New & used CDs~all genres 
"Knowledgeable staff 

= New releases 

"Listen before you buy 


Evanston: 2601 Prairie (Central and Prairie) 847-424-1144 RECORDS 
Chicago: 2570 North Clark 773-880-1002 
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Abe- Wrong for all the Right Reasons comics collection 
by Glenn Dakin (Top Shelf) While there are some clever, 
subtle, funny-esque passages in this collection of faux- 
futuristic anti-superhero comix, I just found this long, 
boring, drawn-out and lacking of any punch. Perhaps the 
influence of those English kiddie comic like Viz where 


stories are told with 10 times the panels necessary 
influenced him in a way or the too short 3 or 4 panel 
American comics have fucked me up. but I couldn't connect 
with these at all. The drawing style was expressive but | 
wasn't able to tell what it was expressing. 


Ace Troubleshooter “the madness of the. crowds" (Tooth 
und Nuil) Pretty boys try to make the pretty melodies that 
pretty much should make them ali-ages punk pop 
superstars! 


The Adventures of Eustacia The Cow comix by Noah 
Berlatsky (noahberlatsky @hotmail.com) The best 
bouger/moose/toaster comic yet. 


Agatha Crawl “insolence” (Gotham POB 374 Bayonne NJ 
07002) The good news for this band and label is they 
sound just like the dramatic hard rock stuff on MTV, and 
they may make a million dollars. The bad news for me is that 
I can't find the remote fast enough when that shit comes on 
MTV. 


Jason Alexander "Something/Everything” (K) Floaty, 
subtle Pleasant-Pop that is not particularly lupine. 
explaining why Anderson's “Wolf Colonel” persona is 
getting the Cougar-to-Mellencamp treatment (also, the rise in 
wolves, with Wolf Eyes and Peanut Butter Wolf becoming 
omnipresent in “the scene" can't help). This is mellow, yet 
inade me shake like Jello. 


Alien Crime Syndicate "XL From Coast To Coast" (V2) 
Every song sounds like a triumphant party chant anthem of 
cock glory! This is whiny power pop that manages to never 
whine and always sound like it understands why ROCK 
rocks. 


Amoeba Craftboy “Bad Fuggum from the Mysterium" 
(Smog Veil) A companion piece to the amazing Electric Eels 
retrospective, this is more recent stuff perpetrated by the 
www.electricfuckingeels.com side of eeldom, and it shows. 
Twisted. bubbling re-imaginings of Cleveland's Pagan- 
esque punk past as seen trom a sadistic dentist's chair after 
too tov much novacaine. | don’t have the tools to describe 
this thoroughly but if you like genuine)y damaged music 
that still sounds like rock and Rol! try this. . . with 
precautions ! 


Andy & Pat's Groovy Cosmic Love Hour: Funky 45s 
(Big Beet POB 303 WBB Dayton OH 45409)Twisted Ohio 
uesthetics applied to mix-tape magictime, as A & P compile 
their fave novelty Rock & Soul singles, most having some 
reference to food, monkeys or nonsense. TV toy commercial 
audio and cartoon kookiness add to a general plague-cloud 
of funky-fresh funk funkiness. 


An Automotive (Six Gun Lover 3203 Overcup Oak Austin 
TX 78704) This is a Post-Post rock band, as AA seems to 
be combining and re-thinking genres, borders and music 
construction in ways similar to their cerebral Chicago- 
brethren. but they aiso seem to have a desire to make music 
that is as accessible as it is challenging, and they temper 
Jazz leanings with seductive electronic bordering-on- 
commercial sounds. This seems to be a very good album. 


Anomoanon “Envoi Villon” {Galaxia POB 380 Santa Cruz 
CA 95061) Mr. N. Oldham may think he will make me feel 
dumb by presenting richly atmospheric works base don 
15th century French poet Villn’s life...and IT WORKED! 
But [ also feel smarter and handsomer just for listening to 
this. 


ANTiSEEN “Screaming Bloody Live” (TKO 4104 24th St. 
#103 SF, CA 941 ]4) Some bands sound like they could 
eat you alive and vomit you out during their set and not 


miss a sloppy beat. ANTIiSEEN sounds like they ARE - 


eating you alive and vomiting you out during their set and 
not missing a sloppy beat. Rasslin' , Ramones and Southern 
Hospitality juice all over this CD...plus some U-G-L-Y 
video clips! 


Apartment “the girl is not right" (pobox 409 166 Chicago 
IL 60640) Dramatic, theatrical Jazz-Punk, burlesque. Berlin- 
Caberet ether-nightmare music. 


Arch Enemy “Ravenous” video (Century Media) Dramatic 
epic metal with some of the best guitar posing I’ve ever 
seen. Brutal girl lead vocalist scores big with lyrics that are 
an undecipherable roar, until you can make out the words, 


> “I'll eat your flesh!” 


A Regular Frankie Fan DVD LibertyfMVD) Not a brilliant 
piece, but a competent look at Rocky Horror Picture Show 
fans. After visiting a convention, some screenings and lines 
outside theaters screening Rocky Horror basically you get 
the impression that one reason these folks like being 
involved ina “cult” where you memorize a script (albeit a 
brilliant script with great songs) is because they are fairly 
boring and only faux creative. The funny thing is that this 
may not be the case with most fanatics, as the people who 
spoke up in the VH! and other cable station specials about 
the movie (specials whose existence make this expendable) 
were far more interesting. Two notable things: the fact that 
this is well shot and looks good speaks well for 
technology, because this is /u-budget, and somehow little, 
once-mega famous Paul Williams somehow got involved 
narrating this thing. 


Arkham “mahkra” (Volcom) The tite is the band’s name 
backwards, but there’s no way to rearrange the letters to 
spell “rectum,” which is what hurts on me when I listen to 
this. 


Armchair Martian (My POB 41730 Santa Barbara, CA 
93140) Mars needs Better Music! 


Ash "Kinetetc/Homegrown) Kicks Ash! Catchy, too. 


Asphalt Jungle “Electro Ave" (ROIR POB 501 Prince Street 
Station NYC 10012) Electronic/Guitar superhero action 
music that be perfect for any B movie whether it was the 
sound track for a fight. the diagetic sounds of an ominous 
disco the villains hung at or the background music for the 
unexpected hardcore porno superhero sex scene. 


Ass Baboons Of Venus "Phuket a la Bum Bum” (Bulb 


4609 Hunt Rd. Adrian MI 49221) Damaged manic monkey- 
with- Tourrettes music that should amply confuse even 
lovers of the ugliest of music. Phuk yes! 


The Ataris "...anywhere but here" (Kung Fu POB 38009 
Hollywood, CA 90038) Deluxe reissue by these cute 
PopPunk superstahs. No doubt they may be the best of the 
bunch, though I'm not too fond of this type of banana. 
However they have one thing going for them here that the 
major label PopPunkers don't. . .genuine youthful energy! 


the atari star “and other smaller, brighter worlds” (Johann's 
Face POB 479164 Chicago, IL 60647) This is so fucking 
great I don’t know what to say! Demented, loving Sesame 
Street happy music with some kind of dark subconscious 
undertone or something. 


Atticus “.. .dragging the lake” (SideOne Dummy) Alkaline 
Trio, Blink ]82, Bosstones, Madcap and other bands release 
mostly unreleased stuff for some kind of clothes company. 


Audio Karate "Space Camp” (Kung Fu POB 38009 
Hollywood, CA 90038) Kicked me in my audio! Features 
the best Nintendo themed love song I ever heard. 


Audio Learning Center “Friendships Often Fade Away” 
(Vagrant) Yawn. 


Audra “Going To The Theatre” (Projekt www.projekt.com) 
Pretty grooving. fairly sexy gothical, high-drama slow-but- 
steady dancing music. 


Autoliner “BE” (Parasol 905 S. Lynn St. Urbana, IL 6]801 - 


5205) Legitamitely dreamy Pop. Genuine marvels of 
craftsmanship and production. 

Avenged Sevenfold “Sounding The 7th Trumpet” 
(Hopeless) Superdramatic regal Metallic RaptureRock 


ALWAYS rules! 


Avoid One Thing (SideOneDummy 620] Sunset Blvd suite 
211 Hollywood CA 90028) Working-class feel-good, bob- 
your-head “punkish’ pop that makes you feel good, bob 
your head and pop. 


Back to Stax/Memphis Soul DVD (MVD) A _ mixed 
blessing for Sou! fans! This DVD is culled form three TV 
specials made in France when the Stax all-stars performed a 
1990 concert. The good side is that Booker T plays 
amazingly and Caria Thomas, Sam Moore and especially 
Eddy Floyd are in top voice. In fact Floyd’s dynamic 
performance is made better by camerawork (pretty good 
throughout when they go to close-ups) that reflects upon 
the Otis Redding Montery Pop performance, minus the 
dramatic lighting. The negative here is that since this is 
1990 everyone is wearing 80s clothes and the stage design 
and lighting design is just awful. As [ said, the close-ups 
are good, and the director does a good job, so for the most 
part you can just focus on the music and the performances 
and enjoy. There's a wide range of song choices as well. 
Obviously no album cut rarities, but a few unexpected 
numbers creep in. If you are interested in seeing talent in 
action, and can stomach intermittent clapping Frenchmen, 
this two and a half hour DVD for you. o) 


Bad Times (Goner POB 40566 Memphis TN 38174- 
0566/Therapeutic 931 Adams NO, LA 70)]}8) Perhaps the 
ultimate Memphis/NO/Goner/trash Lp ever! A Reatard, an 
Oblivian and a One Man Band (King Louie) making Rock 
& Roll music that has more to do with bands in garages 
than anything being called “Garage” on MTV these days. It 
also has a lot to do with oily rags in the comer of a garage. 
Basically this is a mess, but a mess that sounds like a slice 
of dripping pecan pie...that’s been dosed. 


Bobby Bare, Jr “Young Criminals Starvation League" 
(Bloodshot) This is for the most part awful with bad lyrics 
and phrasing and absurd arrogant sentiment. If you want a 
more descriptive review find someone who can endure this 
cloying, cleverness more than me. 


Syd Barrett “Syd Barrett's First trip" DVD (Cleopatra/MVD) 
This DVD features a Super-8 richly saturated washy color 
film made by Nigel Gordon as some kind of student project, 
| assume. Sid's tripping on ‘shrooms for the first time. 
playing in the hills, and seeming pretty undamaged (which 
is nice) and there’s a few images of him acting tippy and 
some sunspoupsych effects mixed in, then at the end of the 
piece the Floyd are hanging out outside in London looking 
like they are about to get down too some kind of business, 
with Syd acting closer to the counter-focused dude he 
would become. Only about 10 minutes total here, but if 
you're a Pink Floyd fan think of the many hours you ve 
indulged some long terrible new release and be glad that 
this historical, interesting piece wont take up much time. 
The film is silent, and a (non-Floyd) soundtrack has been 
added, but watch this with the sound off for proper effect. 


Beat Happening “Crashing Through” 7 CD Set (K) 
Whoah...college radio flashback! A CD Box set and the 
supreme K records band don't seem to necessarily go 
together; this music to me is all about ordering vinyl with 
concealed cash through the mail from a newsprint DIY 
catalogue. Short of buying a single from a band at a show, 
that is the ultimate commitment to the music and the visceral 
pleasures of indie records action. And a CD Box Set is 
something Tower records puts on display for people who 
need to spend a certain dollar amount on a gift. That said, 
everyone who was a college radio kid in the late 80s and 
early 90s should have graduated by now, gotten a gig and 
might as well buy a box set. Also, listening to a massive 
amount of Beat Happening, a band that alternately made the 
most minimal atmospheric indie drone pop and the most 
convincing garage rock of its era, is a funny concept. Over 
six hours of a dude’s flat assed singing (peppered by 
somewhat more melodic lady crooning) is a joyously 
Herculean undertaking. Beat on! 


Behemoth “Buford” (Diaphragm POLB 10388 Columbus, 
OH 43201) Not the Polish Black metal band, this appears to 
be American heavy grooving Car Crash music recorded on a 
CB radio. 


Behemoth “live Eexhaton” DVD (MVD) Black metal is 
demo tapes and dark rooms, and this is a slick concert shot 
in a huge 80s-style studio with catwalk, scaffolding. 
sweeping crane cameras, rows of lights and a politely 
clapping audience. Still. it sounds like pretty awesome 
Black Metal and that’s a pretty good deal. I guess in 
Poland when even an evil band gets big the mainstream 
becomes willing to embrace them, resulting in frontman 
Nergas almost coyly smiling during his demon voiced 
banter (and it is slick stage banter) and fire breathing as 
shtick. During the bonus interview stuff Nergas is looking 
clean and pretty with his hair in a ponytail as he softly 
backpedals and politically tries to appease Christians, 
Pagans and Satanists. Bonus material also includes some 
good brutal audio tracks, plus an art gallery of xerox ultra- 
Satanic demo covers from a decade ago that remind you of 
what it used to be like. 


The Bellrays “in the light of the sun” (In Music We Trust 
15213 SE Bevington Ave. Portland OR 97267-3355) In 
perhaps the first case of someone being offended by being 
compared to Aretha I received a nasty letter from Lisa of the 
Bellrays after reviewing some of the band's early recordings 
and comparing them to 80s crossover Queen of Soul radio 
singles. Listening again to this reissue of the stuff I will 
concede that though her singing has improved. it seems to 
be the recording techniques and the band (especially the 
homs) that keeps this stuff far Middle Of the Road-er than 
their triumphant recent work. Having heard her sing on 
some amazing records over the last few years actually makes 
this a better record to listen to now, but don't grab this 
expecting comparable work to their recent burners. 


Brian Berg "The Therapy Sessions" (Indiego) Clever 
commentary on contemporary foibles with music that 
sounds like a Steely Dan/midi one man band for hire 
hybrid. 


Milton Berle “An All Star Tribute To Mr. Television” DVD 
(Eclectic/Cult) Cashing in on Uncle Milty's death this 
release is actually a pretty prime piece of comedy history. 
This is far from a deluxe package, it is merely an overly 
professionally shot document of an event where Berle was 
honored at the LA Museum Of Broadcast History, with no 
archival clips featured and all the post possibly done on a 
Mac the next day. However there are at least two reasons 
that this is a nice package. Number one: old time funnymen 


are just funny, and when Buddy Hackett, Norm Crosby, 
Steve Allen or Red Buttons tells a one liner it’s just done 
perfectly. A lost art! And more importantly, number two: 
Berle, while not at 100% (though never far gone enough to 
miss aN opportunity to tum a memory lapse into a joke) is 
an awesome specimen of a 90 year old! For the most part he 
is sharp, funny and able to pull off some good lines in his 
lengthy speech that makes up a third or so of this 90 minute 
video. It's just impressive to see an old dude keep it 
together, it makes you face old age more easily knowing 
you can get near a century and still be cracking jokes and 
doing shtick adeptly. Two of his best jokes are about 
making love to his wife who at 52 is 38 years his junior. 
“We make love almost every night of the week...almost on 
Monday, almost on Tuesday...” “Last month we made love 
for an hour and three minutes...that was the night they set 
the clocks back.” 


Best Of Midnight Rider DVD (Cult) A Mondo-comedy 
DVD with bits of various things ranging from funny to 
truly painful. The historically important stuff here includes 
footage of Andy Kaufman doing some amazingly grating 
bongo comedy to an unappreciative audience. and then. 
without shtick. telling his friend on camera how the show 
was bad and how that makes him feel (rare to hear Andy as 
himself). Also a short set by the nihilistic and now dead 
comedian Bill Hicks is included. The centerpiece of the 
video is a long bit where a foul-mouthed dummy and his 
simp ventriloquist get a gig with the Telletubbies. Though 
the anal sex jokes are indicative of the level of humor on 
most of this DVD, at some points you just have to laugh at 
a XXX-rated Don Rickles insult comic dummy who has to 
drive the car because his puppeteer doesn't have a license. 
The remainder of the video is lots of boring animation, some 
‘local Uaent” (Colin the porn-access guy from LA is 
reasonably funny, Chicago's very own Mancow is a 
humortess tool). This also features Jackie Martling finger 
fuck gynecology jokes that seem to last two hours. 


Better Than The Beatles compilation (Knight) This 
collection of novelty Beatle themed singles (mercifuilly not 
a Beatles covers comp) features for the most part the work of 
semi-clever songwriter types who were confounded and left 
in the dark by the Beatles Boom. but decided to cash in 
with clueless anti-Beatles tunes. Not myself a huge Beatles 
booster, even | have to admit to the fab songwriting powers 
the Liverpudlians possessed (funny aside: I saw Paul 
McCartney referred to the other day as “the living Beatle), 
and it is made very clear here that none of these songs are in 
fact “Better” or “As Good As’ or "In The Same Shea 
Stadium” as the Beatles. However, I will spin this again 
numerous times, and I may never play a Beatles record 
again. Go figure? There's a few tracks here not by frustrated 
Brill Building types, but by actual frustrated Garage rockers 
or surf gods (The Exterminators do ""Beetle-Bomb" and 
Gary Usher does “The Beetle’ but they are the 
excepuions...the rest are glorious sub-Demento travesties! 
Yeah yeah yeah!- 


Beyond the Embrace “against the elements” (Metal Blade) 
Gave me Metal fatigue. 


Billy Music “Midwest Index" (Law Of Inertia/Billy Music 
2416 Royal Ct. Sioux Falls, SD 57106) Billy don't lose 
that number...cause you made a call to my heart and I accept 
the charges. Aorta-touching balladry and cardio-warming 
upbeat yearnings! 


Bitesize “Sophomore Slump” (Packing Heat POB 16218 
Oakland, CA 94610) Normally quirky indie pop weirdo 
songs where the vocalist is doing an Urkel impersonation 
would not rate high on my Not-Suck-O-Meter, but this is 
actually pretty fucking great. Everything sounds funny and 
when the nerd voice and the girl voice sing together it's 
very dynamic and the humor is genuine and original. BUT 
all the songs are not strained jokes, but rather honest, real- 
seeming stories of oddness with often a twisted or sad or 
disturbing edge. Worth biting. 


Black Hole comix by Charles Burns (Fantagraphics) Burns’ 
signature has always been the presentation of the horrors of 
mundane real life as if they were a melodramatic horror B- 
movies. The work he’s being doing for the last several years 
in this title, however, is much more complex and affecting 
than his past work. The graphics, with intense chiaroscuro, 
are more powerful, and here he tells a subtle story that seems 
brutally real with more three dimensional characters and more 
emotions than simply fear. I'm excited to see how this story 
continues to develop. : 


Black Jesus DVD (Eclectic) I've been dying to see this film 
for years, so was very excited for its DVD release, as I've 
never run across a VHS copy. Black Jesus has been on my 
wish list for two reasons. One is that Woody Strode is an 
amazing screen presence who is a perfect example of the 
limitations Black actors faced in Hollywood. A fonmer 
football star, like fellow Black thespians Paul Robeson and 
Jim Brown, Strode had the misfortune of having his acting 
career fal] into the eras between Robeson's (from the 20s til 
the early 40s, when Black cast films were made for 
segregated audiences, some with Black directors) and 
Brown's (where “Blaxploitation” films featured dynamic 
Black protagonists, as well as Black casts and directors). In 
the 50s and 60s when Strode was in his prime he found 
himself in Tarzan movies and as pathetic stereotypical 
supporting characters, despite his unique talents (though 


physically imposing, he was able to express real gentleness, 
vulnerability and emotion onscreen). His most famous role 
was as the gladiator in Spartacus, but his only real starring 
role was in the 1971 Italian flick that we know as Black 
Jesus. The other reason I’ve been longing to see this is that 
for some reason there was a lot of “paper’ for this film 
(posters, lobby cards) so I'd been teased with evidence of 
this movie but never had a chance to see it. Now that ] have 
I’m super satisfied that Strode did get to really act his ass of 
in a film that is in many ways perfect for his talents. He 
plays a political martyr in colonial Congo, and though the 
film may have some weaknesses as far as focus, message and 
execution, the fact that it is a showcase for Strode makes the 
movie a success. The DVD on the other hand has some 
problems. J was excited that it was widescreen. I had no 
problem that it was from a ratty print. | was pleased with the 
good Strode biography as a bonus feature, and was almost 
shocked {in a budget release like this) that there was also a 
feature on Congo’s political history. But I was knocked 
over when a bonus feature was a (completely unrelated in 
every way to this movie) Little Rascals short that was one of 
the most racist episodes in the series. Thus, the powerful 
anti-colonial message of the feature is displaced by the racist 
message of the short. And who ever heard of DVDs 
featuring shorts as “warm ups” or bonus features? This also 
has a Count Basie Scopitone and ONE CHAPTER OF A 
BUCK ROGERS SERIAL? ONE CHAPTER!!! What the hell 
is that about?) Well, whatever. at least | got to see Black 
Jesus. 


The Black Keys “The Big Come Up" (Alive) Ohio duo. via 
New Orleans swamps, Mississipi dirt farms and Memphis 
street comers, this is a gritty nasty slice of Blooze n Roll 
that is incredibly real, visceral and true. This is one of the 
best records I've been attacked by in awhile 


black tape for blue girl “the scavenger bride” (Projekt) 
Ambient, subtle, moody concept album about early 20th 
century Eastern European tragic romance. Hard to follow but 
easy to vibe with if you can get into a Gothical frame of 
mind. 


the blamed “give us barabbas” (Tooth and Nail) Nag 
dlamed GREAT! 





Bogus Dead comix edited by Jerome Gaynor ($9.95, POB 
63207 St. Louis. MO 63136, jermomeempire.com) Forty or 
sO cartoonists do stories about zombies taking over the 
world. Usually when you assign a bunch of 
indie/alternative/underground comix folk to do work on 
one subject the results are mixed, with an emphasis on 
sucking. When Rip Off Comix told everyone to do vampire 
cowboy strips a couple of decades back it was a disaster, 
and when Jerome did a flying saucer comic a few years ago 
it was good, but not super solid. This. on the other hand, is 
one of the best theme compilations I've ever read. Hardly 
any artists cop out with the old “comic about drawing the 
comic” shtick, and there are some amazing narrative pieces 
here that range from really funny to really scary. My fave 
raves are by Tom Hart, Ted May. Arielle Bordeaux. Mr. 
Mike, Janelle Hesig, Graham Annable and Jerome himself. 
This ts a zombie-rific book! 


Bombardiranje New Yorka 6 (Slusaj Naglasnijei Teskovec 
27¢c 10090 Zagreb Croatia) The latest comp from the best 
Croatian underground rock/punk label | know of. 
Messerschmitt, Klit ORis, Metrobolik and Zvonko are the 
standouts here. 


The Bottle Let Me Down - Songs For Bumpy Wagon 
Rides (Bloodshot) This excellent comp of Bloodshot artists 
making music for children is a good record for young’ns 
and anyone young a theart. The Cormell Hurd Band's 
“Don't Wipe Your Face On Your Shirt" about musicians 
worries that squares will think that, because of their Rock & 
Roll pedigrees, they're bad parents is a perfect example of an 
inspired song that works for the kiddie listener and means 
something to the singers, and adult sin the listening 
audience. Kiddie classics are done by Kelly Hogan, 
Handsome Family and others, and Robbie Fulks does a 
variation on Kinko The Clown with some help from Chris 
Ligon (who also does one of his brilliant tunes). I'm not 
sure which ones sound best to kids but I'd guess “Three 
Little Fishies" by Jon Rauhouse and Andy Hopkins and 
Freakwater’s Sam The Sham cover of “Little Red Riding 
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Hood.” Prudish Parents Note: Kelly Hogan's Rubber Duckie 
is kinda suggestive and sexy! 


Bottles and Skulls "Amped The Fucked Up" (Sick Room 
POB 47830 Chicago, IL 60647) Bottled my skull! And in 
some ways it even skulled my bottle. Solid ugly punk. 


Brando "Single Crown Postcard" (Luna) Thoughtfully 
gentle history and psychology lessons for intermediates. 


Bratmobile "Girls Get Busy" (Lookout) This record is just 
good. All the songs sound right, all the recording is boss, 
the lyrics are all super-legit and and it's both a functional 
dance record and a 100% punk album. 


The Briefs  “loveandulcers®” b/w “weamericans,” 
“shesabrasive” b/w “likeaheartattack" (Dirtinap POB 21249 
Seattle, W A 98111) This band might as well be called The 
basics, because they deliver some genuine, real-deal trashy 
Rock & Roll with no frills and plenty thrills. Not to say 
these are Garage Thuds here, this is some unique, futuristic 
(via 1986) music here, but it's also got all the right caveman 
moves down! 


Brother JT3 "Spirituals” (Drag City POB 476867 Chicago 
IL 60647) It's about time Drag City got some religion. But 
seriously, folks, this is a slab of traditional ofd time 
Gospely tunes. or interesting original variations and 
simulacroms thereof and what's great about this is how it 
provides a fantasy revisitation to a 70s Godrock movement 
that never was. Some of the prime tunes here come from 70s 
saturated guitar effects (which existe din real Godrock) 
mixed with barebone raw aesthetics (absent in 70s studio 
Rock). 


Brothers of Conquest “All The Colors Of Darkness" (Go 
Kart POB 20 Prince St. Station NYC 10012) Metal up my 
ass! Sounds like the Antiseen singer fronting Manowar! Or 
ear]y Crue meets s-l-o-w Motorhead (pardon my laziness. | 
couldn't find the umlaut button). 


Barbara Burnette "My Tattoo” (Spinout 705 Farrell Road. 
Nashville, Tennessee 37220) Dunno if this gal is any actual 
kin to the Jesus and John of Rockabilly, but she sports a 
tattoo of The Rock 'n' Roll Trio on the cover (Itself a clever 
parody of the Johnny Burnette Bear Family CD) instead of 
the usual tired Stray Cats logo, AND is shown with our 
great friend, Paul Burlison, in the CD booklet. What all this 
amounts to ‘s a pretty enjoyable, plenty stripped-down 
Rockabilly affair, featuring Eddie Angel and Jimmy Lester 
from Los Straitjackets, plus some fine guitar work from 
Burnette herself. Alas, her vocal limitations stand out in 
such (otherwise ideal) surroundings. The more I listen to 
this, though, the less ] care about that. She does write some 
catchy tunes, and her heart is definitely in the right place. . 
On some songs, her voice works better than on others, 
though a little more echo would have helped. Still. | think 
Burnette means tt more than most latter day ‘Billy chicks I've 
heard lately. Anyway. have you been waiting for the next 
Wanda Jackson or Janis Martin? AINT GONNA HAPPEN!! 
But this is happenin’ enuff, so, why not? 


Johnny Bnrnette and the Rock n' Roll Trio “Tear It Up” 
b/w "Oh Baby Babe" (Norton) Two amazing live tracks from 
a 1956 NYC show hosted by Moondog Freed, this platter 
drives home what Rockabillys know and the rest of the 
world should recognize: the Rock n' Roll Trio are early 
R&R Elite! Simply one of the best; along with Vincent's 
Blue Caps and Elvis, Scotty and Bill they were tops at what 
they did. Trying to figure out why Elvis broke big in 
Hillbilly Bop and Johnny had to wait to hit in Pop after the 
ruckus died down ain't easy, but I think it’s fair to say that 
though the Trio musically was second to none (Paul 
Burlison certainly had more flavor that Scotty Moore, 
though they both were near perfect) Johnny wasn't Elvis 
vocally. Listening to the amazing version of "Oh Baby 
Babe" here you can't help but compare it to Elvis’ cover 
version (called "Baby Let's Play House") and marvel at how 
little changes in phrasing and tonation made this perfect 
song even better. But on the other hand, the Burnette Bros. 
and Paul's version may be rawer and sexier. This is a must- 
have single! 


The Business "Hell 2 Pay” EP (TKO 4104 24th St. #103 
SF, CA 94114) Fucking PUCK! Oi superheroogods reborn 
as Super Giant asskicking Motorhead-power leveled 
helraisers. This is a huge, absurd, ugly awesome slab of 
Rock! And they even throw in some advice for kids. 


BYO Present Sample This, Too! (BYO) Sampler with some 
big names of today-punk (NOFX, Bouncing Souls, Rancid) 
and some good up and coming acts (Sixer, Manifesto 
jukebox). 


The Cancer Conspiracy “The Audio Medium" (Big Wheel 
325 Huntington Ave. #24 Boston, MA 02115) This is 
some kind of high-falutin’ concept record or another that 
Starts out all serene and serious then over the course of some 
“compositions” slowly builds to some serious RAWK, then 
gets into that groovy, mathematic vibing the highbrow rock 
fans dig so, and then these dudes kick Yes's ASS! 


The Capitol City Dusters "Rock Creek” (Dischord) They're 
no Donald Byrd and the Blackbyrds, but if you go for 
whiny voiced pumpin’ Rock than you'll be doing it in the 
park, doing it after dark with these kids. 
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John Carlin “songs from the black house” (Firehouse 
Records 65 Bond St. Brooklyn NY 11277) If I liked the 
kinds of music where one guy stands up and sings slow 
emotional songs I'd probably dig this, because it seems like 
he perhaps does it well, but I can't tell. 


Neko Case “Blacklisted” (Bloodshot) She can really REALL 
Y sing and this is a good assed record that makes you feel 
sad than makes you feel happy! 


Cato Salsa Experience " A Good Tip For A Good Time” 
(Emperor Norton 102 Robinson St. LA, CA 90026) EF 
there's such a thing as Arena Garage Rock this is what it 
would sound like: Excessive party rawk, with ridiculous 
grooves and more hooks than bra factory! 


The Cells "We Can Replace You" (Orange 2248 Panorama 
Terrace LA. CA 90039-3543) Boldly solid chunks of Pop 
Melody. This sounds like a real fucking record! 


Champion “Count Our Numbers” (Bridge Nine POB 99052 
Boston, MA 02199-0052) Furious straight-edge hardcore 
with high production values and pretty fucking serious h/c 
drumming. { like the vocalists desperation. 


Che Chapter 27 “Profit Prophet" (G7 POB 27006 360 
Main St Concourse Winnipeg, MB, R3C 4T3) Youthful 
textural political stutter-punk. The flat, expressive female 
vocals are pretty chilling and powerful. 


Cheer Accident “Variations On A Goddamn Old Man" 
(Pravda POB 268043 Chicago, IL 60626) Archival fucked 
up music from the Phil era of Chicago's greatest public 
access abusing, “voices in their head” -core act. 


Cherry Valence “Riffin" (Estrus, estrus.com) perhaps the 
best 70s Riff Rawker revivalists out there, with some serious 
singing and drumming 9they have multiples of both 
positions). | really appreciate the Gene Simmons style 
vocals (he is usually not drawn upon as an influence for 
this stuff), and this album reminds one that something about 
KISS songs in the early 70s was good, and not just in an 
ironic sense. 


Chicago Underground Duo "axis and allignment” (Thrill 
Jockey) Enchanted forest themed progressive ballet music if 
ever | heard it. Vibes and comet and funkily playful 
percuussion scramble and scurry and slapfight and cuddle 
with each other, and make me want to do the same with 
somebody or something. 


The Choir “Ampline" (Tiberius Records 4280 Cataipa Dr. 
Independence KY 41051) Put me to sleep, but gave me 
good dreams. 


Choose Your Own Adventure “La Mancha” (Sit N Spin 
302 Oak Ave. Carrboro NC 27510) Perhaps this is a 
concept album or a rock opera and the concept/opera is 
about some band playing weird quiet music that you can 
barely hear UNDERNEATH your building in some cavern 
and it's just seeping in enough to drive you crazy. Or 
maybe I just don't understand subtlety. 


Christianson “Forensice Brothers and Sisters !" (Revelation) 
Odd jazzy, groovy bass indie punk that's intensely 
sensitive 


Lou Christie & The Tammys “Egyptian Shumba” (RPM) 
Brilliant avant garde, bizarre, falsetto music from an 
underrated super-producer/writer. People rarely think about 
how bizzaro falsetto singing can be, and the way it deals 
with absurdity and excess, and thus, Lou Christie is rarely 
looked at as a progressive artist. This CD should change 
that, and not just because “Guitars and Bongos” is so much 
fun. His work with his girl group protégées the Tamumys is 
incredible, the title track alone qualifying them as one of the 
most amazing teenage freakout music acts ever. Singing like 
poodies, pixies and punk rockers, the Tammys entire output 
(8 songs plus alternate takes and unreleased stuff) reveals 
some amazing music that captures the youthful, angsty. 
alive spirit of Pop Rock & Roll as well as anything, while 
invoking Sun Ra, Phil Spector, the Shangri Las, Zappa, 
Mark Wirtz, Pac Man Fever and the Bobbettes. A crucial 
comp you must hear. 


Chumbawamba “Readymades" (Universal) There are a few 
good moments on here that combine aesthetics of traditional 
UK music and hipster new-fangled stuff (the best track is 
“Song For Len Shackteton”) but for the most part this band 
seems remarkably less inventive and powerful at 
songwriting then when they were knocking out !ofi 
anarchist manifesto viny!. 


Cicada graphic novel by Josue Menjivar (Top Shelf) This 
grapically raw, yet visually nuanced comic tells a tale of one 
man's woes through a powerfully portrayed series of 
flashbacks. The book contains a nice balance between quiet 
ceal life moments and melodrama that borders on the absurd 
cliché. This is a forcefully sad, lovely book. 


Cinerama “torino” (Scopitones/Manifesto) Well, if the guy 
from The Birthday Party is making records that sound like 
bad Neil Diamond, then what am If supposed to expect of 
the guy from the Wedding Present when he makes a mushy 


love record? Well I shoulda expected GENIUS because this 
dude's creepy make out music is awesome. Love IS strange. 


Cirrus "Counterfeit" (Moonshine 8525 Santa Monica Blvd. 
West Hollywood, CA 90069) Dramatic futuristic 
discotheque background music for a disco fight! 


Citizen Cope (Dreamworks) I'm sure he's a genius and all, 
but I can't hear it. 


Cleopatra Presents the Phantom Of The Opera DVD 
(Cleopatra/MVD) This is excellent! The Lon Chaney silent 
masterpiece is presented on DVD (from a decent, though a 
bit ragged print) with a new soundtrack by Switchblade 
Symphony. and, of course, silent monster films are Gothic 
and dark electronic music is Goth so what could be better? [ 
really found this soundtrack exciting and fun. Hearing the 
ultra modern disco/Goth with faux Opera vocals over black 
and white 1925 Paris is such an anachronism and such a 
weird juxtaposition that you can't help but dig it and have 
fun. Unless you don’t like fun, then I suppose you could 
take it super-seriously as some fans of Dark music do. And 
you CAN'T complain about the music if you don’t dig it, 
cuz if you want to see it silent just turn off the sound, 
dummy! 


Claudia Malibu “Silver Tangerine Hangover” (Teardrop 
Box 3194 Amherst MA 01004) If your record player played 
a little slow and erratic, and if the vinyl got warped, this 
could be your favorite pop record ever playing. 


Clone Defects "Blood On Jupiter" (Tom Perkins 
EntertainmenvSuperior Sounds 512 S. Washington PMB 
279 Royal Oak., MI 48067) This is a great band name, 
because "Clone" is always a coo! word, and because this is 
the most gloriously detective ROCK music I've heard in a 
clone's age. Inbred, hairlipped, sloped brow rock! 


COCO “The COCO Sound” (K) Minimal dance magic form a 
funky bass player and a soulful drummer, creating music 
that invokes ESG, “Memphis Soul Stew” before the rest of 
the band kicks in, liliput, oldschool 808 drum machines 
and the Shangri las “Sophisticated Boom Boom.” This is 
super funky. 


Colin's Sleazy Friends - Raw And Extreme (MVD) This 
DVD features highlights from an LA cable access TV show 
where troll-like Colin interviews pore stars and celebs who 
don’t mind being associated with trolls and porno. Colin is 
actually able to be pretty funny here and there, but there’s 
no way to avoid the creep/sleaze factor when you are having 
women talk about the ins and outs of anal sex scenes. 
Some of the better segments with “stars” include bits with 
Janeane Garofalo, Kid Rock, the Man Show guys, who 
elevate the comedy a great deal, and Margeret Cho who take 
sit to the next level with some funny copulation comedy. 
The real highlight is when Danzig has twenty demon sex 
girls physically attack and violate Colin, demonstrating that 
having a bevy of beautiful nymphs rip off your clothes ain't 
all its made out to be. 
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THE = R-CHIES 
The Color Red “Clear” (RCA) Worse than bad. 


Color While You Listen compilation 7” (Koala 
Syndicate/Substandard) Actual heavy-assed ROCK N Roll 
perpetrated by five bands including the always dependable 
Flashing Astonishers, the RAWK-magic of Visionstain and 
the evil-core of the spellcheck nightmares, Negativ Seaven. 


Comet Gain “Realistes” (Kill Rock Stars) Refreshingly 
convincing clean cut punked out Soul excursions. 


“Commercial” label sampler (Traffic Violation POB 772 
East Setauket NY 11733) Label sampler with a wide range of 
sounds but THE CONTRAS KICKED MY FUCKING ASS! I 
also like Robotnicka, mostly for the name, but the song was 
pretty good, too. 


The Company Of Snakes “Burst The Bubble” (SPV) This 
band is a Coverdale-free reunited Whitesnake oringinal 
lineup (not the band from the Tawny video era, but the more 
Rock version that preceded it). They released a successful 
Whitesnake covers/tribute live album last year, and now 
they return with an album of originals. The best thing about 
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this is that it is refreshingly dated. . . pure old school Rock 
& Roll arena Bacee tue iene 90s Metal (or even 80s 
for that matter) evoked! This is @ Upbeat, grand, regular Buy 
Rock record and it's way better than I expected, ever when 
it gets comy. 


Concrete Waves split CD (Disaster, disasterecords.com) 
This is a split between JEA (all new tracks, that SoUn 
vintage and excellent, though the vocals sound like a 
notably older dude than on your old JFA rekkids), Blue 
Collar Special (pretty basic bar-punk) and The Worthless 
(teenage skate-punk that really captures Some old school 
West Coast hardcore magic. . especially on the great “Toxic 
Shock,” a song about fast food drive uP window O.D.). 
This was compiled by skategod Duane Peters (Worthless are 
his cousins or something) and is supposed to be a 
soundtrack to your sk8 park adventures (of street skating if 
your town isn’t run by nazi cops!). 


The Consumers “ail my friends are dead" (In The Red) A 
violent, accurate, brutal punk rock history lesson. At one 
point (during “Punk Church") they actually are the 
Ramones and the Sex Pistols at the same time. 


Contents Under Pressure comp 7” (Rotten House POB 
12705 Reading, PA 19612-2705) This fine Trash Punk 
comp has some nasty performances from Syphilitics, Piss 
Shivers, Just A Product and Fux. I guess, despite being 
Blugarian and singing in awesome accents, Just A Prtoduct 
are the big losers here based on their bandname being the 
only one that has nothing to do with a dick. Piss Shivers 
may not musically be the best, but they win this Battle Of 
The Bands by sounding the most like guys you wouldn't 
let near your sisters...including the erght year old one! 


Copper Press magazine ($4, POB 1601 Acme, Mi 49610) | 
was going to be put off because this magazine seems to 
feature mostly grown up semi-underground bands 1 didn't 
know anything about, but then I realized these subjects had 
more interesting things to say than the emo bands I never 
heard of interviewed in the magazines I don't read. Then I 
realized this mag was also interviewing visual artists and a 
skater and was exploring different genres and had fancy 
designwork that was still easy to read. So I liked this. 


Ken Cormier "radio-bueno” (Ellis-Eil POBox 1282 Queens. 
NY 11372) Whether clever is a praise or a damnation in 
your book will determine if you dig or dis these clever 


quirks of acid spiked-java coffeehouse music. 


Country Teasers “Science Hat Artistic Cube Moral 
Nosebleed Empire” (in The Red) Country Teasers are one of 
the best bands in the world because they don't seem to care 
exactly what type of music they make as long as they make 
music that is legitimately fucked up. This album may be 
their greatest collection of catchy, clever utter chaos. They 
are actually really “important” in some way. because they 
way they combine talent, joy, experimentation, and disdain 
for boundaries creates music that is remarkably loose and 
non-pretentious while still being memorable and 
challenging. 


CQ soundtrack (Emperor Norton) Though this movie about 
Paris 1969 future sci fi moviemaking was one of the worst 
directed films ever made, Mellow does a fine job on the 
soundtrack, producing most of the tracks, and achieving a 
remarkable simulacrom of 60s French pop and sound track 
mood music. Throw in a few vintage French Pop vocal 
tracks and you've got a nice box of bon bons. 


The Cramps "1976 Demo Session wi Gir) Drummer Miriam" 
(LP, NO LABEL) Yes, I'm delighted over the recent slew of 
re-issues that'll have The Cramps pulling in some royalties 
for a change, but, wh, I have all that stuff in triplicate 
already! Ironically (?), a series of a half dozen or so 
repackagings of existing bootlegs hit the streets within days 
of the Vengeance LP/CDs, though I wouldn't really steer 
you toward any of ‘em unless you're a diehard completionist 
and can't find the previous boots (which are, by and large. 
some of the best, and have been redone several umes 
already). | broke down and bought this one, simply because 
I passed on the original, late 80's release (Two 7” records.) 
which now fetches ungodly prices, because 1 thought I hac 
the material on another LP. Well, what I got was a recorc 
with a serious warp that had been mastered, not very well 
from a viny! copy of the earlier boot (which may not sount 
so much better at that, but { don’t know.). Was I surprised’ 
Hardly. Still, these are some of the first recordings by Th 
Cramps mk2 (Whether or not the first lineup, with Bryan’ 
sister, Pam, on drums, recorded anything, particular! 
"Quick Joey Small,” we may never know), they're histori 
enuff for record geeks, and more than psychotic enough fc 
you. Still, I wouldn't recommend that you pick any of thes 
up, wait and find some motherfucker like me , dumb enoug 
to buy ‘em, and tape their copy...but not before you'v 
picked up all the official stuff. 


Crimson Sweet "So Electric” b!w "No Hot On Cold” (Slo 
Gold Zebra POB 20506 NYC 10009) Mouth watern 
greasy New York Rock & Roil hamburgers! 


Cuddly Toys "Young and dangerous - The Best of.. 
(Cherry Red) Middle of the pack Glam/New Wave fro 
around 1980 that wouldn’t have been a bad idea to keep 
the vault, but the androgynous photos are great, the 


Rom video is fun and the best song was (dubiously) 
virtually graverobbed from Bolan. 


Curlnpanddie “Unfortunately We're Not robots" 
(Revelation) Savage demon-robot music (despite the title) 
that brings to mind a hyper-speed version of that mechanical 
dinosaur creature that eats the junked cars at the Monster 
truck rallys. This is an amazing record, my favorite 
Revelation release ever. Funny titles, too. Imagine if Anal 
Cunt was actually really good at music. 


Cutting Edge “Humongously Yours" (Thunder East) 
Wickedly, shreddingly, radically humongous! 


The Czars “The Ugly People Vs. The Beautiful People” 
(Manifesto) Too depressing to pass judgment on. 


Mike d’ Abo “The Mike d' Abo collection Vol. 1- 
Handbags and Gladrags” (RPM) This is the Manfred Mann 
lead singer’s!964-1970 rarities collection. You'll appreciate 
the arly stuff. The music of Band Of Angels is what you'd 
expect from an act contemporaneous with Beat era Beatles. 
but there's a rawness in Mike's voice and some intensity 
(espectally on “Gonna Make A Woman Of You") that raises 
them: above the pack of pretenders. Later on the Bell Stuff is 
Bell-esque in its  catchiness (especially "Cinderella 
Arabella"). CD highlight: The genuinely weird "See the 
Little People" about Liliptutian's laughing at him. 


Jeff Dahl "| Was A Teenage Glam Fag Volume 2" (Under 
Underground POB 1867 CVCRK, AZ 85331) Sloppy 
glamalicious covers of Runaways, T-Rex. Slade. Cherry 
Vanilla and other over-the-top absurdities done by Jeff's 
pick up band that should be called the New York Dahls. 
Gloriously wrong versions of songs that you can't do 
wrong! 


Dame Fate “Time and Tide Wait for No Man” (Lovitt POB 
2483 Arlington VA 22210) Eerily somber yet mysteriously 
sumulating melancholy, non-goth, minimal mood pop. 
You'll be enchanted with these dames (pronounced d-a-h-m- 
s. not, dAmes) but you'll fear theyll Back Widow you in 
your steep. 


Dando Lee Petersson Schwartman “Dead Or Anything” 
b!w “Love Song” (Trifecta, www.trifecta.com.au) This for- 
sule-on-the-intemet only CD single from some Pop All-Stars 
(That's Evan. Ben, Tom of Cheap Trick and Jason of 
Phantom Planet respectively) actually scores as All-Star pop. 
No AM radio hits here, but some extreme pleasantness! 


Danielson Famile “A Pray For Every Hour” (Secretly 
Canadian 1021 South walnut Bloomington IN 47401) This 
is a 1994 recording that was done at the Dawn of 
Danielson. It’s a 24 song cycle that you are supposed to 
listen to One song an hour for a day. While it's difficult to 
make this distinction, | would say this record may be the 
oddest, quirkiest DF release yet, though it's definitely one 
of the least challenging. The “weirdness” comes from 
Daniel's falsettos and voice altering that makes this CD a 
perfect companion to the Lou Christie/Tammys release 
reviewed this issue. The reason this isn’t as challenging a 
some of their other work is that it's very accessible and 
while it may be offsetting it’s never scary to me, just odd. 
Some of the stuff on their last album was pretty disturbing 
ina cryptic way. This CD becomes the best thing to own in 
the world when you throw disc 2 into your computer and 
get Danielson talking animal cartoon movie action that 
explains the concept, as well as a music video and some live 
footage for °94. 


Dead And Gone “The Beautician” (GSL, 
www.goldstandardlabs.com) Should be called “The 
Uglycian,.” because this is a brilliantly uglific, punk as ef- 
you-see-kay bizarre unique release. This is the music that 
monsters that live under beds make. 


Dead Low Tide “Ill Eagle" (Dead Low Tide) Dead ON is 
nore like it! Powerful, desperate scramble-core! 


Dead Poetic “Four Wall Blackmail” (SolidState) Sometimes 
screumy, sometimes catchy oblong hardcore. 


Dead Sheriff “Rockapocalyptica® (Dionysus) If [ thought 
this was a parody of Scanda-Stoner Thud Rock | might 
laugh, but | didn't. 


Deadsy “Commencement” (Dreamworks) Redefines “sucks.” 


Death Threat “For God And Government” (Tnple Crown 
Records) Traditional, but progressive political hardcore. 
They may actually use the words “Rise Above,” but they 
don't sound like they live in the 80s. However, at the same 
time there's no soulless 90s Metal Hardcore action here, this 
sounds real and sincere. Intense, pummeling true-blue love 
for the scene and justice and disgust for the enemies thereof! 
(Note: Lots of uses of the word “Dead” and variations 
thereof in band names this issue) 


The Decay “Pity...driven senseless by loud music & liquid 
Moors murder another young brain down the DRAIN” (SS 
1114-21" St. Sacramento, CA 95814, scotts@sl.net) Eight 
tracks of lo-fi semi-electronic Swiss political strange dub 
Punk from 1984. The dude who put this out sent off for a 
cassette by this band back in the day and just realized how 
good it is last year. This limited (300 copies) 7” “reissue” is 


a worthwhile, fantastic, bizarre piece of petroleum. I fully 
urge you to send off for one, if only to read the compilers 
love letter to late 70s-early 80s cassette culture. 


Deerhoof “Reveille” (Kili Rock Stars) Beautifully insane 
happy music that is pretty crazy, as in pretty and crazy...it 
reminds me of the music that might be played by a carousel 
with carved demons instead of horses. Even the rocked out 
parts candy coat ugliness with some kind of pixie dust. 


The Del Gators “Pound Down!" (Voodoo Rhythm, 
voodoorhythm.com) Soulful raw Trash Garage with female 
vocals reminiscent of the Pleasure Seekers. This is an 
awesome, tuff, bootyshaking, Juvenile Delinquent brawling 
platter! Chomp Chomp! Chomp! 


K.P. Devlin “Shoot Down The Stars” (Manhattan Mule 
Records POB 368 Lennox Hill Station NYC 10021) 
Singer/songwriters as a rule have to believe in their 
importance or they wouldn't be presenting their words in the 
way they do. K.P. has the added burden of being a very 
pretty man, adding to his hubris. Well, he’s not quite 
Dylan. and | can’t get past the ego, so though this sounds 
like it’s pretty good, I’m not sure it is. 


Dianogah “(Millions of Brazilians)" (Southem) Man. these 
dudes make some funky, weird-ass music! I would use this 
album as a sound track to a film about a guy desperately 
looking all over his space-age loft for his housekeys. Lots 
of scenes of throwing things out of drawers and emptying 
out closets. Then the slow songs would be when he deals 
with is inner turmoil (caused by the losing of the keys). 


Dillinger Four “Situationist Comedy” (Fat) Dillinger Four 
Stars! 


%) 





Disarray “In The Face Of The Enemy” (Eclipse) Heavy 
working class Metal with a natural Southem Rock 
disposition and punk grit. Add a classic Metal-ugly piece of 
cover art (looks like it was done by the S.O.D. artist's 
“special” brother. . .and | LOVE it) and you've got a 
genuine slab of something to beware of. 


Dogtown And Z-Boys O.G. Motion Picture Sound track 
(Enjoy/Universal) | loved the movie, but | also super-dig the 
soundtrack. [ never thought it needed it before. but by 
going back to “the day” (pre-hardcoreO one ends up 
rescuing skateboarding from punk and putting it back in 
the hands of stoner Rock which perhaps is just as 
deserving. The Nuge. ZZ Top, Thin Lizzy, Iggy and Alice 
can get you vert crazed kids flying just as well as JFA, I tell 
ya! Packaged with vintage 70s fotos and really nice 
design-work, this is a great soundtrack CD, so skate down 
to Sam goody and shoplift it. 


Do The Pop! The Australian Garage-Rock Sound 1976- 
87 (Shock, 200 Beavers Rd., Nothcote, Victoria. Australia 
3070www.shock.com.au) Double CD with The Saints. 
Radio Birdman, New Christs, Scientists, Lime Spiders. Died 
Pretty, and more, resulting in one of the the best Nuggets- 
esque overviews of Garage/punk/Rock & Roll you'll be 
getting anytime soon, What's outstanding here is the nice 
booklet and the fact that this delves into the unsung years 
(it’s interesting and fruitful to go into the late 8Qs). 


Dork zine ($2, POB 1008 Mira Loma CA 91752).It's not 
surprising that this D.L.Y¥. humor zine has stuff that's not 
funny, but what gets to me is that it also has ¢ stuff that IS 
funny!?! Several pages here outdo 98% of the standups 
working in Amenca on the chuckle-meter. Also, good 
observations about Del Shannon, Morrisey and Ramen 
noodles. 


DOWNMEF “The Law Of Diminishing Returns” (Sturdly 
3401 Tilden St. Phila PA 19129) A single packaged in 
sandpaper that scratches up the vinyl! whenever you put it 
in the sleeve is accompanied by a CD of cerebral, rumbling, 
stumbling. punk flavored experiemtal atmosphere rock. 
Very ominous. 


Dennis Driscoll “Voices In the Fog” (K} Drippy Driscoll 
singer-songwrites himself into a wishy-washy puddle. 


Dropkick Murphys/Face To Face split CD (Vagrant) Every 
split record is a battle of the bands, and this one isn’t a fair 
fight, as the Dropkicls pummel their unworthy opponents 
with bagpipes and an accordion. Their "Dirty Glass” maybe 
too reminiscent of the Pogues hateful Christmas song, with 
a guy and gal screaming insults at each other, but it's still 
fun. Throw in a "Fortunate Son" cover and it’s over. 


Sey 


Drunk Horse “Bambi" b/w “Dirty Mind" (Wantage USA) 
Better than Prince. I played this 30 times today. 


Duchess of Saigon “Easter Queen” (SS) Ghostly strange 
garbage can-drum music. 


The Dukes of Hamburg "Some Folks By The. ." (Gearhead) 
Folkies, Skiffles and classics by the band with the best 
haircuts by the Bay. I was ape for “Monkey, Monkey.” 
haywire for "Hey Joe,” green with joy for “Greensleeves” 
and “Old McDonald” made me say “Ee I Ee | Oh My!” 


Duplex Planet Radio Hour (Carrot Top 935 West 
Cchhestnut suite LLIS Chicago, IL 60622) This CD may 
hold the record for the most times [’ve ever listened to a full 
length spoken album (not counting prank call records or 
comedy LPs). David Greenberger has been documenting the 
responses of nursing home residents to his sometimes 
philosophical, sometimes inane questions for years. While 
the non-sequitor answers they often provide may on the 
surface seem to be amusing because they are making fun of 
old people or senility or something, in truth what 
Greenberger's work is about is the beauty of discourse and 
human contact. The old people talking to David are saying 
things even if they don’t have anything to say because 
there is something wonderful about interactions even if they 
don't yteld anything that makes sense. When a subject 
Starts giving a long answer that seems to be made up and 
keeps going on and on (someone tells the story of the 
Beatles on this CD that somehow involves John Lennon 
inventing a machine to make t-shirt decals, but being 
coerced into playing music in the band instead of making 
shirts) it isn’t because they are crazy or lying, it’s because 
they want to talk and be heard and they understand that the 
value of human talking to human goes beyond the actual 
content of the words. That's how I see it anyhow. David 
has spent the last few decades exploring different media with 
the content of these interviews. His magazine “Duplex 
Planet” has printed scores of issues, he’s collaborated to 
make a number of comic books, he has had bands put the 
nursing home residents’ words to music, he’s presented his 
recordings on NPR and in the most realized and multimedia 
presentation, he’s done live readings with actors. a band 
(led by Terry Adams of NRBQ), a big, engaged audience 
and David sitting in the middle reading simple passages 
spoken by senior citizens in response to queries like, 
“What's more important, romance or food?" and “Why is 
music important?” This double CD captures two of those 
readings/performances. Overall this is extremely engaging. 
Some of the longer pieces that utilize the accompanying 
Musicians more work better than the simple readings of 
responses to questions (those work better in print) but there 
are sO many variations here that it all works out. You wilt 
ove this CD if you hear it. 


Dzumbus/Jude split CD ((Slusaj Naglasnije) Both bands 
here do some interesting instrumental experimentation, with 
Dzumbus’ intense semi-Noo Wave Jazz-Funk being more 
startling. Jude's subtle strangeness is also appealing. 


Early Northwest Rockers and Instrumentals Vol 1: 
Everybody’s Boppin’, Early Northwest Rockers and 
Instrumentals Vol 2: Chicken Session, Early Northwest 
Rockers and Instrumentals Vol 3: Shake Um Up Rock 
(Norton) Norton has done it again! | just don’t have the 
space or the energy (especially after dancing around the 
house and breaking the lamp while listening to this) to 
describe the 66 tracks on these CDs. but let me just say that 
even though you wont know most of the names (though 
Rockabiily legend Bobby Wayne and early Paul revere and 
the Raiders show their heads) it doesn’t matter...these are 
just amazing rock & roll songs! Clayton Watson and the 
Silhouettes are my new heroes! And absurdities like Rovin 
Gamblers “Do the Fly.” and Mel Dorsey's “Little Lil” keep 
things twisted! If you can only buy one title get vol 2, as 
the poultry-fied title track is perhaps the best song in the 
series, and it contains the only ringer (Wailers “Dirty 
Robber”). As always with Norton, the liner notes and 
photos are tremendous. 


The East Bay Chasers “Johnny Is A Junky” (Rats POB 
5619 Berkeley, CA 94705) Fucked up heroin punk with 
some nasty vocals and awesomely ugly guitar sounds. 


edify (LMC) Nausify. 


Elf Lore Family newsletter (POB 1082 Bivomington. IN 
47402-1082, www.elflore.org) There's a lot of “primitive 
camping,” “Gothic mayhem,” “wild Magick” and sharing 
and caring going on in the Midwesterm elf community in 
2002, so if you're into finding out more write them or check 
out the sife. 


el guapo “super/system" (Dischord) Futuristic equation 
music that maintans funkiness even in semi-orgsnic drone 
state. | would need a new alphabet to properly describe this. 


Empire Made: UK Mod Club Soul and R&B 1964-1968 
(RPM) This diverse grooving functional party CD gets 
groovy funky tracks from Americans like the late great Alvin 
Cash, Billy Preston, Chuck Jackson, The Ojays, the Isleys 
and Dyke and the Blazers and mixes them with Brit stuff at 
the time like The Pretty Things and Charles Dickens to craft 
a mish mask of soulful strut music. 
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Engine "Superholic” (Metal Blade) I think there's s 
wrong with this engine, it's spewing shit oyt 
gasket? 
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The English Softhearts "Double Platinum" (The Magic 
Spot POB 146 River Grove, [L 60171) A huge, glistening 
steaming pile of GENIUS! The best record perhaps ever. 


Enon “High Society” (Touch and Go) Awesome textured 
funky groove strange sexy lovemaking music. 


The Epoxies (Dirtnap POB 21249 Seattle WA 98111) New 
Wave magic, awesome 80s-inspired Casio music, with good 
song writing and singing that makes this transcend novelty 
nostalgia gag status. 


Estrus Double Dynomite Sampler Vol. 3 (Estrus) 1 think 
the Fatal Fying Guilloteens are geniuses (or idiot savants), 
The Fireballs of Freedom are the modern day Dylans (of 
destruction) and that Gasoline is THE FUTURE (of monkey 
riot sound track music). Good sampler. 


Evil Eye comix by R. Sala (Fantagraphics) What's most 
striking about this comic is that Sala's exquisite, graphic, 
evocative style (people like to make Edward Gorey 
comparisons) would suggest that some Victorian restraint 
might be exercised (Gorey’s writing let you know about 
grisly deaths, but most of the gore happened “off camera"). 
No such practice here, as Sala graphically portrays juicy 
stabbings, rats attacks and multiple incidents of Frederick 
Wertham's fave: injuries to the eye! Throw in some panty 
revealing cheesecake and you've got a fine packagee here. 
(Note: he does practice some restraint by leaving the 
necrophilia unillustrated). 


F**BOMB “El Diablo Dinner Theater” (Groundswell 581 E 
Town St. #33 Columbus, OH 43215) F**-ing A! Reminds 
me of a little lap dog barking loudly and confrontationally 
at a huge Doberman and being so rocking that the big dog 
scampers away. 


Face To Face "How To Ruin Everything” (Vagrant PMB 
361 2118 Wilshire Blvd. Santa Monica CA 90403) Driving 
rock that rolls (and tells stories) and finds time too kick an 
occasional ass with a wall of guitar that is thick and hefty, 
yet never non-bouncy. 


Fall Silent “Drunken Violence” (Revelation) Pretty 
chillingly brutal. Whatever the fuck they're screaming 
about, they goddamned sure as hell mean it! 


Famous Hardcore Of Punkland zine ($5, POB 987 San 
Carlos, CA 94070) This legendary zine returns as hefty as a 
phonebook, but a much more interesting read. Through a 
cobbled together collection of punk interviews, clipped 
articles, found art and righteous D.LY. rants (I mean rants in 
a good way) the fearless editor manages to balance anarchic, 
unfocussed chaos with ultrafocussed senses of duty and 
purpose. D.I.Y.. September I 1th, prison injustice, WTO and 
other targets are thoroughly carpetbombed. 


Fargo Rock City by Chuck Klosterman (Touchstone/Simon 
and Schuster) This is perhaps a book that needed to be 
written, the first literate appreciation of 80s “Hair Metal.” 
Nirvana already has 50 books out about them, and the 70s 
are glorified in every medium, but who comes to praise 
Warrant? Klosterman fills the pointy, heeled shoes, and as 
he tells his tale its very obvious how dedicated he is. As a 
smalltown dude (he’s using Fargo as a reference point, 
Fargo is like L.A. compared to his actual hometown) what 
he really presents here is an interesting voice of someone 
who came to Rock and life from a different perspective than 
most journalists will admit to. Of course, because of this 
when his writing style becomes observational he makes 
generalizations that I don't think hold up across the board. 
He lived a cassette only lifestyle, but everyone | know had 
“Appetite For Destruction” on vinyl, and he claims that 
Metallica fans don’t listen to Metallica albums all the way 
through, but I think that demonstrates a poor understanding 
of most Metallica fans, and in one chapter he argues both 
sides of feminists vs. Sexist Metal Rockers, and some of the 
arguments he's sure feminists would use (“If I'm offended by 
it that’s proof enough”) don’t sound like the womyn at the 
colleges I've been around. But actuaily the real key to what 
this book is about has something to do with the fact that he 
has arguments between himself and “feminists” within his 
head, and that he reveals at one point that he likes to talk 
about music more than listen to it, and that another rchapter 
mentions solitary drinking binges. This is a dude that gets 
drunk then comes up with philosophies of Rock, any 
Rock, even Helix or Slaughter! He thinks about Metal ALL 
the time and has come up with enough ideas to write a good 
book. If this were to be a great book, however, he would 
need a second dude, a drinking buddy, to get drunk with 
him and challenge his ideas to help forge a Two Drunk 
Guys’ Ultimate Theories of Metal Manifesto. A One Drunk 
Guy's Manifesto of Metal just can't be the ultimate. There's 
no Gene without Paul, dude! 


Farrah “Moustache” (Ark 21) Limp. 


Few Left Standing "Wormwood" (Soldstate) Holy Hardcore! 
Death Metal hybrid that really grooves when it leans 
towards the punk stuff (but maintains the brutal Metal 
vocals). I like how they have reclaimed the title 


"Wormwood" from the Residents who used it for their 
scathing anu-religion playa few years ago (these guys have 
faith, though they sound more Old Testament than Christian 
in their aggressiveness). 


Field and Stream compilation (Kill Rock Stars) Best Tracks: 
Manda and the Marbles 60s pop groove with great 
drumming, Lost Sounds enchanted nightmare music, The 
Bangs rock explosion, The Dishes tuff pop, Quasi’s 
amazing flavored rock, Mooney Suzuki's solid Garage 
dance music. 


Fifty Tons Of Black Terror "UNT" (Space Baby 1939 N. 
Kenmore Ave. #104 LA, CA 90027) Well obviously from 
their name they are both heavy and dark and somewhat 
scary, but what's not expressed in their moniker is their odd, 
bordering on bizarre, song structures, with time signature 
changes and tone-shifts from song to song and within 
songs. These variations, which invoke everything from the 
Honky Tonk From Hades to mellow Death metal, are what 
make this band stand out. Thus, they should be called Fifty 
Tons Of Black Unique Surprises Around Corners Terror. 


Fire Show "Saint The Fire Show" (or maybe the album is 
called "Saint"...or maybe the band is now called “saint the 
fire show, " [ can’t tell) (Perishable POB 57-8804 Chicago, 
[L 60657-8804) I feel smarter and more baffled for listening 
to this. Definitely good, but I'm not sure why...or exactly 
how. 


Flaming Lips “Yoshimi Battles The Pink Robots" (Warner 
Brothers) Pretty songs about robot wars (and other related 
concepts) that combine lovely-style vocals with some 
heavily layered, deceptively non-bizarre sounding bizarre 
soundscapes. Yoshimi of the title is Boredoms Yoshimi and 
in "Pink Robots part 1" there's no musical reference to her 
noisy, joyous influence. In part 2 you get some chaos, but 
reigned in by electronica ocompah band Teletubby dance 
music vibes. 


Flipping Hades “Tell Peaches Lula Called” (Derailleur POB 
10276 Columbus OH 43201) Absurd pop with a sanity 
twist. | think these guys are fucking with me, this seems a 
bit good to be this ridiculous without irony. 


The Flipsides “clever one” (Pink & Black) Petulantly sexy 
Pop & Roll with some good drumming and some good 60s- 
00s radio music history lessons. 


Footstompin' Trio (Double Crown (www.dblcrown.com) 
Garage rock meets hillbilly old timey music meets beer meets 
country mother truckers. 


Fracture zine (POB 623 Cardiff, CF3 4ZA UK) A slick 
punk zine that combines the better parts of MRR and Punk 
Planet and leaves out some of the weaknesses respective of 
each. I can never read too many TSOL interviews. 


From Safety To Where “irreversible trend" (Radical) 
Showcases impressively damaged vocal chords! 


Fuck Yeah! #10 zine ($2, 2014 Wilson Ave. National City, 
CA 91950) A trashy, splashy zine about girls in Rockabilly 
and punk, featuring profiles, interviews and lists (gotta love 
lists) covering Wanda Jackson, The Trashwomen, the 
Neptunas and more. This is a few years old. but Andy (one 
of my rave rockers) who put it out says send him a coupla 
bucks and he'll get this antique in yer mitts. 


Full Spock zine ($1, 127 Waiters Rd. Bamesville, GA 
30204) Eye straining, brain-challenging rants that manage 


to cover Gomer Pyle, facial masks and lots of words I 
couldn't follow. Recommended. 
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Gas Huffer “The Rest Of Us” (Estrus) Better song 
craftsmanship (and Pop-shness) than you expect form a 
Garage rooted band who've been pretty trashy in the past. 
Gritty, but not shitty. 


Gasoline “take it to the people” (Estrus) This is a fucking 
Blues implosion. tSoul music for evil souls. 


The Gene Drayton Unit “Ordinary twist" EP (Butterfly 
records) Brilliant swinging sax, fluttering flute and well 
Lesh organ create music cooler than James Bond ice 
ishing. 


The Generators "State or The Nation” (TKO) Generates 
enough American pub-rock nastiness power to run a mid- 
sized brewery. 


German Cars Vs. American Homes “One In A Million” 
(Mishap 25-22 38th St. apt. 1 Astoria NY II 103) I'm a tittle 
wary of “clever,” and this is definitely from the 
Zappa/Bungle/Demento school of “funny.” But the 
cleverness here is tempered with some genuine twistedness 
and a pretty healthy understanding of social satire. If it 
weren't for that annoying “funny” voice... 


Get Lost! “never come back" (Voodoo Rhythm) [ don’t 
know what to say except that this is pure perfect garage 
music, one of the best sounding, most dance/drink/party 
inducing records I've hear din a long spell. 


The Get Up Kids "On A Wire" (Vagrant) I consider “Getting 
Up” to be more of an upbeat experience. When they do 
some bouncy pop it is some fine-honed well crafted stuff. 
but the slower material on this is a real drag 


Geza X and the Mommymen "You Goddam Kids!” 
(Dionysus/Bacchus Archives) A truly genius Residents- 
style anti-Hungarian pro monster bizarre masterpiece of LA 
damage “punk. “ This is a reissue to seek out vehemently. 


Ghetto Chicken zine($2, c/o Estey 1902 2% Ave #1127 
Seattle WA 98101) A compelling Xerox zine about Seattle 
underground culture, with good interviews and well! written 
stuff that makes sense even to non-Seattlites. 


The Ghost "This Is A Hospital" (Some 51 MacDougal St. 
#458 NYC 10012) Forget Caspar or Slimer, this is one 
unfriendly Ghost! Desperate-staccato-serious-Rock. Like the 
band says, “Every night is Halloween. . .your costume is 
wearing you out!” 


Ghoti Hook “Retrospective” (Tooth and Nail) I realize we are 
over 10 years away from the start of the 90s, but this is the 
third career/best of/retrospective CD for a mediocre PopPunk 
band I've had on my desk this issue, and that's ridiculous. 
I'm not saying Ghoti hook is not worthy of putting out 
records, or aren't nice guys or didn’t put on good shows or 
anything like that. i'm just saying this record is less 
essential as the Misfits late 90s rarites comp or the Best Of 
by Vixen. 


Girl On A Motorcycle sound track (RPM) I'm sure they sold 
several zillion CDs already (it came out a few years back) 
based on the sexy Marianne Faithful in leather cover alone, 
but they should move units based on the sweet vocal turns 
by Mireille Mathieu and especially Cleo Laine. In addition 
to the singing songs, the slinky, dramatic organ score will 
make your organ score! 


Glassjaw (Warner Brothers) Diverse modern rock, so diverse 
that it's awful in 10 different ways! 


Gloryholes “Knock you Up” (Empty POB 12034 Seattle 
WA 98012) If you're sick of Garage Punk check out 
this...it’s a Punk Garage! Rocked my hole! 


Gods Among Men demo ((4019 16th Ave SW Seattle, WA 
98106) Put the fear of Gods into me. Brutal, yet you can 
Can-Can dance to it! 


Gore Gore Girls “Up All Night" (Get hip) A nice balance 
between lo-fi Garage mess and Shangri-La Ia la-ing. Gorific! 


Grain USA "Billboard" (Disposable Pop revolution) Grain? 
Sounds more like CORN! 


Grafton “Sumbitch” b/w "Fine, Good, Go! 
(derailleur/Diaphragm POB 10388 Columbus, OH 43201) 
You'll need a skin Graft On your ass. cause this rocks so 
nasty that it'li kick said ass hard enough to necessitate such 
a procedure. 


Gravy Train “menz” EP (S.P.A.M. POB 21588 6 
Sobrante, CA 94820) The best filthy, super-gay, disco-porn 
bubblegum record ever! Stickier than the inside of a cotton 
candy machine and the floor of a XXX theater put together! 


greg macpherson band "good times coming back again" 
(G7 Welcoming Ccommittee POB 27006 C0360 Main street 
Winnipeg, MB R3C 4T3 Canada) Greg's laying it on the 
line, and though I can't tell what he’s actually talking about 
(1 think he uses metaphors) I can tell he means it (and it’s 
catchy) so I believe it. 


Troy Gregory "Sybil" (Fall of Rome) Troy kicks out the 
creepy, nasty Trash rock twisted Bubblegum backed up by 


Detroit's finest bands, including Come Ons, Wildbunch, 
Bantam Rooster, Dirtbombs and a mess more. "Leave The 
Ghost At Home” opens with some of the best recorded 
cowbell since ever. These are some amazing compositions in 
that they seem to be Kassenetz-Katz hits run through some 
Kind of processor where they were slowed down randomly, 
had lyrics tweaked to Halloween spookiness, and got 
drenched in swamp slime (or Detroit motor oil) until they 
got wronger and righter. Good music from snout to tail on 
this platter. 


Grad Ntl Brnds "The Great Dumbering" (Vaccination 1501 
Powell ste. H Emeryville CA 94608) A_ storm of 


dunyer...danger not to your body...but your brain! A storm 
of Brainger! 


David Grubbs "rickets and scurvy” (Drag City) [ like the 
designwork and the music may be some of the most 
accessible Grubbs ahs released but it's difficult for me to 


know this is on when I pay it...its music that’s hard to 
notice! 


Guillotined at the Hanger comp (Dionysus) New England 
punk from ‘79-83, real Rock & Roll stuff. Jack Tragic and 
The Unfortunates "I Kill Hippies" (even their fake New 
Wave song rocks) and our fave rasslin’ rock band The 
Foreign Objects are some of the gems here, and the 
Outpatients kick out some gen-u-ine hardcore 


Hang The VJ DVD (Burning Heart) This is just a collection 
of videos, many from Switzerland of contemporary punk 
bands, or old timers (like The Business) who've lasted. The 
highlight here is a fistful of videos by the hot act The 
Hives, and the songs and excellent videos live up to the 
hype. Other standouts include Chickenpox and 
(International) Noise Conspiracy. 


Happy comix by Josh Simmons (Top Shelf) Fantastic, 
expressive, amazing comix all based on the theme of the 
dark, creepy. ominous underbelly of cheery positivity. The 
lurking, evil, nasty, sticky, gruesome side of the overtly 
joyous. Sure, they smile in their face, yet their souls are 
rotting, maggot infested lumps of rancid meat. The thesis 
that Heaven is a far more devastating damnation than Hell! 
Or maybe I'm reading too much into this...it sure is a funny 
comic, though. 


Happy Meals Vol. 3 (My POB 41730 Santa Barbara, CA 
93140) This compilation actually is happy! Good humored 
tunes from good humored bands, including Me First and 
the Gimme Gimmes, Nertherder and Lagwagon. 


Eddie Hardin “Wind In The Willows - a love story” 
(Purple) In the mid 80s Hardin (a Spencer Davis Group 
alum) worked on this studio concept album based on the 
famed children’s book, and here is a deluxe presentation 
with out takes, demos, and live versions. The two words 
from the preceding sentence that bury this thing are “mid 
80s.” The decisions, production and writing were done in 
un age where the grandness and majesty and drama a Rock 
Opera/studio production/whatever you want to call it 
requires were not going to emerge from the sterile, slickness. 
If you are a John Entwistle, Zak Starkey, Donovan or Billy 
Ocean completionist grab this, but otherwise I'd avoid it. 


Tami Hart "What Passed Between Us” (Mr. Lady POB 
3189 Durham NC 27715) Raw, spare, idiosyncratic tunes 
sung in a hauntingly desperate voice. 


Havalina “Space Love & Bull Fighting’ (Tooth & Nail) 
Tooth & Nail had a quirky progressive act with the 
Danietson Famile and it didn’t work out, but I'm excited to 
see them giving a chance to another bizarre act. This 
conceptual combo apparently decided to make a non- 
cohesive concept record in which they balance Spanish 
influenced music with Country with punk with Space Rock 
with 60s-70s Pop with avante garde with songs that seem to 
have a Mr. Rogers influence. That said, this may be 
narratively non-cohesive (to my ears) but it’s sure as heck 
musically cohesive despite its kaleidoscope/schizo 
approach. Talent and dedication to (cryptic) musical 
Mission persevere! 


Haven “Between The Senses” (Virgin) Boldly sensitive! 


Headstrong (RCA) See they're also sensitive, yet they're ass- 
kicking metal rockers...and here's the twist: they don't seem 
to be idiotic backwards baseball hat wearing dumbasses! 


Hellacopters "High Visibility” (Gearhead) I hope this record 
sells a zillion copies because I love Gearhead but (though 
this goes against everything I believe in) this rock is too 
dumb, and the riffage doesn't move me. 


Henry Fahtmonger comix/CD ($5, 34 Ashland Apt. #3 
Buffalo NY 14222) Wheez has outdone himself! This is 
perhaps the most disgusting, vile, obscene gross out comic 
you've ever seen...and it comes with a CD featuring a 
COMPLETE AUDIO SOUNDTRACK ACTING THE ENTIRE 
THING OUT! Wonder no more what Mr. Fahtmonger's 
voice sounds like when he’s masturbating while beheading 
a chicken! A mighty accomplishment in lowness! 


: ion by Pete Sickman-Gamer 
(Top Shelf) One reason I'm surprised to see this collection of 


several issues of this comic book is that each individual 
issue was already printed with such care and high 
production values, and each issue is so substantial, that | 
wasn't sure of what the point of this compendium was. 
However, the point is pretty clear when you read it...more is 
better! Re-reading all of these very solid stories in one 
sitting is a wonderful experience. Sickman-Garner's art may 
never be a fan favorite, but it's more than compensated by 
the fantastic writing. These stories, about God, Gods, and 
bad jobs are profound, funny and profoundly funny. And 
really stupid, too. Highly recommended. 


Hiretsnkan "invasive/exotic” (G7) Remarkable hardcore that 
some how maintains almost pretty melodies while spewing 
the most brutal h/e power, with Born Against/Rorshach 
style vocals. Includes a Metallica cover. 


Rick Holmstrom “Hydraulic Groove" (Tone-Cool) 
Genuinely GROOVY. From a jazzy soundtrack for a 
cigarette smoking session to actual go go dance shindig 
getdown raveups, this is some true niceness. My fave track, 
"Harlan Shuffle" features the kind of quirky, quiet 
percussion Chet Atkins would utilize on his “teenage” 
records. Very fun listen. 


Home Town Hero (Maverick) ['ll never get a job deciding 
which bands to sign to a record label because | can’t for the 
life of me figure out what the hell is supposed to be good 
about this. 


Hopelessly Devoted To You comp (Hopeless) Some good 
tracks from Atom and his Package, Jeff Ott, Selby Tigers, 
AAA and more. 


Hot Rod Circuit "Sorry About Tomorrow" (Vagrant) Nerd 
music that helped me love again. 


Hot Snakes “Suicide Invoice" (Swami) Desperate, desolate, 
real Rock & Roll that sounds like the snake is hot from 
suffering in a desert with his venom building up to the 
point where he’s bursting to bite someone bad! 


Danielie Howle and the Tantrums "Skorborealis" (Daemon 
POB 1207 Decatur, GA 30031) If you like quirky 
Country/Rock/Jazz/Folk sung by a gal with pretty pipes 
and some clever lyrical chops, you'll HOWLE with approval 
at this tasty platter. 


the impossible shapes (Luna 1521 W. 86th = St. 
Indianapolis, IN 46260) Impossibly charming! Sad 
sounding, yet happy making music. 


Infinite Kung Fu comix (Kagan McCloud 274 Claremont 
St. Toronto ON, Canada M6J 2N3) The legendary martial 
arts film producers Shaw Brothers and the amazing British 
technicolor blood terror movie mavens Hammer combined 
their Kung Fu and Horror studios once for a movie that was 
less than the sum of its parts. The Shaw Borthers, thus, 
never did a movie with any Blacksplotation masters like 
Larry Cohen or the other Hammer (Fred Williamson), so 
there was never anything released “back in the day“ with the 
vibe of this kung fu-kick ass comic. Thick grafitti lines 
define the Ancient Chinese secrets being conveyed from 
Master to student in this gem. [ hope this series continues 
for years to come. 


the infinite Xs (Chainsaw POB II151 I Olympia, W A 
98501) Awesome Washing Machine Rock (it makes the 
listeners feel like they're rocking out in a spin cycle} that 
cleaned me out! 


Jack Magazine ($2, POB 781 Boston, MA 02130) This is 
a mew concept in zines. Sure, there's plenty of Xerox mags 
where a video store or Starbucks employee bitches about 
their job and lets you in on little secrets. but this one is by 
a journalist who deals with big business stuff and is an 
insider on the white collar tevel, so the stories he tells are 
fresh. This issue has him reflecting on internet rights, 
specifically how big business is trying to stifle net surfers 
rights and independent website's rights. If you're interested 
in reading a zine from a somewhat different perspective, give 
this one a shot. 


J.C. "Deathbed Recollections” (Kiss Chase Box [1 156 East 
2°” St. NYC 10009) Spookily dreary smooth tones 
emanating from a creepily seductive man. 





J. Cruelty Catalog zine ($2, POB 2871 Mpls MN 55402) 
After taking time off to do the great book on punk creativity 
and activism, Wipe Away My Eves, Erik has returned to his 
zine. The new issue is like a yearbook to his book, as the 
interviews contained here are extensions of what he was 
working towards in Wipe Away... Political cartoonist Peter 
Kuper, Dischord/Banned In D.C, photog Cynthia 
Connolly, art cars and puppets are all subject omatter this 
time around, and Enk’s designwork is as dynamic as ever. 


jeremiah freed (Republic) The most boring music humans 
could produce. 


Jerkmagnet "Seven Miinutes In heaven" (Ides Of March 
POB 722 Wappingers Falls, NY 12590-0722) I jerked out 
to these teenage PopPunk GetDowns ! 


Calvin Johnson “What Was Me" (K) CJ's amazing 
superpowers have always been that his voice was this deep, 
creepy powerful thing that seemed to resonant too much to 
be in indie rock and that he danced, when no one else 
would do that on stage. These acoustic ballad/slow lo-key 
pop tunes in no way utilize his dancing abilities, but his 
froggy vox is more notable than ever, entering (dare | say) 
Johnny Cash-ville. 


Tom Jones "Loaded - The Brassed Up Funked Out Club 
Sides” (RPM)This is just a great idea, an aesthetically 
triumphant (design wise) presentation of Jones’ dance- 
friendliest sides as a party album. Funky remixes are 
unnecessary when the primary source material is this prime! 
“Venus,” “Proud Mary" “Polk Salad Annie” “Running 
Bear" and "I Thank You" are among the standouts. 


Joy Electric “The Art And Craft Of Popular Music” (BEC) 
Ronnie Martin's brilliant electronic One Man Band makes 
robots-with-souls music that has all the bleeps and bloops 
of synth rock, but with real musical craftsmanship pushing 
the buttons. Because this kind of approach (pure pop 
played on poetically shrill synths) recalls 80s Brit chart 
music there's a tendency to hear nostalgia in JE's work 
(that’s what I thought when I first heard, and LOVED, him) 
but hearing this two disc set of old and new songs makes it 
clear that the originality here is more important that the 
influences. This stuff would be as good or better on 
headphones in your bedroom as on any dance floor, 
because this has heart. If you've never heard Joy Electric 
here's a good chance to get a nice sampling of what the deal 
is. 


Jucifer "| Name You Destroyer” (Velocette 83 Walton Steet 
Auanta GA 30303) The dam has giving way and heavy 
waves of juice have slammed into the town, jucifying 
everything tn its path. 


Just Farr A Laugh - The Greatest Prank Phone Calls 
Ever! (Failed Pilot Productions POB 820912 Memphis, TN 
38182) Not achieving the sublime Haiku of Turkington’s 
“Pickled Potato,” Neil hamburger ontroducing phone call 
masterpiece record, but neve rstooping to Jerky cringe 
levels, this is a good package, if not perhaps the “greatest.” 
Funny cartoons and liner notes prove that these are 
obviously funny dudes. but the best thing about this 
collection isn’t the Funny Factor. It’s that this is a fairly 
courteous project: there is virtually no abuse of the 
"vicums.” They are usually people who expect calls (they 
placed a classified, or are radio call-in folks or work at 
stores) and the calls they end up dealing with are just 
obtuse, bizarre situations involving backward Pop culture 
references (Gallagher's personal assistant with an overinflated 
sense of Mr. G's importance, a Jermaine Stewart cover band 
trying to get booked who insists on singing a cracked a 
capelia "We Don't Have To Take Our Clothes Off To Have 
A Good Time" in it's entirety as an unsolicited phone 
audition, an oversensitive Isaac Hayes who was mocked for 
dressing too “Worldbeat” by little leaguers in a supermarket 
parking lot and a man trying to sell a “Teddy Ruxpin that 
don’t talk to good" to an antique dealer who just wants 
furniture and Shirley Temple dolls). The problem is that 
most of these simply aren't funny enough. While somewhat 
successful in iliciting interesting responses, the caller here 
are far too proud of “Bleachy,” an odd talking fat man who 
isn’t really that funny (though it's interesting to hear army 
recruiters deal with a bizarre obese dude). Also this suffers 
trom a “one-take” philosophy. There's a prank here with a 
very funny script; they are a Pepsico rep calling retail stores 
to promote KFC Mashed Potatos and Gravy Flavored 
Doritos. The big punchline is that they have a lifesize 
cutout of Burt Reynolds with some chips in one hand and 
mashed potatoes in the other uttering the motto. “No More 
Dipping.” The problem is that retailer has already made it 
explicitly clear that he has no space for a stand-up display 
well before they describe it, he has stopped listening to the 
caller, and the caller has to force the comedy in for our 
benefit even though there is no actual interaction with the 
“victim,” and no response to the humor. Why not just make 
a second call to someone who would actually allow them to 
do the bit? Sometimes comedy involves labor! There are 
some pretty impressive bits here; “Barbara: A Realistic 
Portrait” is well titled, as the truth and pathos and humor 
involved in this bit (Barbara is calling a "Vocalist Wanted" 
ad and doing a variation on Turkington’s I'm in your band,” 
though instead of being obnoxious she's just a clueless 
middle aged neurotic who's definition of the Blues involves 
the inspiration of Bruce Willis and Patrick Swayze's band 
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who she saw at es. She can’t wait to tell her e 
that she's in a batt Teo then calls to warn the patient 
_victim” about Ms. B. The funny (?) thing about this Cp 
ts that though they don't highlight amazing responses, they 
understand them, and this ends with an awesome piece 
where Bleachy calls to tell a bar he’s coming In tO par-tay 
and the woman on the other end of the phone is LOVING 
Bleachy and there is pure joy as she is cracking up and 
genuinely going along with the concept of this bizare 
dude being so gung ho about party possibilities that await 
him at that tavern! In conclusion, if you like prank phone 
calls this is one of the better releases, but since the 
competition is pretty abysmal that doesn’t make this grear, 
and it certainly ain’t “the greatest.” 


Kaia "Oregon" (Mr. Lady) It’s not fair to compare someone's 
solo work to their band so I won't name or mention kaia’s 
£foup work, but let's just say that a band that rhymes with 
The Mutchies has always impressed me as an exhilarating 
live act, but I haven't been able to connect as much when 
they do more tempered studio stuff. Well, kaia’s acoustic 
solo record in some way erases my trepidation as the 
dynamic talents for songwriting and singing demonstrated 
in the punked out stutf is perfectly tempered to prettiness in 
this effort. [ mean, there's freaking whistling on this thing! 
Lovely is an understatement. 


Kaisers “shake me" (Get Hip) It's hard to say anything 
about this, because every Kaisers record I've ever heard is 
virtually — perfect! These great Scots have captured 
everything that was magical and solid about the R&B-via- 
Berlin mghiclubs 60s Beat Music scene. and when they 
present dance-along tributes to girls and dances what else 
can you do but grab a girl and dance? 


Kasper Hauser “The Tin Can Gong" (c/o Tom Comerfurd 

7360 North Hoyne Ave. apt. | Chicago, IL 60645) Spooky 

Pars lo fi sensitive creep music that's easy to be enchanted 
y. 


Keepsake “Black dress In A B Movie” (Fearless) I've seen 
this band in Florida and they rule...they combine emo with 
awesome Rawk dynamics and they might become the 
Motley Crue of nerd music! This is an impressive debut. 


Kelly Kessler "The Salt Of Your Skin," Kelly Kessler and 
the Wichita Shut-Ins featuring Lawrence Peters “Life Of 
Regret” (Melungeon POB 31204 Chicago IL 60631) Kelly 
Kessler has been a fixture on the Chicago Hipster Country 
scene Since before there was a Hipster Country scene (she 
was Country before Country was cool), and these two 
releases complement each other remarkably. Kessler's writing 
is really amazing, and on her solo record she shows she can 
hit you in the heart. Her work with the Wichita Shut-Ins 
has her letting Lawrence Peters handle lotsa vocals, and 
takes a more old-timey traditional route. When you compare 
the versions of the song, "Well Of Tears," which appears on 
both releases, you get to really feel the differences between 
the acts. As a solo artist Kelly sings this song in a way 
where she is telling the story in a stark, true manner. while 
the Shut-Ins version involves Peters slathering on the twang 
in his vocals. However, the sincerity in Peters’ delivery 
elevates it above Hillbilly Minstelsy. and the band version 
manages to equal, and at times surpass, Kessler's solo 
version in power and heartwrenchingness. For the most part 
Kessler's album is the more emotionally powerful of the two, 
with spare songs like “Back He Flew Away.” genuinely 
chilling the listener. But the Shut-Ins record is a more 
festive fun affair, and neither CD is superior, they are just 
two amazing sides to the Kessler koin. 


Kid Icarus “Be My Echo” (Summersteps POB 447 Moscow, 
PA 18444) Majestically whiny! Strange spare pop nerd 
magic. 


King Khan & His Shrines "Three Hairs and Your Mine” 
(Voodoo Rhythm) Brassy trashy briltiant Go Go-strip club- 
Voodoo shop Rock & Roil. LOVE this record if you know 
what is good for you. Khan is Trini Lopez and Poison Ivy's 
baby! 


King Kong “The Big Bang” (Drag City) Groovy monkey 
space rock. Ace cowbell on track 4 ! 


KISS the Vintage DVD. The Eric Carr Story DVD 
(MVD/Creative Worx) For KISS fans expecting more npofts 
you'll be disappointed here...these are actually pretty solid 
releases! The “Kiss The Vintage” DVD walks a fine line 
trying to not get litigation happy Gene excited by declaring 
over and over that they are a “fanzine video.” What the 
DVD contains are some rare tape trader material (TV 
Interviews, promo clips, etc.) but most importantly some 
crazy fan-shot super 8 footage with no audio. The first 


short segment is interesting because it’s really audience shot | 


and you get an idea of what it was like to be at a mid 70s 
KISS show. But the centerpiece of this is a 15 minute 
decently shot color super 8 concert from 1974...before any 
other known footage color exists! Seeing kiss at its 
youthful, low-budget (costumes cobbled together form sex 
shop leather instead of custom made) best is pretty awesome, 
and even without sound you can feel the excitement. I was 
surprise that he “Vintage” DVD was interesting, but I was 
shocked when the Eric carr documentary was actually well 
done and compelling. I expected an exploitive hackjob, 
but this was a loving, sincere tribute. The late KISS 
drummer has his story told through old footage (including 


home movies) and through the memories of his parents, 
friends and bandmates (though not the pig famous 
bandmates). His story iS Sweet, down to earth, sad, but 
ultimately triumphant. because he really lived his dream, and 
may have been the KISS member who appreciated the ride 
the most. 


Kittie "Oracle" (Artemis) The brutal Death/Grind emitting 
from high school girls on their debut may have had some 
novelty appeal, but this follow up is brutaler and runs the 
Metal gamut, evoking classic Metal regalness at times while 
returning to contemporary brutality whenever your heartbeat 
slows. They seem to have dropped the non-white bass 
player, but the new gitl looks» Latina, so at feast their 
keeping it diverse. 


The Knaves “Leave Me Alone” (Sundazed) Of course. 
“Leave Me Alone” ranks high among pissed off and 
perturbed Punk platters. and, no, The Knaves never matched 
the song for all-out ferocity, but Fotk-Punk killers like 
"Your Stuff (One of the most poetic, heartfelt odes to 
PUSSY since Jerry Lee'd gone Country) and “Inside 
Outside” felt from the same branch. Thoeir poppier Folk- 
tinged songs (Previously re-released) should have been 
national hits, much like Saturday's Children's best sides, but 
the title wack will always remain the stuff of legend. 
Reportedly, a High School student listened to it several 
times before attempting (unsucessfully) to off his Vice 
Principal. and enough people who were there at the time 
have verified for me that. yes, singer Howard Berkman did 
say "Why don’t you fuck yourself and leave me alone?!" 
live (one of my friends even saw him do it acoustic. 
expletive intact, around 1971. much to the horror of the 
assembled uptight folkies), and for proof, just listen very 
carefully to the buried, but audible, vocal track on the 
bonus alternate take included here! Chicago Punk = Naked 
Raygun. Big Black and The Effigies. MY WHITE, GOYISH 
ASS"! 


Knut (Hydrahead POB 990248 Boston, MA 02199) Swiss 
Metal-Core/Math-Grind|Monster-Thrash music that is so 
brutal it witl eat your Soul. 


Koester “The High Highs And Low Lows” (pitch-a-tent 
POB 655 Athens. GA 30603) If you merely like the hairy- 
era Beatles you'll LOVE the (apparently clean-shaven) 
Koester! That's right. better than the Beatles! 
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Pac Prats 
Kung Fu Killers “Game Of Death" (TKO) Old school 
hardcore style but kinda slow. Their Misfits style song 
about Werewolves isn't too scary. but their Misfits cover is 
decent, though it features the worst "whoa-ohOohhs" ever 
recorded, 


Kung Fu Monkeys & Junior Varsity “Get Along 
Famously” split EP (She's Gone POB 995 Denton. TX 
76202) This isn't a Battle Of The Bands, it's maakeout 
session of the Bands...love is oozing out of every jangly. 
bouncy note! The Kentucky Fried Monkeys sing aobut 
their infatuation with the Juvenile Velinquents, and the JVs 
sing two monkey songs (one about the KFMs and a cover 
of “Koko Joe.” who as you know is the coolest little 
monkey in town). This record is so sweet it gave me cavities 
but it's also so good it gave me happy seizures. 


Kung Fu Records -Punk Rock Is Your Friend sampler 
(Kung Fu POB 38009 Hollywood, CA 90038) There are 
some really good songs here (like Ozma's "The Buisness Of 
Getting Down,” which actually gets down to business and 
gets down) and some genuinely terrible songs you will love 
(The Vandals' “My First Christmas (As A Woman)”). 


Lab Rats "Start Talking" (Risk 3649 Clement SF, CA 
94121) This has the inspired punk-as-fuck quality of 
everyone on it playing (and screaming) to the absolute 
limits of their ability...which may not be very far up the 
musical ability food chain, but they'll be goddamned if that 
Stops them. Really nasty good! 


Lakeside Project “Animal Logic" (Matchpale POB 1801 

Brockton MA 02303) If you expect this to be a cover-band 

of the great funk act Lakeside ("Fantastic Voyage") you'll be 
a 


supremely disappointed. Of course only an idiot would 
think that. So after I got over my disappointment I played 
this again and I really got into the futuristic, ugly-and-pretty 
environments suggested by this outer space ambient slab of 
sound. 


Last of The Juanitas "Time's Up" (Walltage) This is 
number Juan in my book! A heavy slab of RAWK that 
reminds me of listening to a car with engine trouble after 
overindulging the hashish (the overindulging being done 
by me, me, not the car). 


Leg Hounds (Bulge POB 1173 Green bay, W154305) See, 
when they say that they're “Gonna rock tonight,” they don’t 
mean tomorrow or yesterday (though |] suspect they are and 
were and did do just such a thing on those respective future 
and past nights) but they mean they are going to rock 
TONIGHT, and they ably demonstrate how! A fine mix 
between something Johnny Thunders thought he was 
doing and 41 band that would play at the diner on Happy 
Davs. 


Let’s Crash "Stand Up and Relax" (Pixeldetense) Ass 
kicking rock that actually has the balls to sing :Yeah Yeah 
Yeah Yeah Yeah!" 


Herschell Gordon Lewis “The Eye-Popping Sounds of...” 
(Birdman) This amazing document features pretty much the 
complete musical HGL soundtrack (incidental music plus 
eerie oddball audio) from Blood Feast plus the hoedown 
music of 2000 Maniacs. Lewis made gore flicks that used 
buckets of blood and guts with as much humor as 
evisceration visuals can contain, and the sounds that 
accompanied the brutality did a lot to alter the gorey to fun, 
compelling stories. The music here was al] composed by 
HGL and performed by (as the liner notes make clear) 
whoever was cheap or free...which remarkably turned out to 
always be someone amazing or at least unique. In addition 
to the two films listed he also has highlights from other 
soundtracks, including songs like his goofy salute to "The 
Pill" (from a movie that was supposed to be of the same 
title). The great CD ends with some Rock & Roll songs. 
including the classic "Get Off The Road" from She-Devils on 
Wheels, plus some glorious messes (actually played with 
garage punk genius by The Faded Blue) from Blast Off. 
Add some amazing liner notes, radio spots and a hidden 
bonus scram-gasm track begging for sampling and you have 
something that will have you screaming for more as you 
scream for gore! 


Little Wings “Wondurue" “Light Green leaves”  (K) 
Fluttenfic! 


Live From the Masque compilation (Dionysus) A nice slab 
of L.A. punk history here. I love that the obscure bands I 
never heard of like F-Word and The Eyes are better than the 
(still great) tracks by more famed acts like The Germs. Skulls. 
Weirdos, Dickies and the Aileycats. This is the best stuff 
Geza X recorded until his #1 billboard hit, “Bitch” by 
Merideth Brooks. 


Lobster Boys “When” (Jester) Every good record in the 
world (including Asia) thrown in the blender and cooked 
into a big, sticky, sweet “magic” brownie. 


Loot sound track (RPM) The wonderful liner notes whetted 
my appetite for the apparently brilliant ‘decadence of this 
60s’ Brit flick, but the music, though awfully groovy at 
times, can also get comy evoking some of the worst 60s 
pop clichés (including absurd ragtime-y olde revival stuff). 
The vocal stuff here is slick and the production is great, and 
I love "Loot's The Root,” but most of the other songs are at 
best goofy fun. 


Lord High Fixers “the beginning of the end..the end of the 
beginning!" (In The Red. intheredrecords.com) Any record 
that mixes Bo Diddley with Sun Ra while doing covers of 
R&B tunes that qualify as covers only by the broadest 
definition of the word “ostensibly” will always get heavy 
spins on my jukebox. This 
conglomeration/culvband/movement has stuck by their 
chaos+"revolution"=soul theories, and I'm gonna stick by 
them too, 


Loudermilk “The Red Record" (Dreamworks) A little too 
Smashing Punkins-dramatic for my tastes, but definitely not 
as joyless as most melodramatic, “important” rock records. 
but that's some pretty shitty praise. On the plus side, ome 
of the Rock Out parts really Rock out. 


Louisiana Red (various performances in Chicago, IL during 
the weekend of May 31-June 2, 2002) Most Afmcan- 
Americans under the age of 40 view Blues as The Voice Of 
Slavery, an unremitting, endless stream of slow tempos and 
negative lyrics that is to the plantation what rap is to the 
ghetto. Singer/guitarist Louisiana Red had it hard in his 
childhood, and his music more or less fits the above 
description, but that makes his music more interesting, and 
his Chicago Blues Festival appearance an event. He actually 
appeared several times during that weekend, at the festival 
and elsewhere. He appeared five times in three days: I saw 
four of those performances and by the time I went to sleep 
on Sunday night, I still wasn’t tired of him! Because Red 
roamed from town to town in his younger days (he's 
currently a resident of Hamburg, Germany) his sound has no 
regional touches - not that his sound is generic, it's just 


unique only to him. And when he’s not singing intense 
protest songs about the world, he's singing intense protest 
songs about his own life, and he'll throw in a Gospel song 
for balance! A friend of mine gaped in disbelief when he 
opened his Blues Fest show with an acapella “He's Got The 
Whole World In His Hands” (came out smokin’, too). A lot 
of blues guys squinch up their faces during their solos 
because it's expected; when Red does it, he's reacting to a 
disturbing memory from his past. At the Jazz Record Mart 
on Saturday around noon-ish, he told a story about how he 
managed to take his dog with him to the Korean War. The 
audience kind of giggled until he started the next song 
(about the dog. who died not long after Red came back 
home). The vocals were so intense, the snickers stopped 
COLD. on the dime...as for Red, how one man could sing 
and fight back tears simultaneously is a mystery to me. At 
the DePaul Music Mart (a downtown shopping mail that 
houses several music stores), Red's wife approached the 
stage to tell him something, when Red said. “DON'T 
INTERRUPT A BLUESMAN WHILE HE'S PLAYING, | 
DONE TOLD YOU, WOMAN, DON'T DO THAT!" She 
laughed it off, so | guess there wasn't as much drama as it 
seemed. A couple of shows were acoustic, the show at 
Rosa's on Sunday night was with Devil In A Woodpile 
(local jug band with two great albums on Bloodshot) - all 
were consistently good, with very little repetition between 
sets. He has several CD's on the market - a good one is “The 
Lowdown Backporch Blues Of Louisiana Red,” a recent 
reissue of his 1960 debut - but don't miss the chance to see 
him jive, so you can hear his stories about how Eric Burdon 
recorded one of his songs (the notoriously violent "Sweet 
Blood Call") and Red didn't receive a dime! 


Helen Love “Radio Hits 3"(Damaged Goods POB 671 
London EI7 9GH) Unbelievably amazing hyper-fast pop 
super-record! If Toy Dolls were ten times better and were a 
Smash Hits Pop band and had a girl singer and 
numechecked every cool punk thing ever you might get 
something almost as good as the first half of this brilliant 
collection! 


Low Skies (www.lowskies.com) Triumphantly dreary. 


Lutajuci DJ. Zdena ."Spanski Brijac"" (Slusaj Najglasnije) 
The Croatian Nervous Norvus explodes! 


Mad Happy “feel good music for the broke middle class.. 
(Bar None) Bad but happy! 


Nagas “Bad Blood” (Ersatz Audio POB 02713 Detroit 
M148202) | know they have that video game in the 
Japanese arcades where you dance on pads, but this music 
is like dancing your ass off INSIDE a video game, circa 
“Space Invaders” era. Amazing minimalist jerky genius 
grooves, with a great sense of humor and appreciation of the 
joyous absurdity of dance music. 


Ray Majors “First Poison” (Angel Air PO Box ]4, 
Stowmarket, Suftolk, IPI4 4UJ England) There will surely be 
a place for Ray Majors on the updated Pete Frame family 
trees for The Yardbirds and Mott The Hoople, though he 
was never officially a member of either.group. Majors 
stepped in on guitar when Mott The Hoople mainman, Ian 
Hunter, walked out in late ‘74, leaving the band to carryon, 
unsuccesfully, as just"Motu.” morphing later still into 
British Lions, an overlooked, though quite good. Pub 
Rock outfit. In the 80's, Majors was invited to work with 
Box of Frogs (to date, the closest thing to a full fledged 
Yardbirds reunion, though very much a Modern Rock 
entity), and later joining Yardbirds’ drummer, Jim McCarty, 
in a band that did evolve into the latter day Yardbirds, but 
without Majors’ direct involvement. In the 90s (here's the 
strange part) Majors was offered a spot in a new performing 
version of Mott The Hoople featuring The Kinks’ Mick 
Avory and Keith Grant from The Downliners Sect, but no 
actual ex-members of the original group. Still plugging 
away to this day, alongside the elite of British Rock 
musicians, some of whom (Such as Avory , Grant, Don 
Craine from the Sect and Sandy Dillon from Bjork's band.) 
appear on this CD, Majors is still a force to be reckoned 
with, gold records on his wall or no....Most of this has a 
gritty, post-Pub Rock feel, not unlike early Dire Straits, but 
with more balls (just as “Jailbreak”-era Thin Lizzy evokes, 
yet slays, Bruce Springsteen), and with a_ cool 
Psychedelic/Blues-Rock vi be that often recalls Peter Green 
at his laid-back, but no bullshitting, finest ( one of the few 
non-originals here is Green's own “Love That Burns”). This 
is just a really nice album, always personal, often hypnotic, 
always demanding of your attention. 


Mammal “Fog Walkers” (SNSE POB 5102! Kalamazoo, 
MI 49005) Hypnotic electronic minimal cloud music that 
you get enveloped in and in which you submit to whatever 
happens to you while in its grasp. 


Man Alive! “Hearts Hands and Mind" (Universal Warning, 
universalwamingrecords.com) | Thunderous Rock-afied 
hardcore that switches gears every few songs and throws 
some different tempos, and more straightforward punk. The 
vocalist sounds like he swallowed a cheese grater and the 
bass player makes your inner organs vibrate uncontrollably 
with some bottom-voodoo. If I was sixteen I'd break curfew 
to see this band play. 


Manifesto Jukebox “Remedy” (BYO) Ominously melodic, 
darkly buoyant Fin-punk...it's the ManiBESTo! 


Maroon § “Songs About June” (Octone) Soul-esque on a 
college rock tip, closer to Hootie than Musiq. VHI look 
out! 


The Mashers “Baby, I'm Your Man" (Sack 0' Shit POB 308 
Kankakee, IL 60901) The truest, purest Garage Trash band 
in Chicago doesn’t make music, they make messes and this 
Lp is aa glorious achievement in messdom! I hear they have 
a 10 CD box set forthcoming! 


Matthew “Everybody Down” (RykoDisc) Annoying.  self- 
important pop that’s annoying and self-important. 


Nathaniel Mayer "I Don’t Want No Bald Headed Woman 
Telling Me What To Do” b/w "I Don’t Want No Bald 
headed Woman Telling Me What To Do (instrumental)" 
(Norton) Whoah! James Brown skillet-Soul R&B that makes 
you want to do every kinda dance from 1968 in an 
apartment party where the walls are sweating! Gino 
Washington produced Soul-Power magic that can only be 
faulted for brevity, because I woulda liked to dance longer! 


The Mayflies USA “Walking In A Straight line” (Yep Roc 
POB 4821 Chapel hill NC 27515) When this band ts on 
full jangle they knock out some frontline, top-notch, tattoo- 
the-melody-on-your-cerebrum Pop (the title track 1s pretty 
amazing). As the jangle factor decreases they become a little 
less compelling, but they never melt into generic Power 
Pop. and they always seem to be demonstrating the ability 
to be really good at music making (funny that more bands 
don’t work on that trick). 


MCS5 “Human being Lawnmomer: the Maddest and Baddest 
Of the MC5" (Total Energy POB 71!2 Burbank. CA 
91510) Total Energy has put out an impressive series of 10° 
records with short slabs of amazing MCS obscurity over the 
years so it would be understandable to assume this was just 
a fonger collection of quality, but unessential live and rare 
tracks. It wouldn't be the first time something has been 
packaged as a "Best Of” that was far from such a thing. 
Howeveer, this is a seriously amazing collection of high 
quality rarities that genuinely gives a powerful overview of 
the band’s greatness, and while it certainly ain't a Greatest 
Hits collection, it is an accurately named compilation. Early 
on we are treated to “studio quality” live recordings that 
sound as great as their debut LP, and those are 
complimented by significantly impressive studio altemate 
takes and outtakes of serious, powerful music. The record 
slips in audio quality, but gets even more interesting with 
some live stuff that includes a conceptual James Brown 
tribute (it captures the vibe by combining several James 
songs and riffs into one mighty piece) and the awesome “I'm 
Mad Like Eldridge Cleaver," an improvised Blues-Jazz- 
Political rant-groove. Overall, this features some of their best 
songs (American Ruse,” the title track), great John Sinclair 
liner notes, excellent photos and rarities that are unjustly 
rare. 


David McWilliams "the days of..." (RPM) This is an 
interesting collection. McWilliams was a young Insh 
protesv/folk /acoustic balladeer, who fate put in the studio 
with producer Mike Leander and a prime-directive to make 
him bigger than the Monkees. The results are sincere, spare, 
precise folk songs that are tastefully saturated with lush 
production, string sections and percussion that aren't 
usually attached to a coffeehouse acoustic guitar. Lots of 
love songs here, but also some serious political stuff 
(including a pretty tune about Hiroshima’s — nuclear 
bombing). 


Mea Culpa “Corporate Nation” EP (Empty POB 12034 
Seattle W A 981020) Potent political melodic punk with a 
surprising rough edge. Definitely a record you'll play more 
than once. 


The Meat Purveyors “all relationships are doomed to fail" 
(Bloodshot) Country girls cover Ratt, Ralph Stanley and 
touch many of the points-between. Kinda corny but really 
nice, if they were playing at a comer bar or coffeehouse or 
stoop I'd mosey over enthusiastically. 


Melvins “Hostile Ambient Takeover" Melvins + Fantomas 
“Millennium Monsterwork” (ipecac pob 1197 Alameida CA 
94501) The fact that the Melvins continue to get to put out 
amazing, ugly, bizarre, elaborately packaged recordings is 
one of the more inspiring things in this crumbling world. 
The artwork on H.A.T. is remarkable, and the music made 
my stomach ache with both joy and sonic stomach-souring 
power. The collaboration with Fantomas is a genuinely evil 
sounding manifesto of chaos. 


Meqqa (demo) FUQQA YEAH! 


Me Without You “[A - > B) life” (Tooth and Nail) 
Innovative, richly freaked out rock that combines elaborate 
time changes, some real funky breaks and punk knowhow 
with At the Drive in type apeshit screaming. And quieter 
talking. There’s a hidden English pop style ballad if you're 
interested. 


The Microphones "Song Islans” (K) Oddly fortorn noise- 
rock that's actually very quiet. Delicate pop that's often 
melody-free. “Special” by numerous definitions of "special." 


ae 


Midnight Thunder Express (Empty US POB 12034 Seattle 
W A 98012) Actual Rock and actual Roll. Boogie/Chuck 
Berry/Bar Rock guitar magic that makes you want to have a 
moustache and enjoy music again. 


Mighty Mighty Bosstones “A Jackknife to a Swan” 
(Sideone Dummy) There’s some really bad music on this 
CD. But some that’s not as bad. 


Milo "Smell The Parade” (Gloomy Tune, gloomytunes.com) 
Novelty music clever-type One Man bedroom band from 
Atlanta who makes music that's spooky. kooky and 
somewhat flukey. Drawing on Goth, Dr. Demento, Jonathan 
Richman, Country and lo-fi punk, Milo is a maker of VERY 
original sounds. 






Mow | Wanna DANCE. 


The Miss “No Radio” (Murphius 100 East 23" St. 
Baltimore, MD 21218) Amazingly on the ball post-punk 
Busy-Core that scrambles, ambles and explodes like a more 
dramatic Scratch Acid record soaked in 20 years of DC style 
brainy-punk. The Miss is a Hit! 


Mondo Topless "Panty Sniffer" b/w “No More” (Get Hip) 
This IS Big Beat music that's perfect for beating! 


-moneen. "the theory of harmonial value” (smallman POB 
352, 905 Crydon Ave Winnipeg Manitoba R3M 3V3 
Canada) I could use less neen rather than mo’ neen 


Allison Moorer "Miss Fortune” (Universal South) [ could 
use Allison LESS-er. 


The Moo.Rat Fingers "Actung Duschbag"” ep (Big Neck 
POB 8144 Reston, VA 20!95) 10 pounds of Rock & Roll 
shit in a 5 pound Rock & rol! colostomy band!!! 


The Most Secret Method “Our Secret” (Superbad POB 
21313 WDC 20009) The Most Kick Ass Method! I don't 
always go in for the DC start-stop. stuff. but this is really 
richly great. 


Motown: The Golden Years by Bil! Dahl (Krause. book} 
At this stage. we need another Motown book like we need 
another Beatles/Stones/Elvis/rock encyclopedia book... 
wait, scratch that, we do need new rock encyclopedias 
because the genre keeps changing. And might as well admit 
that we could use another Motown book, since Bill Dahl 
did a great job. Dahl is a Chicago resident who has written 
about blues and roots music for various publications 
(including Goldmine, the rekkid-collector mag. and Living 
Blues) - you'll find his liner notes on several great blues 
compilations. As deep as his knowledge runs, the next 
question is. why another Motown book? In the eighties and 
early nineties, between the general histories and the various, 
tell-all, 1-know-who-slept-with-Berry- Gordy-back-in- 1966 
tomes, it seemed like there was a new Motown book hitting 
the stands every other week. Why another one? I'll tell you 
why: (1) The anothor somehow hooked up with Weldon 
McDougal II. a Philly-based photog (and Motown promo 
guy) who snapped several, seldom-seen photos of the stars 
that adorn the book: (2) Even if this book was reissued 
without the pix, Dahl's superior text stands on its own; (3) 
Daht focuses only on Motown's “golden years,” cutting oft 
somewhere around 72 or 73, so if you're looking for 
detailed essays on El Debarge, Sam Hanis, or India.Arie, 
you won't find them here; (4) Naturally, the obvious 
hitmakers get their deserved space, but the index of also- 
rans in the back is very informative. for all the collectors in 
the house. The minor-leaguers don't get short shrift - just 
look at the faces on the cover...yeah, there’s Smokey, Diana, 
Marvin, Gladys and future King of Pop Michael Jackson, 
but there's also a shot of a member of the Undisputed Truth! 
Bill Dahl was looking out for the minor-eague members of 
the team, and for that this is one of the finest music books 
for the money. 


MxPx “Ten Years And Running” (Tooth and Nail) A 
retrospective of a popular but not too thrilling PopPunk 
band is about what you'd expect if you care enough to 
expect in this case. 


My Secret Service “Do” (Rubato 935 N Kedzie Chicago IL 
60651) Instead of making music and adding quirks they 
constructed quirks and worked some music in. 
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Nina Nastasig “N; tasia's The Blackened Air" (Touch 
and Go) pa este and clouds of ambience that 
Ste uli me even though | wasn't sure what this was 
about. 


Neon King Kong “Mix Up The Mix" b!w “Jerks Are 
Creeping” (Gold Standard Laboratories) Two 30 second 
long blasts of 80s video game, Jolt cola, rush (the inhalant, 
not the band), New Wave knife-fight, tourrette’s syndrome 
invoking Rok from former Le Shok. An asphyxiatingly 
g00d single! 


The National Trust "dekkagar® (Thrill Jockey) This is some 
Sroovy shit. 


N*E*R*D* “In Search Of. . .” (Virgin) The best thing about 
the Neptunes is that their hooks sound as good as hooks 
from classic soul, and sometimes it’s hard to believe it's not 
samples (when I first heard “Shake Ya Ass” I was trying to 
identify the James Brown hook that wasn't). On their 
“artist” album none of the maternal is genius, but there is 
some amazing genuine authentic real 70s R&B moments that 
are impressive, especially justified with the pomo 00s 
sentiments. 


Nerf Herder “American Cheese” (Honest Don's) This is one 
of the most incredibly pragmatic releases ever! Years ago 
they hit with a Van Halen themed tune, so this time they 
make sure almost every song has pop culture references so 
something else will hit, be it due to a Star Trek, 80s New 
Wave, Jenna Bush or Mr. Belvedere reference. Actualy, if 
it's Mr. Belvedere that puts them back on the charts I'll be 
elated! Now, that’s not to say this isn’t good or fun or 
funny. It’s just that | think they crossed a line where they 
aren't competing with NOFX anymore, they are now 
fighting for shelf space with Weird Al Yankovoic. The 
Jenna Bush song was pretty good. 


the new amsterdams ."para toda vida” (Vagranv/Heroes and 
Villians) Sure these strummy laments have heart and soul, 
but do they have muscle? Remember. . .Mike Tyson has a 
wussy sounding voice, too! 


New Music Sampler (Indiego'CDStreet) Anchored by a 
long but impressive Nils Lofgren track this CD introduces a 
dozen or so slow, unimpressive, boring MOR bands whose 
names I may as well not type. 


The New Scheme zine (POB 19873 Boulder, CO 80308) 
The editorial that opens this zine declares that with all going 
on in the world they feel a tittle guilty just being a music 
magazine, so they implemented subtle changes. 
Awesomely, unlike others who decided that the tragic 
events of 2001 should lead us to more love and 
understanding, these subtle changes involve going 
“negative,” including a page dedicated to hating a band in 
which they will give you prizes if you send in photos of 
readers burning that band's records, and a few extra pages of 
rants against N*SNC and guys with breast (which they call 
chesticles). Now more than ever.. .tthe New Scheme! 


98° "The Collection” (Universal) It seems a little early to 
have a retrospective, and the new track that opens this is 
cringe-inducing. BUT if you have to buy a record by these 
Ohio bred body builders at least you can get all the hits in 
one shot. The only stellar song they ever delivered was 
“Give Me Just One Night," and even that came after their 
Orlando trained peers had all put out their best tracks. They 
do an arguably funky song with Stevie Wonder playing 
harp and singing (this is from a Disney cartoon) and that 
one at least sounds like a decent Tampon commercial, as the 
rest are pretty bland daytime TV ad soundtrack music.. 


NOFX/Rancid split CD (BYO) NOFX “45 or 46 songs that 
weren't good enough to go on our other records” (Fat) I 
made a bunch of college DJs almost drop their beers last 
week when I said something disparaging about Rites of 
Spring. | don't actually hate any of the Rites of Spring 
records, but my point was that I blame them for Emo, thus 
their responsible for a lot of awful shit. I was forced to admit 
that wasn’t fair, and as an extension of that { would like to 
point out that these two bands on this CD likely should be 
judged not for their roles in the 90s punk “boom,” but on 
their own merits. NOFX may be the prototypical PopPunk© 
band that begat the droves of imitators that had all-ages 
venues bulging at the seams in the mid 90s, but they were 
usually tight, funny and pretty solid. The tracks on the 
split, especially the opener, “I'm The One,” (the bands cover 
each other’s songs) are just solid Rock & Roll (except for an 
unfortunate turn at Rocksteady). Rancid also got tattooed 
with 90s Punk Crossover ink, but they always had the 
strong point of never playing i Slob If there's 
anything wrong with genuflecting in front of the Clash | 
can't figure out what it is. They don't adapt to the other 
dudes’ material as well as the other dudes did to theirs, but 
they still sound like they're good at rock, $o this is fun. As 
far ‘as the massive double CD of “vault” material (plus a new 
song about pimpin ‘) NOFX just released, you gotta give 
‘em credit for taking care of their fans. This is an exceptional 
package, with ludicrous liner notes and designwork, too 
much music (most pretty solid) and a short, tight second 
disc of funny, surprisingly ballsy material. 

Noi tchet “Till We Have Faces" (The Militia Grou 

16662 coldennes St. #1 Huntington Beach, CA 92647) 
You'd expect a band called Noise Ratchet to be a little 


louder or more fucked up, but I guess a ratchet can tighten 
or loosen, and this has been ratcheted down to emo-pretty 
fairy music. OK, intense fairy (and from this I don't mean 
gay, but rather fluttery, as all the heavy parts seem to give 
into little fluttery high notes) music. 


No Love Juice DVD (Screen Edge) This erotic Japanese 
softcore (very soft, don't get it for wanking, ge tit for 
“getting into che mood’ with your lady) looks like it was 
shot in the 70s til you see cell phones. It’s a subtle quiet, 
kind of eroticism, (you see the attractive protagonist's 
nipples enough, and there's some photography fetish sex) 
and mostly this flick reflects on the woman's sad inner 
thoughts, as reflected through her romantic encounters. 


Noodle Muffin “Magnum Dopus" (Fyoog State POB 25697 
LA CA 90025) Weird Al vocals and quirkiness, but unlike 
most Dr. Demento nerds, these dudes seem well versed in 
the kind of partying that involves actual drugs and 


carnality. 


No.2 “What Does Good Luck bring?" (In Music We Trust 
15213 SE Bevington Ave. Portland, OR 97267) Really 
textured, natural, truthful, unique pop that seems to have 
some real pain and love inside of the hooks and swerves. 
This makes you want to listen to it over and over, and these 
sound like what would be hits in a better radio world. 
Former Heatmiser dude with other Northwest Pacific rock 
dudes working with him makes good! 


No Use for a Name “Hard Rock Bottom" (Fat) Kinda 
wussy. 


Nuclear Blast - Defcon One: 2002 Sampler, (Nuclear Blast 
2323 W. El Segundu Blvd. Hawthorne CA 90250) There 
are some heavy motherfucking bands out there! Standouts 
on this sampler include Pungent Stench's "Diary Of A 
Nurse,” Immortal (always Great) doing "Sons Of Northern 
Darkness" and Grave Digger's "Spirits Of the Dead.” These 
bands are bei.er than those soulless Ozzfest bands, because 
these acts have no soul because they sold it to the devil, 
not because they sold out by making generic Metal. I also 
saw a recent video sampler they sent which had a boring 
bad track by Soilwork, but an awesome amazing;ly evil live 
stadium performance from Dimmu Borgir. 


Offbeats "Dumb Looks Still Free" (Smog Veil, 
SmogVeil.com) This retrospective of an unsung but beloved 
(by those who got a chance to see them) Ohio hardcore 
punk era band is amazing just for its un-hardcorismness. 
How a band that was together in the midwest from ’81-'87 
could manage to stay so fun, upbeat and even (I hater to use 
this word) "poppy" is remarkable. This doesn’t ignore the 
languagge of American early 80s punk, it sounds "like" 
stuff bands were doing structurally, but it's totally different 
in vibe. [f the West Coast pop punk shit that killed punk in 
the 90s were as creative, buoyant and joyous as this stuff I'd 
sll have a mohawk! This is a really enriching, vital release 
and fans of 80s punk would do weil to descend upon it. 


Off By One (LMC) Worst “Pop-Punk" record EVER! 





olo “the steve christy ep” (anechoic 583 leonard St #3 
Brouklyn NY 11222) And exactly how is this different from 
Najee and Kenny G. ? 


on the might of princes “where you are and where you want 
to be" (traffic violation Bux 772 E. Setauket NY 11733) As 
far as [m concerned you can have your emo pretty parts 
intact as long as you scream like a fucking banshee and 
these princes come out the gate howling like chicken little 
with a wound! 


mare “Sevas Tra” (Capitol) Ram! Rap! Rarm! Rap! (Repeat 
100X) 


Out To Win “Persist and Destroy" (Triple Crown) Super 
brutally violent Metallic hardcore that is genuinely headache 
and fear inducing. 


Ozma “The Doubble Donkey Disc” (Kung Fu POB 38009 
Hollywood, CA 90038) This features two sets of songs, the 
first paying tribute to Russian folk music as filtered through 
80s Popped out punk and the second an ode to ass 
Shaking disco experiences. “The Business Of Getting 


BT 


Down” is a genuinely good song. “Flight Of The 
Bootymaster” is a genuinely great or awful song title. 


Palomar "II" (Self Starter POB 1562 NYC 10276) In a 
perfect world this happy, jittery melody/jingle indie charm 
school music would be the sound track to non-violent 
videogames that you would get school credit for playing. 


Papa Roach “lovehatetragedy” (Dreamworks) Redefines 
mediocrity. 


John Parish “How Animals Move” (Thrill Jockey) This 
record, swear to god, actually made me far more aware of 
exactly how (some) animals move! It’s that brilliant! Even 
the tracks where the titles didn’t reference animals moving 
seemed more zoological then their names implied. Loved it! 


The Pasties “Platonica” (Soapstar) These Pasties stick with 
you where it counts. Poppishly sensitive, and sensitively 


poppish. 


The Paybacks “Knock Loud” (Get Hip) Wendy Case has a 
devastatingly perfect Rock & Roll vocal delivery with grit- 
in-throat that implies there are a million stories behind 
everynasty lyric she sings. This is a real live Detroit Rock & 
Roll album and if you dig your Hentchmen and Ten High 
records you need to dig this new platter to the fullest. 


Axel Rudi Peli “Shadow Zone” (SPV) Absurd, dated 
German 80s Metal. Not unamusing, but not good by any 
definition (excepting any definition that defines 
ridiculousness as Good). 


Pepper “Kona Town” (Volcom 1740 Monrovia Ave. Costa 
Mesa, CA 92627) Island rhythm rocksteady pop that is 
proud to sound super white (nothing worse than a fake 
Jamaican accent) and proud to be sun drenched and from an 
actual Island (Hawaii). 


Pervirella DVD (Screen Edge) Softcore sci-fi Rock & Roll 
Beach Movie that combines lurid Hammer colors, obtuse 
British humor and bizarre miniature sets. This is the 
Teletubbies starring in a version of Brazil for the Spice 
Channel. Look for Max from The Flaming Stars, and the 
most Queen hating since the Queen Haters played on SCTV. 
Fans of Rock, cheesecake and spliced together Monty 
Python and Dr. Who episodes should grab this one. 


Pine Valley Cosmonauts “The Executioner's Last Songs 
Vol. I (Bloodshot) This CD benefits an anti-Death Penalty 
group, but you don’t need an good-deed excuse to buy this 
excellent album. All the participants do tunes dealing with 
Death Row, either covering old-time Country or traditional 
tunes or writing originals (or in one case, Countrying up a 
punk tune on the subject, “Gary Gilmore's Eyes"). The 
Cosmonauts have always been Jon Langford's expansive 
catch-all Country project, but this expands it further, by 
having the core band work with an all-star posse of 
vocalists and musicians, each making a very individual 
Statement (and some tracks even seem to be recorded 
independently of any traditional Cosmo-musicians). Simply 
as a re-exploration of Country and Western's conflicted 
history of romanticizing Death Row and murder this is a 
fascinating album. But when you factor in beautiful original 
tunes by underappreciated geniuses like Chris Ligon and 
Johnny Dowd this becomes a particularly proud new look 
at an old problem. Highlights include Edith Frost's take on 
Haggard, Steve Earle'’s version of “Tom Dooley,” Rosie 
Flores doing her best Hank impersonation and the 
Aluminum Group's cover o the classic "25 Minutes To Go.” 


Pirx The Pilot “fri night seafood buffet” (New Disorder 115 
Bartlett St. SF, CA 94110 www.newdisorder.com) Pirx me 
right up! Tumbling, rumbling music that quirx and jirx from 
genuinely scary to really upbeat! Fly on! 


Piss Shivers "We're Cheap Dates” (Ripp Off 46 Oberholtzer 
Rd. Bechtelsvillle, PA19505) Sleaze punk that proudly 
stoops to the absolute lowest of the lows and re-emerges as 
slime-covered, crack smoking, muff diving, seal clubbing 
superstars! 


Pitch Black (Revelation) Spooky themed hardcore with 
some Social Distortion jangle and a bit of Misfits drive but 
classic SoCal snotty nasal lyrics which aren't too scary. 


+/+ "sit" (Teenbeat) Electronic grooves with a human touch. 
Beats that Buff the Human Beat Box make meet pretty little 
melodic trills and lyrics that tightrope walk between down - 
to-earth and cryptic. By the way, the band’s name is 
pronounced “plus/minus,” thus the alphabetizing decision. 


Robert Plant “Dreamland” (Universal) I guess I don’t mind 
that the music is boring and kind of bad, but what amazes 
me is that the singing doesn't seem too good. House of 
Blues Tuesday night, Bob’s ready! 


Polar Bear Vixen zine ($2, 549 N. Jarrett Portland, OR 
97217) WRESTLING IS REAL! 


Pops Spoiler and his Deadbeats (www.popspoiler.com) 
Trashy Halloween Garage goofiness about women's prison, 
graveyards, werewolfs and the ever popular “Art Fuck 
Girls.” If this was the band at your bar you would the 
luckiest drinker in town. If this was the band at your bar 
mitzvah you'd become a special kind of a man. 


Pre-Purple People (Purple Records) This is an amazing 
collection of the sixties singles by garage bands featuring 
members that would eventually become Deep Purple. 
Highlight is Episode Six “Love Hate Revenge” a brilliant 
psyche pop single with lan Gillan. This CD containbs some 
of the best 60s lyrics you'll hear this century. Example: “I 
am a cloud...I like to play with children!” 


Pretty Girls Make Graves "Good Health" (Lookout) Pretty 
Girls Make HITS! Desperate, rich, awesome punkesque 
supermusic! 


Archer Prewitt “Three” (Thrill Jockey Box 08038 Chicago, 
IL 60608) Archer is really good at making music. This is 
not only a great pop record, but it sounds like a real 
“record,” one that would have been in a real record store in 
the 70s and you would have bought it and played it on a 
real record player and listened with headphones and been 
Impressed with the dreaminess. You just don’t hear good 
backup singing or melotron, or vibes or brass every day. | 
love this and you will too. 


Pro-Teen zine ({(POB 422 Greta falls, V A 220666) Pro-teen 
deficient. 


Public Nuisance “Gotta Survive" (Frantic) This reissue of 
this obscure 60s band features solid folk psyche, moody 
gurage...but the photos! Long long hair, guns, matching 
outfits, the dude hanging from a noose! Black denlm and t- 
shirts, with big belt buckles! Their hippy duds and mod 
gear and every other outfit are spot on, even if their music 
isi't in the upper echelon. This si worth seeking out just 
for the packaging. And the music is together, just not the 
best 60s stuff you've heard. 


puffy white clouds minicomic. elfs mini comic, sunshine 
factory mini comic ($I each, Missy Kulik 24 Longvue 
Circle Ambridge. PA 15003) As Roctober celebrates our 
1th anniversary it's exciting to look at the folks who have 
been with us since near the beginning. When Missy first 
started writing to us and sending in her great drawings she 
was literally a girl and almost a decade later she's a young 
woman...and remarkably she still draws comix and loves 
music and writes nice letters on cute stauionary with all the 
wonder and joy of youth! These comix are light, fun. girly, 
fantastic and adorable. And the one about clouds is 
particularly excellent. 


The Pupils (Dischord) These pupils dilated me... with 
excellence! Strange, precious, disturbing, soothing 
madrigals. 


Q And Not U “On Play Patterns (Dishord 3819 Beecher St. 
NW WDC 20007) Qool and not Ugly! Quirky and not 
Unpleasant to listen to. Great hand Qlaps on track 1. Not 
your Usual falsetto singing on track 2. 


Queers “Pleasant Screams” (Lookout) This is so bad it 
embarrasses me for them. and I have no connection with 
them whatsoever. 


Quix*o*tic “Mortal Mirror” (Kill Rock Stars) ghostly Indie 
Goth Soul music. Perfect background music for your punk, 
lo-ft haunted house! Includes Black radio covers (including 
a def version of “Sitting In The park” and classic rock stuff 
as well (SABBATH!), 


Rage “Unity” (SPV) Highly intense technical Metal that 
combines precise shredding with vocal styles that range 
from Boogie Rock to Melodrama Metal. This is a full-on 
Metal Eruption! 


Rah Bras “Ruy Blas!" (Lovitt POB 248 Arlington. V A 
22210-9998) Perhaps the most futuristic album of the past 
und the future. this is high drama not just for high drama 
suke, but because said drama is as urgent as the robot's 
mission in’ “Terminator 2." A keyboard tsunami that 
envelops any memory of any sort of previous “new wave." 
This is sexy stutf that doesn’t fuck you, it makes love to 
you! 


Ramones Forever - An International Tribute (Radical77 
Bleeker St. NYC 10012) [ know what you're saying... 
what's the point? What possible reason could there be for a 
Ramones tribute album? Especailly one where you've never 
heard of any of the bands! Well, [ have four words for you: 
Belgian Techno Ramones Electronica! Dude, this is 
hilarious, unexpected and right on time. If yon don't have 
fun listening to this you are damaged. 


Randy "Cheater* (G7 POB 27006 C-360 Main St. 
Winnipeg, MB R3C 4T3) An increbilbly enjoyable, 
rocking, exciting record. Pub Rock, but quirky, kinda like 
if the Toy Dolls were a tough Oi! Act 


Rearview Mirror “All Lights Off (Gobstopper/Palm) Awful, 
awful music. 


Resonars “Lunar Kit" (Get Hip) An amazing simulatio of 
excellent 60s Folk-Psyche-Garage with perfect production 
and the miraculous bonus of this actually being one dude 
(Matt Rendon) playing all the instruments and faking the 
fotos to look like a full fledged Garage band. It's not 
unusual for One Man Studio overachiever Bands to exist 
today, but this music coming from one guy is notable, 


because while it’s not odd for someone to fully understand 
the nuances of 60 guitar, to also understand the bass, 
songwriting, drumming an production, and then to be able 
to execute so deftly and not sound clinical but to actually 
sound organic (and even have genuine pull-and-play 
between “musicians”) is something else. This is a gem. 


Retail Whore zine ($1, or a flattened cereal box, c/o K. Raz 
5741 N. Ridge #3ne Chicago, IL 60660) No longer about 
working retail (she quit after a corporate spy questioned her 
hand washing techniques) this zine is now all about 
drinking in Chicago. And depression. And a vestigial tail. 


The Reunion Show “The Motion" (Law Of Inertia 61 E. 8°” 
St. #125 NYC 10003) Gloriously overanxious Pop Rocks. 
Sounds like Cheap Trick trying to cover emo songs by 
showing disdain for the genre, with a guest keyboard player 
who (unbeknownst to the rest of the band) is auditioning 
for "That 80s Show." 


Revelation 100 (Revetation) Has Youth of Today and 
Gorilla Bisquits and even Slipknot (I missed that), but my 
new favorite Rev band is Curlupand die and they're not on 
here. So [ think the next 15 year retrospective CD is the one 
I'll be spinning more when it comes out in ‘17. 


Rev. Norb "Touch Me I'm Weird!" (Bulge) On Norb's first 
solo album he has finally captured the dizzying, confusing, 
exhilirating, nauseating cadence of his parenthetical within 
parenthetical aside laden, three-deep pop culture referential 
zine columns on audio recording medium. Yet, at the same 
time, these are very simple, straightforward rock & roll pop 
ines, opening with a sweet cover of "Ubangi Stomp" and 
keeping in that groove through a bushel of originals that if 
you took out the “fucks” and stabbing references sound 
like they could be vintage novelty hits on any “Goofy 
Greats,” “Funnybone Favorites,” etc. comps. 


Rhapsody "Power Of The Dragontlame" (SPY) Power of the 
Dragonflame indeed! Perhaps the most epic Epic-Metal 
album ever, this invokes knights and dragons and knaves 
and wenches shredding on the most expensive equipment 
from Ye Olde Guitar Center while the dramatic narrative is 
sung by voices that alternate from Halford-esque to 
Rennaisance Faire madrigal group quality! An awesome 
record! 


The Riffs “DeAd eND dreAM” (TKO) Glam-ized glitterpunk 
with a nice dirty patina on the recording tape. No irony 
here, these dudes are the rare dress-up history-punks who 
both mean it and can sonically recreate the old glories. 


The Ritchie Whites "Snitches Get Stitches" (TKO 3126 W. 
Cary St. #303 Richmond, VA 23221) Triumphantly stupid 
bar-punk that gets all the drunk, trashy. ugly elements just 
right. 


Tommy Rivers and the Raw Ramps (BMI 320 West 57" 
St NYC 10019) Rivers is an Atlanta scene vet who 
definitely exudes a Johnny Thunders Bowery Rock & Roll 
vibe, but there's some important non-Thunders attributes to 
his dealio. Rivers forlorn, plaintive voices (singing voice 
and writer's voice) seem to be inspired less by heroin and 
abuse and more by traditions of musical misery in Country 
and Country-Rock. . . without sounding the least bit 
Country! Also. there's a Beatles tinge to his songwriting 
and production that Johnny couldn't be bothered with. Yet 
there's still a sense of tragedy and damage permeating this, 
so in many ways he has captured the essence of classic New 
York bar-scene trashy Rock & Roll. These are Rivers worth 
crossing 





Rocket From The Tombs “The day The earth met...” (Smog 
Veil 774 Mays #10-454 Incline Village, NV 89451) I'll be 
parroting a lot of other writers, but | won't be exaggerating, 
when I say this is the most important reissue of the year, 
even though it's not exactly a reissue. Several recordings 
have been known to exist of this seminal Cleveland 
protopunk outfit formed, then surgically separated, by Dr. 
Moreau, in 1975, later mutating, as I'm sure you know, into 
Pere Ubu and The Dead Boys. Reportedly, legal release of 
this stuff was held back for decades, the only “product” 
being a scant few (but much appreciated) tracks on the 
posthumous Peter Laughner collection and one bootleg LP. 
“Life Stinks," which I foolishly passed on at a local shop 
whose prices are higher than The Alps, not knowing that 
what few copies exist today are selling for hundreds of 
dollars. Still, {'d rather have my money go to the artists 
themselves, wouldn't you? RFTT were born out of a (not 
always mutual) love for all things Velvets, Stooges, MCS. 
Hawkwind, Eno, Beefheart, Roxy and Alice Cooper, plus 
and a shared disgust for the dull cover bands that made up 
the whole of the Cleveland scene (barring the like minded. 
though not always fraternal, likes of The Electric Eels and 
The Mirrors). This is powerful, often pummeling, Rock ‘n’ 
Roll, delivered with an intelligence often missing in even 
the most “progressive” bands of the day. Each note is 
played like it could have been their tast. David Thomas 
explores many of the same ideas he later carried to the Ubu 
camp. but, here, he sings them with balls that'd do Iggy or 
Rob Tyner proud. Peter Laughner. besides being a great 
guitarist (and sometimes Creem scribe who held nothing 
back, even his personal life, much like his friend. Lester 
Bangs), spoke volumes for his generation. though. sadly. 
he died before anyone realized it. Never have I heard anyone 
able to communicate so clearly about not being able to 
communicate. People who knew him have told me that he 
didn’t appear to have a death wish. but his songs and 
articles suggested otherwise. Ironically, the last song he ever 
recorded was Robert Johnson's “Me and The Devil Blues.” 
Gene O'Connor (aka Cheetah Chrome) and Johnny 
Badansky (Johnny Blitz) display, early on, an ability to 
incorporate the influence of Punk progenitors (Dolls. Alice. 
Stooges, etc.) into something uniquely their own. a notion 
they carried with them into The Dead Boys. Holding all this 
mess together was bassist and former Mirror, Craig Bell, 
whom I had the pleasure of meeting recently. He told me of 
the other four divvying up songs like “Sonic Reducer," 
"What Love Is." “Ain't It Fun.” “Down In Fiames” and 
"Final Solution,” “Life Stinks," "30 Seconds Over Tokyo” 
(all included in must-have early versions here). Bell said, “l 
think it’s great that they did that. These are great songs. and 
those guys kept them alive, I did, too, in my way.” This 
package also includes a great version of “Foggy Notion,” 
strong readings of "Raw Power” and “Search and Destroy” 
and other great originals by Bell, Laughner and O'Connor. 
not to mention excellent liner notes with in-depth band 
interviews, AND some groovy album cover art that parodies 
“Plan 9 From Outer Space” AND "Angry Red Planet,” plus 
above average sound. Take this, use it well. It may be all 
you're getting....But. then again, it may not. Word on the 
streets is that a reunion concert by the original. surviving 
bundmembers is in the works. 


Rockets Red Glare (Sick Room,  sickroomrecords.com) 
Hypno- Twisted Biology/Calculus Thesis-core that can turn 
one into a nervous, peaceful Prog-Post-Pomo-Zombie. So, 
it's really good. I think. Or it’s evil. 


Ruins “ 1986-1992” (Skin Graft) Irrefutable evidence that 
obfuscation is a universal language, these vintage diarrhea 
blasts of punk Prog noise twistedness are no more Japanese 
sounding than they are Croatian sounding. These are just 
amazingly challenging, yet oddly seductive, 
“compositions” and if this is what it is to be ruined than 
RUIN me! 


Runner “The Goods" (Sick Room POB 47830 Chicago IL 
60647) A desperate rock mess! This stained me! 


Sacrilicious “seven songs" (New Disorder [{5 Bartlett 
Street SF CA 941 10) SacriSour! This hurt my appetite. 


Safety In Numbers “Build And Structure” (Triple Crown) 
Side project for a Hot Rod Circuit member, but it's kinda 
better than Hot Rod Circuit because the production makes 
the Heavy-assed Emo-esque punky kinda music sound 
HUGE and the drumming is really sweet, with weird litte 
fills and some interesting decision making (whilst keeping 
the hard n‘ heaviness). Kinda whiny vocals but they mix 
with the “thud” of the music pretty well. 


Sage Francis “Personal Journals" (anticon) Ewww. 


Sagger “Skull Rider” EP (Big Neck, POB 8144 Reston. VA 
20195) Driving ugly mayhem Rock & Roll that tore 
Waumatosa, WI a new asshole! 


Satanic Surfers "Unconsciously Confined’ (Bad Taste) 
Average (but well executed) melodic Pop Punk. 


Schatzi "Fifty Reasons To Explode” (Mammoth) These shatz 
hit the fucking bullseye! 


Michael Schenker “Thank You II" (SPY) Forgoing the 
blazing metal of the Scorps UFO or MSG, these are acoustic 
instrumentals that transport you to a lush land of Shred-free 
bliss! 
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Jesse Scinto and the Dignitaries “Rock & Roll Dream" 


(Marquis Box # 3. N. Clark St. Chi 
Saxed me rh pai oT Sambsc0657) 


Scorpion King sound tack (Universal) This 

may not suck fim pro The Rock, but I'm wary onan , 
sequels) but the soundtrack brings “The Rock” with 
modemaires like Godsmack and Mushroomhead banging 
skulls with grayhairs like Ozzy and Rob Zombie. A 


The 2nd Hand zine (2641 and a half N. s 
Chicago, IL 60647) 2nd to none! Paulding #IS 


Selby Tigers “The Curse Of The...” (Hopel ‘ : 
b/w “tell it to the judge” (Dirtnap) t want these Tigess ar a 
tank whenever I hit the road, because they are one of the 
best. most exciting, funnest bands out there! This is real 
rock & Roll Music with punk intensity seasoned by the 
perfect amounts of fun, schtick, smartness ang dumbness. 
The breakout hit on the full length that will make them 
household names is “(is This) The Boulevard?" put you 
have to tip the hat to a band that has so many hits in them 
that they throw (wo amazing rockers on a Single that are 
equal to their album tracks. “saoball" is the balist 


Semiautomatic “Remixed by CONCENTRICK" 

Standard Laboratories) A nice marriage of si SS ah 
aesthetics and underground dance music minimalist 
aesthetics. What makes the mariage work is that both the 
band and the remixer are bringing both sides to the table. A 
somewhat genuinely groovy record. 


Service Anxiety “The Persistent Inversion Of Solution by 
Protective Powers” (deadceo POB 906 Chicago IL 60690) 
Well named act. as this dynamic. challenging, headstrong 
experimental music is absolutely anxious to the Nth! 
Political, anti-capitalist manifestos packaged in a powerfully 
effective text-based work of art, this is one of the best 
singles of the year. 


Sex Sex Sex “Rock The Deceased” (Reanimator/Destructo 
Punk) Horror punk that understands that the horror of being 
out of beer is just as scary as Frankenstein's monster! 


The Shakes (Teenacide POBox 291121 LA, CA 90029) 
Garagey Power Pop bubblegum fun music that rattles you 
like strawberry Quik in a martini shaker! If you ever wanted 
to hear a Britney Spears song done Big Star style. listen for 
the bonus track. 


Shell “Sheil Is Swell” (Abaton Book Company 116 Spring 
St. Newton NJ 17860) A glorious. low-fi nightmare...so 
goth it's beyond Goth. 


Shmoogie “I Buried Snoopy" (Rodent 250 Napoleon St. 
#N SF. CA 94124) Shmoofirific! Better song titles (“earth to 
fuckface," kill the leaves,” “fukie bukie") than actual songs. 
but some bands don't even have good titles so these guys 
are on the right track! 


Sickroom Records New Music Sampler (Sickroom POB 
47830 Chicago iL 60647) Smart rock from Check Enyine, 
Lozenge, Runner. Sweep The Leg Johnny and other 
geniuses of Grown Up Punk. 


The Siderunners “Halo To A Noose" w/ “Counting threes” 
(Failed Experiment 5420 S. Bishop St. Chicago. IL 60609) 
Appurently these gents have punk pedigrees, thus their 
appearance on this label, but this is some straight up. 
dignified well executed Country & western crooning music! 


Sidewalk Slam “give back” (Tooth and Nail) The kids may 
love this kinda stuff. but I'm pretty sure they are WRONG. 


Sightings (Load) They're called the “sightings” because you 
can't call them the “hearings”...cuz they mined my ear 
sockets for good! And I can't think of a better fate for my 
head handles than to get destroyed by this genius chaos 
beauty music! 


The Sights "If That's What You Want" ep (Fall of Rome 
POB 69431 LA, CA 90069) You think candy sweet Pop 
wouldn’t go with blazing Rawk ax-work, but you'd be as 
wrong as Nostradamus’ stupid brother. Should be called the 
Outta Sights! 


Sitkworm “idaian platinum" (Touch and Go) Powerful worm 
rock...heavier than expected with a nice stoner meets 
hillbilly meets art school sensibility. 


The Silverbacks “Angel food Services" 
(www.silverbacks.com) Don’t monkey with these gorillas! 4 
weird and winning Emo/Mod formula. 


Single Unit "Family Of Forces” (Jester) This is so futuristic | 
grew a long beard and developed telepathy listening to it, 
Beautiful chaos lutlabyes that make you emphatic about 
Static! . 


Sixer “Beautiful trash" ee Bombing fee” just 
grown-up, stripped down, glorious bar-punk. Right in the 
middle they start quoting W.A.S.P. “Fuck Like A Beast" 
with the most teenage trash punk guitar riffs replacing any 
concept of Metal and it's just night. 


Six Feet Under sound track (Universal) I just have basic 
cable so I have no idea what this show's about, but this is a 
masterful mix-tape of a soundtrack, with some hipster 
favorites (Shuggie Otis, Beta Band) some genuine classic 
tracks that are Benuinely cool to hear recontextualized 
(Peggy Lee. Classics [y's Spooky") and some futuristic 
remix action. The best thing on here is a Julie London 
version of "Yummy Yummy Yummy” that I'm embarrassed to 
have never heard before. This is a really amazing comp. 


Sixty Stories/Painted Thin split CD (smallmanrecords) SS 
really brings some nice rock, and [ like the singers voice. PT 
does desperation rock pretty good and any conflicted 
Christmas emotion song is a plus as far as I'm convcermed. | 
think as a battle of the bands Sixty Stories wins, but it's a 
fine battle! 


Slackjaw “Darkest Hour" (No Karma POB 71203 
Milwaukee WI 53211) This sounds like it’s incredibly 
important music. I'm not sure why it's important, but they 
wouldn't be so serious and urgent and rehearsed if it wasn’t 
really important, would they. IMPORTANT! 


Stick Shoes (Tooth and Nail) Slick super fast melodicisms 
with 90s all-ages punk emo-esque vocal styles demonstrated 
to absolute perfection. If you need tough guy attitude with 
your rebel music this ain't for you, but the little girls will 
understand... 


Smoke "Smoke Follows Beauty” (Kozmic,. 
kozmicrecords.com) Heavy smoke that makes your eyes 
water tears of joyous surrender. Ugly and nasty. yet lovely 
in a pulverizing way. 


Snowbound zine (pmb 708, 3023 N Clark St Chicago, IL 
60657-5205) Not being an Icelandiphile, some of the 
Nordic-Baltic material here Jeaves me cold, but the literary 
stuff, the stellar comix, and the increasingly intriguing pro 
hockey stadia reviews are very chill! 


Soledad Brothers "Steal Your Soul And Dare Your Spirit to 
Move” (Estrus) This is as good as all your favorite records. 
You know, that early Stones album, that Beasts of Bourbon 
thing, those Blues 78s, this is just in the same league. OK, | 
have been drinking tonight, but I'm still somewhat vertical, 
so [ declare once again, | Love This record. man! 


Soluna "For All Time” (Dreamworks) This is embarrassing to 
listen to. If these women were 16 or 12 it might be 
acceptable for them to be recording music this bad, but these 
are grown assed women. This makes me feel sad. 


Someday I “ref 4" (Owned and Operated POB 36 FI Collins 
CO 80522) I'm sure these guys are good at what they are 
doing but I can't figure out a single reason why this is 
supposed to be enjoyable to listen to. It rocks sometimes. 
and it has some interesting textures and changes here and 
there, but then it does something that just sounds bad and } 
forget what I liked. Post-punk, melodic hardcore that’s not 
hard and not particularly melodic 





Sonic Youth “Murray Street" (Geffen) [ like the pretty songs! 


Sparta "Austere" (Dreamworks) This post At the Drive In 
band is like At The Drive In. but fess apeshit. 


Speedbuggy USA "Round Up" (Cargo) If you're ready for 
those cowboy boots you're wearing to actually start 
meaning something you can start off by buying this platter 
of sincere Honky Tonk-isms. 


Speedealer “Second Sight" (Palm 60! W. 26th St. 11 th FI. 
NYC 10001) Shitdealer. 


Squad Five-O (Tooth and Nail) Genuine radio rock music! 
Dudes with attitude more hungry for guitar than food! 


Stars Of The Dogon/Early Humans split 7° (Wantage) The 
Early humans are actually musical-savant unfrozen cavemen 
who were given musical instruments and rudimentary 
recording equipment who went on to produce several 
Minutes of atavistic genius audio, so it's hard for them to 


Fi 


lose a Battle Of The Bands with Stars of Dogon That said, 
the band IJ like to call "the other $,0,D," deliver some hard 
and heavy (without marshmallow) RAWK that is 
thuddingly impressive on tts own. 


Static video (POB 30785 Seattel WA 98103-0785) This 
four epsiode tape is an impressive example of what I assume 
is public access TV fare. After picking up a 50 dollar thrift 
camera the director somehow is able to make short 
documentaries/reality shows (with a bnef excursion into 
cooking show) mostly about 
punk/DIY/activism/collectives/lifestyles. What's impressive 
is that the audio is good, the directing (what he shot, how 
he edited it) makes for cohesive, easy to follow stories and 
reporting, and that the post production really makes this 
compelling and watchable. This is a person making 
television that should be making television. 


Step Kings "3 The Hard Way" (We Put Out records 1801 
Willow Ave. Weehawken NJ 07086) Baseball bat to the 
cranium rock. 


Stickfigure “Ape Of The Kings" (Garage Stomp Music, 
sticktlgure.com) Jack McDowell, not as fresh and innocent 
as his early solo stuff. but better than V.LE. W. This is a 
collaboration with a Smithereen and the influence shows. 


Still Breathing “September® (SolidState) Inspirationally 
brutal FuryCore with perhaps the most furious, frightening. 
insane female death/grind vocals ever recorded 


Strung Out "An American Paradox” (Fat) Kinda good. in a 
Classic Rock niffage way. but kinda bad, in a Not-Too- 
Convincing when the whiny Cali vocals kick in way. 


Sugar Shack “Spinning Wheels” (Estrus) Amazing raw 
organic production makes this Texas Garage Bar Punk slab 
of chaos a Rock & Roll bottlefight to remember! This Shack 
sounds bigger than Shag! 


Sunday's Best “the Californian” (Polyvinyl Post Box 7140 
Champaign IL 61826) Dreamy pop with a bit of an 
unnerving edge. Sunday is a day. but this isn't-a weak! 


The Suntanama (Drag City) 1 dont get it. I'm not saying | 
don't like it, [ just don’t get tt. 


Superchinchillarescuemission/The Tim Version split CD 
(ADD) Superchinchillarescuemission spray a _— sticky 
splattering of spirited, powerful punk excess that really 
rattles one's head. The Tim Version also rocks on overdrive. 
but with some hidden subtlety in their craftsmanship. 
Meaning, if these songs were slower and quieter | might not 
like them, but as is they thoroughly sausfy. 


Dan Susnara “Disaffected Life Forms And A Bottle 0° Wine 
Mama” The Smirking Herbert "Too Chubby For Ballet” 
($5 each, or trade, 7806 S. Kilpatrick A ve. Chicago, IL 
60652) A Chicago One Man Bedroom band. Susnara cratts 
lush 80s style Brit pop that is pretty remarkable. More 
interesting may be his other persona: as The Smirking 
Herbert Susnara unleashes bizarro electronic manifestos 
perfect for dancing or robot mating, replete with endless 
dialogue samples from movies. politics and sports- 
entertainment. 


Sweep The Leg Johnny “Going Down Swinging" 
(Southern)Bedazzies and bewilders! 


Switched “Subject To Change" (Virgin) Switch it off! 


Sworn In (bridge Nine www .bridge9.com) Bnt h/e short on 
humor but big on brutalness. I prefer funny to fury. but 
that’s just me. 


The Teenage Idols “Northern City EP" (Playground) 
Scandinavian Rock & Roll that scandas my navian! 


Teen Wolf “On The Go” (No label) Better than the movie! 
Quiet conceptual groovy strangeness. 


Tender Trap “Film Molecules” (K) Amelia from Heavenly's 
new band makes little. lovely, Hooky. futuristic pop bon 
bons that you would have to be severely damaged not to be 
endeared to. 


Tenki (3650 W. Leland #2 Chicago {L 60625) Tenki very 
much! Indie Pop mixed with monkey organ grinder music 
and cartoon sound tracks. 


Thaw "Holy Cat" (elsewhen) Eastem prayers and chants 
lopped and mangled with trancy dancy prancy beats and 
electronics that at times really do succeed in creating global 
fusion dance music that you want to dance to. Sacrilegious. 
1 guess, but it's not my religion! 


The Thing That Ate Floyd comp (Lookout) I'm definitely 
an old enough fart that I absolutely refuse to act like this 
late 80s comp’s reissue is as exciting or important as the 
reissue of Nor So Quiet On The Western Front, or any of 
the other crucial early 80s comps. HOWEVER, I'm also not 
such a dick that I won't admit some of these bands were 
great and there were reasons why kids flocked to Op Ivy 
and Crimpshrine. Floyd represents a definite shift away from 
hardcore; most of these bands are exploring the bouncier 
sides of the punk spectrum. It's funny to check out the mid 


80s cultural references, like WWF wrestling and the 
Flintstones Kids (and, of course, Reagan...some things were 
constant in the 80s). If you're a fan of the 90s PopPunk 
boom (or boon depending on your attitude) you should 
check this out for some backstory. 


Think About The Good Times - The Tucson ‘60s Sound 
1959-1968 (Bacchus/Dionysus} Dionysus continues to 
find rare recordings of regional proto-punk and this prime 
Garage comp is another gem. The slinky Wallen Brothers, 
the perfect 60s Garage sound of the Quinstrels and the 
heavy nastiness of The Reason Why (good name!) are a few 
standouts. Of all the bands featured, only The Grodes were 
familiar to me, so I was excited to hear a bunch of “new” 
pang: who demonstrated the fine effects (defects?) of desert 
wr. 


This Is Solid State Vol. 3 comp (Solid State) Choice 
brutality from Few Left Slitnding, Underoath. Zao and my 
faves, Demon Hunter. Not everything sounds the same, but 
ull the bands are super intense, especially on vocals, so this 
is an exhausting but satisfying listen. 


Thrice “the illusion of safety" (Sub City) Apparently 
something has motivated this band to express urgent 
desperation. 


Through The Years of Hip Hop Vol. 1- Graffiti DVD 
(MVD) This DVD is pretty fly, as the body of the thing 
features a documentary style presentation on Hip Hop 
culture as told by folks who never made it out of the hood, 
but definitely were there. Unlike a slick VHI/MTV Hip Hop 
history lessons where now rich superstars look back on 
their quaint early years, this features real folks vividly 
remembering the time in the 80s that was their glory days. 
What makes this package a real value is a half hour of 80s 
music videos, some famous (RUN-DMC “Rock Box.” 
“Queen Latifah “Ladies First’) but even better, more obscure 
stuff, like an EARLY home video style joint from Crash 
Crew that features lots of posing and making muscles. This 
is overall a fun and informative viewing experience that 
really lovingly captures what was great about the early years 
ot Hip hop. 


Johnny Thunders and the Heartbreakers “Dead Or Alive" 
DVD (Cherry Red) Johnny Thunders “Live In Cold 
Blood” (MVD/Cult) Dead Or Alive 1s a not-so-rare film of a 
1984 concert, and it looks great (it's not remastered but the 
DVD really makes this stuff look better than VHS, and I 
think there’s some extra footage, as well as bonus interview 
und backstage stuff). The years weren't kind to the Dean 
Martin of heroin, and he’s not as funny on stage as he often 
could be (his drug mumbles actually require subtitles) /n 
Cold Blood is a 1982 NYC concert and it is filmed great. 
and Johnny is in fine form (though his complexion. and 
eyes say otherwise). He's able to invoke (or tap into) 
genuine sadness on the slow stuff, and “Born To Lose” and 
“In Cold Blood” are outstanding. His guitar sounds great 
here, and it’s nice to see a semi-coherent Johnny doing what 
he should be doing. 


Tiamat “Judas Christ Pnmer” (Century 2323 W. El 
Segundo Blvd Hawthorne CA 90250) I've never heard a 
heavy band try so hard to be REM! 


Tim Heidecker Masterpiece “Theater of Magic Originat Cast 
recording” (Starcase 229 Devoe St. Brooklyn NY H1211) I 
make this pledge to you today: I will never say anything 
bad about any wizard/knights themed Rock operas! Of 
course this is grand, glorious and dare I say majestic! As is 
par for the course. the evil character gets the rockinest track 
(if not the most original) but a funky Warlock doing a Riff 
Raff impersonation to the "Eye Of The Tiger” riff is a million 
dollar idea in my book any day! When the cast did “The 
Dragon Dance," | was doing it too! 


Total Sound Group Direct Action Committee “The Party 
Platform Our Schedule IS Change” (Estrus) Slopbucket filets 
of Soul that flirt with minstrelsy, but are so drunk when 
doing the sloppy flirting that you can't hold it against. At 
best this a glorious din! 


Town and Country “C'Mon” (Thrill Jockey) I believe this 
is the music the noble, dilligent creature we call the worm 
hears in his equivalent of a head as he burrows through the 
pleasant, cool underground worlds of subsoil. 


Traindodge “on a lake of dead trees" (Ascetic 5248 
Bancroft #B St. Louis MO 63109) Mathematical Migraine 
Music. 


Trans Am TA” (Thrill Jockey) Humanistic techno! 


Triple Gold Records compilation (Triple Gold POB 77768 
SF, CA 94107) Smooth rap compilation with kinda tinny 
production, but some good grooves and some rappers with 
decent voices. Thepo's bitter rants about his professional 
failures and D.J. A-Ron's music box wickedness are the 
outstanding tracks. 


Trik Turner (RCA) Sensitive tough rock. 


T.S.O.L. “Live From 0.C.” DVD (MVD) I love T.S.0.L. but 
this is a hard to watch piece of crap. A single camera, video 
shot from far behind a big audience this makes what was 
likely a dynamic show (Jack in women’s lingerie, everyone 


playing fairly spirited, considering the band was playing 
songs that were 15 years old). Though they do all the best 
political and faux-Goth punk tunes (Sounds of Laughter, 
Code Blue, Property Is Theft) I was still working the fast 
forward. 


Twothirtyeight “Regulate The Chemicals” (Tooth and Nail) 
Literate cerebro-core. They tell the (seedy) stories the 
Country and Westem singers opted out of. 


Joel Tuttle (Gloomy Tunes) Unique rhythms and strange 
Original compositions combine the most confounding 
aspects of Outsider Art with some of the clever, knowing 
tricks of the finer song craftsmen. Cover songs include 
genuinely gloomy versions of the tunes “Strawberry Fields” 
and "[ Will Always Love You." 


Twenty-eight Pages Lovingly Bound with Twine zine ($2 
or trade, Christoph Meyer POB 106 Danville, OH 43014) 
Christoph's tales of childbirth made me decide to go out and 
get some girl pregnant! 


UDO “Man And Machine” (SPV) Udo Dirkschneider, the 
voice of Accept. has always been a man short in height but 
huge in voice. The only possible knock on Udo is that he 
sounded too Bon Scott. but how the fuck is that a problem? 
Especially in this day and age we need more Bon singing 
so | welcomed this new album like a new baby from the 
hospital. I'm happy to say that Udo can still belt it out. 
perhaps gruffer and less sinister than his classic vocals. but 
no less powerful. The material here varies in quality, but at 
its best it is richly absurd dramatic full on Metal with the 
“oomph” of a nice power tool. The guitarwork isn't too 
flashy and the drums are really classic style Metal skinwork. 
Thus, songs about wars against machines, Heavy Metal 
gods and frightening beasts are presented with the dignity 
and majesty they deserve. A romantic ballad with Dorro 
Pesch may be a little challenging (Udo sounds like an angry 
Col. Klink trying to woo) but for the most part this CD 
should thoroughly knock your you-knowwhats to the you- 
know-what. 


Ugly Casanova "Sharpen Your Teeth" (Sub Pop) Not so 
much ugly, but definitely seductive as Casonova...! 
mean,I’d fuck ‘em. The best stuff here sounds like it was 
composed underwater. 


Underoath “The Changing Of Times” (SolidState} Desperate 
yet delicate. 


The Uniform "Biack and Vain" (Morphius 1OO E. 23°” St. 
Baltimore, MD 21218) Big, organic. omiinous robot/evil 
future rock 





Untamed Youth “Major Chacs!" (Double Crown) The 
funnest tracks by one of the truest hhave-a-party bands ever! 
Covers, fan club singles, Dukes of Hazzard love songs (to 
the car of course) and every other result imaginable that 
results when a guy name Deke realizes that he doesn’t have 
to choose between Speedy West records, garage trash 45s, 
cheap beer and Beverly Hillbillies reruns! 


Uzisport zine (from parts Unknown) Chicago rock scene is 
funny! 


The Vanities (1751 Kimberly Dr. Wall, NJ 07719) Six 
times better than Vanity 6! . 


Vans Warped Tour 2002 Tour Compilation (SideOne 
Dummy) 50 band double CD with Bossotnes, NOFX, Dag 
Nasty, Ozma, Manic Hispanic, Sum 41, Flogging Molly and 
as many other bands it takes to equal 50. 


The Vincents/the igniters split EP (Diaphragm POB 10388 

Columbus, OH 10388) A double-barrelled Ohio skeet 

shoot, with the Vincents shooting a heavy spray of 
fc om 


inebriated RA WK buckshot and the Igniters let fly a 
slinkier, creepier artillery, with as much guitar-firepower as a 
righteous wanker can muster in his musket! (Previous 
sentence is “Winner: Roctober worst extended metaphor of 
the issue award!”) 


Virginia Is Not For Lovers newsletter (POB 11242 
Richmond V A 23230-1242) A grassroots campaign to get 
Virginia's archaic sodomy laws repealed (is your state 
blowjob and ass-fuck friendly .go to www.sodowylaws.org 
to find out). If you live in Virginia write your Rep or 
Senator and tell them to get it together! 


Voltaire “Booo Hoo" (Projeckt) It said in his press kit he 
did a Star Trek parody as his last project, so I'm going to 
take this as a Morrissey parody and leave it at that...and it's 
a delightful send-up of absurdly sensitive woeful love. 
Perhaps the comedy is unintentional, though, as the 
intentionally funny songs about vampires aren't as good. 


Volumen “Erika” EP, “((cries from space))” (Wantage POB 
868i Missoula MT 59807) The EP is No Wave Jazz Punk 
meets cheerleader chants and crazy street performer music. In 
other words, EXQUISITE! (actually, I should have said. “in 
other word,” singular, as “exquisite” is just one word). The 
CD is more oriented towards some twisted take on nerd-Pop. 
but it earns just as well the “E” word. 


The Von Dooms “...From beyond” (Reanimalor) Should be 
called The Von Fucking Exceilents! 


The Waistcoats “Live @ KUT" (Butterfly POB 
94025,08080 Barcelona Spain) Really good rock & roll 
names (Mad Genius Jack. Blind Johnny Welder, Gerry Doc 
Burger and Stringwrecker), thus it's not surprising that they 
produce really good rock & roll. : 


Watch It Burn/Tiltwheel split CD (ADD)! liked Tiltwheel’s 
druming on the harder stuff, but for the most part both 
bands here are charmless and humorless. 


Wax Cannon “life sized animals walking around” (Commie 
Martyr 610 S. Dubuque IC, [A 52240) Wicked indie. richly 
layered weirdo-pop music that has dedication to the best 
stuff that was being played in early 90s indie-rock clubs 
that is admirable and rare. Perfect music for waxing your 
own or someone else’s cannon. 


Waxwings “Shadows Of The Waxwings” (Bobsled) All that 
good harmonies, Poppy rock & roll. 70s patina, Kinks- 
esque stuff done good. XXXXXX 


Ben Weasel Punk Is A Four-Letter Word (Hope and 
Nonethings) “FIDATEVI” (Panic Button) [ read Ben weasel’s 
last book, a novel, and I didn’t like it much because | 
thought the arrogance that is his trademark (as a columnist 
in MRR and other zines) was ill suited to fiction, because as 
the omniscient God of creation that a fiction writer is, 
expressing ego seems like overkill. However, [ liked what 
he used to write in magazines so | was more than willing to 
pick up his new book that compiles old columns and 
essays, and |] was satisfied with what I read. The selling 
point here will be his punk-themed stuff, and that was 
actually the weakest material in the book. Ben pontificating 
on punk just isn't that interesting, especially because he 
only reprints columns from after he becomes a better writer. 
which is also after punk becomes less interesting to me 
musically (with the Pop Punk takeover, etc.). However, 
most of the book is Ben telling stories. and that is where his 
writing kicks in. When he describes old jobs his skills for 
creating atmosphere and knowing what is interesting are 
sharp. When he tells his running-away-from-home teenage 
story it's a compelling read. And when he reports his 
experience backstage hanging with Nirvana it’s vivid and 
genuinely funny. The book ends on an interesting note, 
Wease! explains in a very matter of fact way the ins and out 
of being a mid-level recording artist. He explains contracts. 
how to get paid, publishing, how to organize studio time 
how to deal with band members, how much things should 
cost, etc. It will be genuinely helpful to other people. 
While | liked the last section, it didn’t help me enjoy Ben 
Weasel's new solo album. Having never been a huge fan of 
Weasel’s music 1 thought my fairly positive take on his 
book would lead me to like his new album more. but 
unfortunately it had the opposite effect. As I listened to it 
all I could think about was the pragmatic no-nonsense way 
he described recording albums in the last part of his book, 
and all I could hear was the method and not the music. 
Again, this is from someone who isn’t a big fan of the genre 
Weasel helped popularize so maybe this wouldn't be the 
case with others, but to me I could just hear this as a 
product that he intelligently negotiated his way through. 


Welcome To The Club directed by Beth Harrington (ITVS 
501 York St. SF, CA 94110) I don’t know if this ever aired 
on PBS (it didn’t in Chicago I'm pretty sure) but I hope it 
did and you all got a chance to check out this vital 
documentary on women in Rockabilly. The flick isn’t 
perfect, but what it gets right is well worth seeing. Let me 
get my knocks out of the way first, so I can get to gushing. 
First of all, it’s too short, but I realize that doing this for TV 
limited them to make it fit the 60 minute format, though the 
legends interviewed here left you jonesing for more. 
Second, Roseanne Cash does competent narration, but this 
is the first time I noticed she inherited her paw's monotone, 





liven’ it up, sister! Most importantly, they give too much 
agency to the academics who did research for this and wrote 
a book this was based on. Do we really need to spend 
precious screentime hearing about (with graphics) how they 
drove around to interview people. This implies that these 
artists were unknowns who had to be found Lomax style. 
when in truth a network of fans worldwide has been writing 
about, interviewing and documenting these artists for years. 
Now for the good stuff: this movie interviews Janis Martin. 
Brenda Lee, Wanda Jackson and both Collins Kids (making 
it a ladies of rockabilly PLUS a boy movie) and every 
second of each interview is amazing. These women have 
kept up their spirits, looks and gusto over the decades and 
they have some serious stories to tell. The footage of 
young Wanda performing juxtaposed with her now 
remembering things is incredibly dynamic and powerful. 
It's really something to hear them describe the challenges 
they faced as women in a medium that had less place for 
them then was expected (Wanda and Brenda crossed over 
into Country, but the others found the Rock & Roll success 
ceiling low because young girls want to buy boy records, 
not girl records). I don’t know if this will make it to video 
(expanded I hope) but if it does, rock on over to the store 
quicklike to grab a copy! 


Paul Westerberg “Stereo” (Vagrant) I remember that [ really 
liked him but I can’t remember why. This is good, arguably 
pretty damn good, but it doesn't recall any real greatness 
which is what | thought this dude possessed. 


What The Punk?! DVD (MYD) MVD's punk sampler has 
something for every punk fan, and also something every 
punk fan will hate! Some people consider Offspring. the 
Hives, Psychic TV, Genitorturers, Christian Death, Richard 
Kern, Patti Smith. Sublime and Nirvana punk, but no single 
person considers them all punk. The DVD hits various 
levels of prime stuff AND lotsa np off depending on your 
perspective, but better to buy a sampler than the full length 
DVDs to see if you're getting what you want. . On the plus 
side, he G.G. tootage is from the great “Hated,” so it's great, 
the Hives video is a slick, good video, the Dead Kennedys 
is from the Target stuff { think (Jello will be mad that you 
bought this, but you can't make everyone happy) and the 
messed up Johnny Thunders is pretty compellling. Some of 
the worse footage here ts actually better to see for a short 
time rather than watching the whole full-length DVDs they 
are culled from. The crappy single camera audience shot 
T.S.O.L. footage is more interesting when you just see one 
or two hits. Some stuff is just mpoff to get names on the 
box, but even some of that's kinda good. The Nirvana 
“footage” is just some dumb longhairs sorta talking about 
Nirvana (actually they seem too be talking about John 
McEnroe's rock band) but the Cramps footage. though not 
actually Cramps music related is the footage I always read 
about where they play thugs who beat someone up in an 
early 70s student film...that was awesome to see! 


Whizbanger Guide To Zine Distros, Aftermath ($4. POB 
§591 Portland, OR 97228) Shannon's guide to getting 
your zine around is still a great resource, definitely order 
one if you do self -publishing. Aftermath reflects on the 
disturbing world events of the last year in poetry and prose. 


Andre Williams "The Monkey Speaks His Mind" b/w 
“Don't Hurt Your Knees (You Might Need Them To Pray)” 
(Norton) The Great One delivers two songs from both sides 
of the Andre plate, the greasy R&B batter's box and his 
Little Bit Country (like his record with the Sadies) batter's 
box. Both are pretty prime, as you can imagine Andre's 
straightforward cover of Dave Barthalomew’'s tribute to 
monkey morality will drive you ape. Of course it should be 
noted that recent scientific discoveries about chimpanzee's 
use of hand tools (yes ] know, they are apes, not monkeys) 
might lead one to believe that unlike the lyrics of this song. 
it ts quite possible that monkeys may some day past or 
present be guilty of some of the sins of man (killing with 
weapons, for example). But that's not really a 45 RPM 
concern, is it? 


Wipers Box set (www.zenorecordscom) In a time when most 
bands were trying to come up with a logo that incorporated 
the circled A anarchy symbol or some kind of a skull, Greg 
Sage took the hippie standard, the peace sign, as his band's 
un-ironic icon. In a similar move, he took the “classic rock” 
of the late seventies and imbued it with a new spirit. 
Whereas many American punk bands from the era were all 
too willing to jettison everything deemed “radio friendly” or 
“arena rock", the Wipers weren't afraid to incorporate the 
best elements of punk and FM radio “classic” rock. And 
whether recorded at a “legit” 16-track studio or on Greg's 4- 
Track, the results are luckily documented in the Wipers Box 
Set. This compiles the first three Wipers LP's in their 
entirety, plus about everything ¢lse recorded around the 
same time (1979-1932). There are plenty of Wipers’ classics 
("D- 7 ," "Romeo," etc.) and some exceptional unreleased 
songs ("Scared Stiff.” for example) making this collection 
worthwhile even if you already own the records. And it's 
not surprising that Nirvana covered these guys. You could 
almost label the Wipers as the Creators of grunge, but 
whatever your feelings about that movement from the 
American North West, don't miss out on these inspired, 
enduring rock songs. Get this extremely affordable set from 
Greg himself at the website zenorecords.com. 


Wolf Eyes “Dread” (Bulb/American tapes/Hanson) A quiet 
roar of disturbingness A minimalist overundulgence! 


Wonkavison zine ($3.95, POB 63642 Philly PA 19147) 
Wonked me. 


The Worldwide Tribute To The Real Oi Vol 2 (Triple 
Crown 331 West 57 St. PMB 472 NYC 10019) People 
who love Oi LOVE Oi and the reason they L-O-V-E Oi is 
that they're might to love Oi! The classic Oi comps are some 
of the best records ever made, certainly ranking as just about 
the most exciting punk comps, and if you can’t appreciate 
the beauty of fervent pub rock than you are missing some 
soul, and could likely benefit by losing some teeth. 
Because of the fervency of fanship, it's no surprise that new 
and not-so-new bands go balls out on this album covering 
their fave Oi classics. Bouncing Souls do Cock Sparrer, 
Harley from Cro-Mags does Cockney Rejects, Murphy's Law 
does the Buisness, Beans do Blitz and you'll do yourself 
right if you're an Oi-ster to check this out. 


would-be-goods “Brief Lives” (Fortuna Pop/MatineePOB 
76302 WDC 20013) There's an English voice releasing 
some fovely haunting balladry juxtaposed with somewhat 
poppy magic dust music. Would be? They should be 
called Do-Be-Goods! 


Bill Wyman's Rhythm Kings “In Concert” DVD (Inak) 
This German TV show with good production values is 
releasing a DVD coilection of these live in-studio concerts, | 
guess al! from the late 80s, early 90s. { really dug the Curtis 
Mayfield show, but [’m a little cooler on this one Wyman is 
mining the same material as the “Swing” revivalists would. 
but his talented crew is not as young or dynamic as the 
other revivalists that hit the charts in the 90s. But his band 
is certainly more skilled, with stone faced Wyman leading 
super pros, including Alvin Lee through “Jump, Jive and 
Wail.” "Mystery Train" and other gems. 


X “At Home With You" (Morphius 100 East 23'" St. 
Baltimore MD 21218) f had only heard the first LP and the 
early singles of Austrahan X. and while | consider them one 
of the ace punk bands of earth, | never really jonesed to 
listen to their mid 80s stuff. | mean...c’'mon, I super-dig 
“Code Blue," but who likes mid-80s T.S.0.L.? Well ! 
guess Metal crossover didn't infect Oz punk as much, 
because this reissue of the 85 album 1s stellar...stifl punk as 
fuck, but with some pop melody stuff thrown in (not at the 
expense of Rocking). Simple and strong superpunk! 


Yeah Yeah Yeahs (Touch and Go) When this blasts out 
and gets rough the vocals are jarting and sexy and powerful 
and the music has a punk scramble that works as twisted 
radio pop, but the more subdued stuff didn’t move me. 
However. this definitely rates at least two “Yeahs.” 


Yume Bitsu (K Box 7154 Olympia W A 98507) Can a 
band be subtly Prog? Can a band be intensely ambient? 
This album asks the questions and gives you the ume and 
space to ponder the answers. 


Matt Zane "Words As Carriers." "Contrasting Views Of 
People Living Within An Artistic Lifestyle” video (Inzane 
4570 Van Nuys Blvd. POB 303 Sherman Oaks CA 91403) 
“Words” is Zane’s spoken word album, and it’s an exercise 
in unbelievably pretentious big worded idiocy. The 
shirtless model-looking dude has found success as a second 
generation pomo director. and has tried to use his pornos to 
get interest in his Nu Metal band, but now he’s obviously 
decided to use his lofty position to reflect more seriously. 
With spooky music supporting him he begs you to makes 
"Fuck The Logical.” Much more interesting is Zane’s attempt 
to make a “serious” documentary. which basically involves 
using a cheap video camera to record people around him 
talking about whatever they want. What is fascinating 
about this is that the people he chooses are presented in the 
tile as living “an artistic lifestyle,” but most of them are just 
heroin addicts who don't do anything, and the only one 
who evne demonstrates any creativity is a guy who 
describes a theoretical mass murder spree, in reaction to 
having to deal with a girlfriend he hates. The only tme 
Zane seems to know how to get something “real” from a 
subject (meaning vaguely engaging) is when he’s in the 
familiar territory of having a girl in a bed talking about sex. 
Overall not good by most standards of good, but certainly 
interesting in ways that range from trainwreck fascination to 
genuine pathetic cultural anthropology interestingness. 


Zao “Parade of Chaos” (SolidState) This is crushing 
torrential tempest of ugly menace! A polygamous 3-way 
marriage of brutal vocals, drumming and guitar results in 
this malformed baby of an album. one of the best heavy 
records this year! 


Zisk zine ($1, 2780-F Ryewood Ave. Copley, OH 44321) 
Baseball is cool! 


Zolof The Rock & Roll Destroyer (Wonka Vison POB 
63642 Philly PA 19147) The name implies brutal rock 
carnage, but this is all pretty, poppy fun and games, with 
cute tambourine and high school sweetheart singing. Ik 
destroys with love! 


Zombre comix by Ansis (Ans40@lycos.com) Ans is the 
living end when it comes to punked out hungry zombie 
comix! This may be the goriest peace-n-nature zombie comic 
ever! 
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Gees 


Thank you for the copies of ROCTOBER. 

It is really a very lively overview and monitor of a fecund 
counter culture that is reminiscent of the early years of 
underground comics. | enjoyed the Dan Clowes interview very 
much, he has become an important and well recognized creator. 
Will Eisner 


To the Editor: 
[ wrote the following poem after seeing the Returnables play. 
PROPELLER 


I dreamed the Returnables last night, 

Bran's blonde head, eyes half closed. 

and this morning when I look in the mirror, 

my evetiner clings to my face 

like an old lady who hasn't figured out i's over yet. 


No sleep inside me. [ drove for hours 

to listen and to watch in a big room 

that used to be a pomo shop and theater. 

| wondered the how many gallons 

of scummy jack-off spewed from lonely dicks: 
imagined the walls still rank with the roulen sex smell. 


Three people stood on stage, 

all buttoned up straight and tall 

ike palm trees waving at me. 

They leaned into microphones. 

In the background. Art cozied into the drums. 
They sang ail sorts of noise 

and small loves and Chicago cold, 

something something the working class. 


You want to move, 

it's a tick in you you try to hold in, 

no dance partner, a near-empty room, 

it’s hard not to jumpa round, 

the music hummin your arms 

like the plastic propeller on an airplane. 

that kind made with elastics, 

goingo going, they gotta go. (all italics verse) 


In the dream [ ran all around the room, 

I cioted on the floor to the music 

of my sweet screaming brother 

I saw the vile and the pure all mixed up 

in one big room where people might wish 

for other people. or sing about them 

or call out, call out, we're saying our own words 
this ain't no movie, this ain't no eight bucks. 
We're playin. 


Emily A-F 


Mr. Austen: 
If the F .B.1. raided my record collection t would go to prison 
for sure. Alf the babies of rock'n'roll can be found in my (oh it 
feels so illegal) stash. I'm in love with K. TEL because they 
released the most disposable music ever including some of the 
crumbiest underage records of all time. I was thrilled by the 
spotlight on kiddie wax in ROCTOBER but feel like you 
fucked up by not mentioning some of the following. Maybe it 
was on purpose but 1t was NOT ok in my book. And sure. 
MENUDO ain't really ear candy but their sheer existence is 
ground breaking enough to be mentioned. 
Here's my top ten in chronological order. 
t. JACKSON FIVE “The Love You Save” 1970 
2. DONNY OSMOND “Sweet-N-Innocent" 197! The most 
underrated teeny pop song of all time. Lil’ Donny is so 
ferocious. Yeah, he’s just a honky rip-off of Michael but this 
song Is killer. 
3. CHEE CHEE AND PEPPY “t Know I'm in Love” B/W “My 
Love Will Never Fade Away” (Buddah singte 1972) Their 
album has these two songs as well but the versions aren't as 
good because the boy started to hit puberty. Voice cracks are 
kind of foxy (god I'm disgusting) but he hasn't reached that 
stage yet. 

CONT. ON PAGE 50 
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Hey kids! Gut and fold for your very own CD cover! 
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